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a printer, doos not there catch ideas of light, and
shade, and colour. ‘The Gothie, or rich Roman
architecture, the carved serecm, the statues sofiened
by o subdued light, form aliogother a magnificent
seere, The effects of lisht and colour are not
matiers of accidents The painted glass of the
hizh window represents to the superficial observer
010w ae tan the sich gatments of the figures paint-
ed tiere. Butthe combination of colours evinces
seie ey the yeityos and areens, in due proportion
with the crintsons and blues, throw beams of an
atntmmaal unt smonyg the shafis and pillass, and
calatr the voluaes of ricing incense.  The oflicials
of ihe altar, the priects in cich vestments, borrowed
from the Lesites under Uhe old law, are somewhat
renoved frat the speetator and obscured by the
sawke of the e nse ® The voung men flinging the
stlver censersy in themsslves beautiful, and making
the voluaes of incense rise, give the effect of o
t2bleau defying iwitation; for where can there Le
such a combaaticn o the eye, joined to the emo-
tioas inspired by the pealing organ, the deep chant,
2ad the respouse of the youthtul chaoristers, whose
voices seem to come tram the vaulted roof 2 There
is something too iu the betief that the chant of the
psaims is the carly Jewish measure.

[t was scarcely possible, during the, strugeles of
tte Refuruiation, to keep the nnddle course, and
retain the better part of the Roman Church., En-
thosiasm would have, the recesses of cach man’s
br-ast to b tie ouly sanctuary 5 that, even winle on
eoethy and boodoncd witl the weakaness, and subject
1 the inflwences of an earth-born creature, he
rhaud attain tiat state of purity and holess,
when, as in the apocalypse, there s ‘no tewmple)
Philasophy came to countenance the poverty. and
the meauness of our plices of public worship.
Clinate, it was inferred, icflacnced the genius of a
pevcgde 3 oand, the s forey theair government and mode
of warship. The alfiees of redigion in hot climates
were said 1o require some scusible objeet before the
eves, aud heace the veneration paid to statues and
paintings ; whi'st in the colder climates we were to
substitute interual coutamplation and the exercise
of re ason for passion. g

We trust, or Liope, that in the breasts of those who
fill the Lumtly pew in these northern churches, there
miy be more genuiae devotioa; but to appearance
ail is pafo and Cold; while to the subject we are
now considering, at leusty 1o aid is afforded.  What

®]7 0 sainber raqnie - fo hnow Micse costments, he will find an
accannt of them in Tustace’s ** Classieal Tour through Italy,””
vel. 1. Angiputy characteris severy shing in the Roman Chdreh;
anld *othe Lagltan tee Lo ¢ ws afrds adaitional interest.  The
o seoraey ATe vreicge tio Linauize of the servico 18 that whicl
trnactel 23 the peratod the intraduction of Christianity ; the
tocments ate do L=t gl events very anvient.and majestie,
Ty o g 12, e artest should know.this origin
wooh Ay, or B Jines aned fo'ds will be gumeamaing, | s

e 2aen thea s must have cowe early into my mind, in
tretueg wy penetl on tte rhins of an ancient abbey s and when,
afierwards within the Xarky)l Jooked o the raftérs, us ofin bara,
and saw the swallows Oring abopt during divine seryvide. .- ...
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a contrast is offcred. to the eye of the painter, by
the figures seen in the churches of the Roman Cr.
tholic countries of the south, as compared withfthose
m our own! There are scen men in the remote
aisles or chapels, cast down in prayer, and abandon-
ed to their feelings with that unrestrained expression
which belongs to an talian from his infuncy ; and
even the beguars who cr2ep about the porches of
the churches are iike notning we see uearer home,
In them we recognize the figures familiar to s in
the paintings of the great wasters. In visiting the
chureh of the Annunziata in Genoa, 1 found a beg-
gar lying in my way, the precise figure of the Jame
man in the czrton of the Raphael. He lay extended
at full length upon the steps, crawhng with the aid
of a short crutch, on which he rested with. both his
hands. In Roman Catholic countries the church
door is open, and a heavy curtain excludes the light
and heat, and there lic about those figures in rags
singularly pictoresque. o .

In short, the priests in their rich habi.ments,
studiously arranged for effect—the costume of the
monks of the order of St Francisand the Capuchins,
—ithe men and women from the country, and the
mendicants prostrate in the churches, and in circum-
stances as to light, and shade, and colour, nowhere
else to be seen, have been, and are, the studies of
the Italian painters.

-Aguin, in passing from the galleries of Rome, to
the country and villages around, we cannot doubt
where Raphael and Dominichino found their studies
and prettiest models. The holiday dress of the
young women in the villages is the same with that
which we sce in their paintings; and as each vil-
lage has samething distinguishing and characteris-
tic, and sull pictuiesque,in its costume, much is left
for good taste to select and combine.

When a man of genius, nurtured. in his art at.
Rome, where every thing conspires to make him
value his occupations, returns hume to comparative
neglect, ke is not to be onvied. He wants sympathy,
and associates. David Allan, the Scottish Hogarth,
in a letter to Gavin Hamilton, whom he had left in
Rome, laments the want of living models, and the:
defective scasibility of his countrymen. Hg says,.
we rarely scc in this country & countenance like
that of a Franciscun or an Italian beggar, so full of
cliarar ter, so uscful to the study of history painting.
But, he adds, we have nature, and with the assist-
ance of ancient models -aud casts from the Greek:
statues, much may be accomplished. -

‘ 4

SIGHTS AN_D'THOUéHTS IN FOREIG
* CHURCHES AND AMONG FO-~
o . REIGN PEOPLE. '
By ‘F.‘I'g:bd,..l['.?., Fellow of Universily College, Oxford.
~SFhis work was, published some time ago. Tae
author is upderstood 10, be.of. that party, .popularly
formed the. llussy-patty;of tis Church.of Engisad,.




