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la known as the Encratite, and was in vari-
ous respects heretical, a matter which in no
way affecta the interest or value of his com-
pilation.

The bearing of the present; volume upon
our canonical gospels may easily ho under-
stood. Here is a proof that these gospels
were s0 weIl established in the Cburch by
the muiddle of the second century that tbey
-must have been known and received for a
long time before thia could happen. We
are at once taken back to the period of the
death of S. John, so that practically we
have the assurance that the gospels which
we now read are those wbich were in the
bande of the companions of the apostles.

So strong was the force of this argu-

m9nt, that the opponenta of the early dates
of the canonical gospels were driven ta
plead that perbaps the four gospels used by

Tatian were not aur four, or perhaps they
were not in the sanie form. If they were
fouod, it was said, it mligbt turn out that
our four bad received later additions. The
firat reply ta that was given by the discov-
ery of a ccmmentary on the Diatessaron by
Ephraemi Syrus,in which numerous passages
were quoted identical witb our own gos-
pelle. This practically settled the question.
These extracts, we mnay add, are given at
the end of the present volume.

But more was ta corne. More than one
xnanuscript of an Arabie translation of
the Diatessaron have been discovered
and now tbe whole work is before us in
English. 0f course tbe double, nay the
treble translation, froin Greek to Syriae,
from Syniac to Arabic, and frorn Arabie te,
English (not ta mention a Latin transla-
tion of the Arabic), has a littie affected
what we may caîl the coloning o! the work ;
and there are, naturally, various readings ;
but the books are virtually identical.

Even those who feel inost the apologetie
worth of this treatise will confess its relig-
ions and bistonical interest ; and nothing is
lacking in the apparatus here provided for
the student, in order ta bis thcrough un-
derstanding o! the origin, composition and
character of the work. As a help ta tex-
tuai criticâim the present volume is of lea
value on account of the interval between
the cniginal tcxt and this translation. Yet
evcn in this respect it is nct witbout inter-
est. For example, we lack the" episode of
the m cmari taken in adoltery, but we pas-
sesle the disputed ending of S. Mark, and
there are other points of interest. It la
auperfluoua ta commend a work like this,
and it is sufficient to add that the editor bas
done bis work thorouglhly, dlliciently and
completely.

MOONSHINE.

The liluel looks dowîî frein bier giddy height,
The waves look up te the moon;

And roguislîly twinkle the eyes et night,
While +,he [lîcen in bier silver shoon

iSteps lightiy over the floors et space,
Coquettishly scarinîng the water's face.

The waves look up te theiî virgin (queeii
The queen ahe glancetb below i

"Ah, lia " cry the stars in their rognis
sheen,

There's a speil in thre water's flow,
For the moon looks down, and they look up,
.And sbe stretcbes toward them a silver cul'ý."

Sire flings bier train or the tidal flow
And the waters leap to clutch,

As bier charma are reflected deep below,
But the stars twinkle low, " Net munch

Poor fools 'say they, " she will leave them
too,

.As somne other qucens and niaidens do."
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The igbt grows old and tire stars are 'lim,
The mioon she passeth apace;

Her lips aie near to the water's riim
AuJ the waves look, up in hier face

But tire stars go out with a knlowing wiîîk,
«'Ta, ta !" say tlîey, '' she is near the brin,."

Ali type ef lite auid lessoî 'if love,
Tire meen must be iniistress still,

To attract tire flow of the waves abox e,
While she proffers lier chalice te fill

And the roguisli eyes et tlîe crow d iîeay leer
wlîat idds, wlien tire lips ot the queeii aie

riear
A. H-. MORItISON.

ART NOTES.

Thiart flat niodels " may at tinies be îised
te advantage iii art-schools is stroîîgly and atly
argLued by the editor cf The Art Amoate e' in its
is~sue for Mardi. The conditions and limita-
LCons Linder which this properly may be donc
are set forth at some leithl, and it is con-
clusively showîî tbat it is a miistake to tise
oînly '' tire round '' as a mcaiis et inistruc-
tien.

Mr. John C. Van Dyke tlîus writes ef
Rembrandt in the Chîicago J)ial :Rembranidt
was a reniarkable mi in tire aunaIs et art, a
sulîerb etehier and a suîlrenie painter, wlîese
like it la net pirobable ive shaîl sec again.'
Prîimirly lie waa portrait liailiter. l'lie
single fi.uure was mare coîîsonant witlî lis art
motliod tina the composed group. Thiat iwas
prîîbably dite to several causes, He was île
lever et thie traditional or acaîderni, aîid neyer
felluîwed seliiol forinulS iii complosition teo aîiy
exteuit. [lis compiosition was lois own, aud it
w-as s'îinetinies good and soînetiics lad. f-ie
liai lu ao, particle of what bas beî ealled
"style,'' lad no care for hune as bile, and was

uni juey indivitinal in the picturesque. Witli
icculiar inethods that became tdominiant iii bis
art and were eîîiosed te classic ceomposition,
lie efteii tisterted liglits aîîd sliadows, atiiîli
lînlît uîî certain poertraits cf a composition by
dragging, tlewî other portions ;and this, wvhile,

foret ni method tof proccedure witb the single
figîure, as bis îportraits attest, was net, î..rhaîS,
the iiost nietlid et haîîdling coiposed groupa,
as a iiuiber of lus large figure-pieces attest.
His îîîastery et light aiid shade raither nullitat-
cdi agaillt lus comuposition, just as it bleauhetl
and etteit falsified lii celer. Fie iii mîany
inistances ;a a colorist, lie was prouie te tlestrey
the piurity and value cf touies by subordination,
ai a, positive as lie was iii liandl inîg, lic at
tinues lapseti it' heavinessanuud inettectual
kneadiîîg.

Mr. P. G. Hanierteîi, the well kiiîwîi
Enîgisli art cîitic, bas tire felwing iîîtercst-
ing comuparative ictereuce te the work et an
eîiiîneit I talian artist iii thie Mardi .Sî',ib,îî r
Haviug rcniarkably g0ood sight, a tirîîî antd
delicate baud, indomitable patience, antia love
oif accurateîîess anît complcterîess iu the te-
preseîutatien et tîbjects, whetlier living or iii-
aîiiuate, it la natural tliat Lessi slîould paiîut
very mntch on tlîe saine principle as Meissoniier
(iti, uit least, betore the adoption cf a broatier
style wlîeîi sight begari te fail him lu olti age.
Stili, notwithstaudiîig a coinciderîce ef gift
and tastes, there is clear evidence that Lessi
looks at everythiug witlî lis owîi eyes. The
resemiblance cf bis work to that et M!veissonier
is muore iii clearness cf vision than lu style. A
real iluitator copies the mannerisîn of luis ori-
grinal, and booxa te hlm more than hoe looks tti
nature. Everyene wlîo kîiows Meissonieras
work intimately is aware tlîat lie hadl a certain
sliarpness and vivacity of accent that were al
bis own ;an irnitator would have tried for tlîat
above ail things, but Lessi distingtîisheti lîiîî-
self rather as an observer cf delicate truths
thaîî as a profelser of bnillisuit execution. lis
art, thoiigh. tecIin'cally most accompliabed, la
in our tîme rare by its screpulous honesty, by
its iodesty, and by the keenness of insight
that it unobtrusively displays. I arn weil
aware that sound finish la net looked uapon by
somne crities as an evidence cf a want of intel-
ligence in the artist and cf Philistinismn in bis
admirers, while the accepted proof Of genius in
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the present day is te daub) witb a tatlig
audacity. Surely, hiowever, a strong artW

g1 i may bc acconipanicd by a healthy liki'4
for theoroughniless in performance.* If ainig
catn gIve a year to a snail picture, 1 asTA

dees, withejut any visible fatigue, that oe

()f steady application is ni ev idence of n'e
health. Again, the meost recent criticisim dot"'

every picturc witlî a subject.

Mr. George Lafenrestre, in ,r,~tin,,Of th'e
influence of foreign schools on FrenCh art bal
this to say oni Englisb influence ia the Be'

des I)tu-r Mondes as translated for10
York P>ublic Op)i)iont The paintings of B3uroe*
Jones, the niost noble representative o h

Prc IRaphaelite scbool, are nieither rlk0
ieor recent. On the otiier side of the Ch9sne

sonile niew schools, more realistic or
syrnbolic, even regard themr as aIready old and.
eut of date. WVe bave only te cousiderht~
real value, outside of tire fashion wliC
exalted theni or the fashion which deprt'O10f
tiiemi, and tha~t value is great. The figuforence
Burne-Jones bave a firmn and poetiC eîewgf1 0ld
of niovemient, expression and draperY, oft
proves his lorig intirnacy with the altt
Tuscany and Attica. The bluish, celer of the
garniients accord, iii a rigid and soerhîfel
with the gayish white ef the codp etiO'

and contributes fercibly te the uiiity 0f i
bizarre composition, which bias, nevertheî80'

an irresistible attraction, like one etf U.Ony
sen"s arcbaic nourrs. The influence f
lish pre-Raphaelitigin is not iew- to ls.1 îs
out speaking for Mý. ('ustave Moreali, r M
trod this path for thit yernithle e

Piuvis de Chiavannes nor M. Cazin jî
absoînte strangers te wvhat was a i
Ou the other side ef te U0 1
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Several youîîg ,rts f he Atticli
artits ave to

tlinsclves sfill loi ire eýliiitýt",
this mroveonent. [t is net ulseless t eniiir

that if this school, thougb soînewilâd tii
and even aristocratic, has produced a '5ti
nlumber ef incontestale chefý,011l'Ol. ugish
bccause th greater number of iti )li
adepts, ceiiscientiîeîsly follewilng tire t
ef their Italian medels of th eOOt

century, bave establisbied, as fui' affles
principles cf their dogînia, the strict 8tdI
study, sometimes evenl te severity, of cts
forin ;and the study, ohstiiiate even te) Iîl IC
tien and hardness, but always scrupuoluî l'e,
expressive, ef character ii tHe figuires. 11 y
littie l)ictures et our countryînen are, O
timid attenipts iii ceiiip:srison with tho "'etc.
Burne-Jones, Watts, Leighton, PoYiltC'

MUSIC AND THE DRAMA.

The Canadiani Society of Musicîîîieu'
probably glve a dijiner during the Fat" otl j

KIward '1 rieg will visit Caiinhrid'l'e onII f
1Otb te reeeive the henerary degroe of tîcet>r

Mir. Walter H. Robinsoen tire wel' kil 1,
tener andi teacher of sitiging lias bcol C
but we lire -lad t,) know bas nearly r~
ered. 1a. C

The dates for opeîîing tire niew MlassOYI 511
11all have been fixed for tlîe l3th, 14 lbeell
15tlî cf June. The soloists have not ye 'o
engaged, but we uîîderstand will bc anl<
shortly.

Our lady readers will perbaps bc 1in the
in a gown recently worii by Mine- !Ielblî ril,
great Australian primia donna, iii LI.J. it
It is said te be et cloth cf geld glittrl"
gemis, and cost 12,000 francs, about ho

Mr. Douglas Bird, et Chicago, how ieO
rememliercd liere as liavin" a tenor 0~tien
inucb sweetness, will sing ini the As 58j"thtb
Hall, oni the evening cf tire 2Oth ilist, lit bh
concert cf the Canadian Home Circle tâli
well-knewn artists vkhli are expected teýf0
part are, Mrs. Caldwell, Owen A. SniîiYî
IH. M. Bligbt, and Mir. Edward Stouffer..b

A performanîce cf Mendelssohn'a u1 n St,
oratorio the "Christus," will ho given mael'r
Peter's Church, on Tueaday 0veniug, VJeb'
làth, un'ler the direction of Mr. Il


