
The Dominion Revi.w.

Ky-nLk Kit Marlux c."

St,~t boin, il orî

sus 'lristiîlîlei iiltW fiîiiiiiicl.v kiiîssi as' it'

lus iîiieniiull iii suii), to liave gniil loîîî

leîeiis, wh looii lîlîuei yi h e ar u aîV eîhiciitiîi, andt slIit

blaî, ai thei lige lio esf iî'i tu the titilivrit of tîii

lîridige. liews iliteluiied fîîe t'le ('hiîrcl, lîît tuei iiel

hlai, lis iiiuy radiily iii iiiiiigil Il, 1i) atti itîi s in-sud

a iliiui. Th'le sti'IîY if thiîîiloiîg ul siiîeii île, ini îiuis-

iîîg hliî a ieterliliielliiiy (if religioni il] ge>liiii,

and tlhe (lîcustiaii siuerstitioni in paitiilai. iulîs4

statue is fitin îgly iectitI.. îîilid the gatîs oif Canuîterbiury

(a'tîesral. I'leii va 11i), îî1î i'iiîi Nilarloîse's mitaie.

aille naurei favoabl c) i' the li giîiwtl ol relugiînit.v. Ilei

n as, îîîîleel, nuue (It the prciiîuhst and tiercent ut iîitellec.

tant aristiicats. Selq jiicisili ini tiim nattnrally tîîuk tUne

forinti of c(eiiiti'iit ratliir dirainiu mers negîîtin. F"s01u1

tlie statIîmniliui (if Itielart liamte, the inufoirmer, %%s nîaY

assilni' tlîat lie occasiuiiSlly gave vent tii ltal)iaiail

pleasanitries ont thîe sijeet ol the Chrisiain itigmas. .
l3efore tlhe ags ol tweiity-tliree Wl find Kit Marlowe inl

Lonîdon, ait actor anda i 1 layivright, and (lie atîtiior ut

the great sensatin wîîrk " of lue unie (lie trageîiy ut

Taiurlainei '-in wliieli (iregne perceived Miilrliîwe'e

latteriipt at ,daring ut (juil îîuît uf lleaven, " Tus Jlur-

tentons meülidramla, a straulge coumnîîid ol iunspiration

andl desperatioi, lias thîe liali.nîiark ut real ge-nitis eijnalli'ý

on its absurdities and its snljlinîitieg. lu the lirst lls, .

writteu in hlauk verse tfor the pupuhuir stage, thîe versili-

cation bas an elasticity, Ireetions, aînd varietY if muse-('
mrends wlieh maties it as inucîi the' hirudiet ut Niaîr liwi's

extraoîrdinai'y nunil as tlie tli'sîglits antd passions it sa

tinely i'uîveys.
It hli no 1ireceil5flt iin tlie veirs ut prlici'iing wciters.

It is constracted, nlot on îîîecehy nuechianicai ridles, lbit

on vital principîs. Lt iii thte effort ut the resi geius iis.

îtaining tn cceel, alîing weli
1 tcuddsu jîatlîs, and lîuldly

opeanug f. new rnad for iteelf lntellectiiai ilariîig is thi'

source ut Ii.arlnni s wîiuerlnl iiriginality. Tlicuugtiiiit

-Tanlîurlaine ' strange gleais of th usjirint sils'tidhîrs

ut poetry more ttîaî redeenth Ui omiast ilito Il hidi it

uecasimnally dtropis. Niîw and again we ineet sviLb gînci.

us strokes ut impassiilie it agination, as i thie cete.

lirated scoeie in sahieti lraîîîhrlains is rehirescitteit in ia

chariot drawn lîy captive kingei, ana rating tlîeîî tîtr tîmeir

sloiviut's:
liallîn ye pampered jades ut Asia

What, can yc drain ho) tweity muiles a day?

rl'e bernes thai guide the golden eye of heaven,

And bloin the miornîng frnt tbeir nustils,
Making tbeir fiery gaît abuse the clouds,
Arc nlot su bonorcd in tbeir governor
As you, ye slaves, in mîghty Tamburlaine.'

Illtiîs vese mas not only brouiglit into existence by
~l, its i litn a asucai edtosoi dcgree uA perfection

iî loini. lie louli temtper his blank verse tu different

inoo ds sud pîassions. Listen tu the speech iii -' Edward

Il., iii sslih thiv indignant King tirst gises way ta

'aiiger andis tlen to inisery:
Nlurtouer 1 bsu taîki of "Nlnîtiiir,

%V'Io wounds nie wiib the naine of Mottant r.

Thiat bliodv mani ? Goud faiher, on iby lap

L.ay 1 this head with inocle c.ire
4 ), niught 1 tiever optesee efes again,
Nevur agaîn lit up ihis drîiujing bead.

0 never moire lift ul) tis dying hecart )

IViat diuisene dignity se luitd in the fiillusiîig lines

(Our souis, sshue faculties cari coni1irchend
'lli wundrîius architecture ot the world,
Anîd îîîcasurc esery wranîlering planci's curst,

Stil ci nîlîng after kno.ledge infante,
And ilas nioving as the restiess s1,hercs.
WVîll us iii wcar ourselves, and neyer test

ti sve reach the ripes) fruit of alU

IEcce is îiniîtler examplit ut bis ftl-voiedi liarnny.

Fiuitiis iixclaiini,
I ave 1 îout made hliiid Ilomer sing to mri(
Of A'lcuander's love and Roenn's death ?

And hat flot hie, who iuit the ais of 'Iroy.

Witb ravishing sound of hîs mueiodious lîarp

Made music wiîh îny Me1ibistopheles ?'"

'We feel at once (liat tiis ie thle work of a rare genis.

In tact, the 8uliloqtsy in wlîich the duuineu Faustus

%vatches bis hîîst moments übh away miglît hie înoded

as a perfect instance of varicty ana sustaiuied eifeet in a

situîatioîn whîieh eould onlyble rsdeemed tront a wearlnuiiic

nonutiiny by consuromnate art.

One seene, whlîih contains the nsemuoralîle address tii

lleleiîa, soens to have infittened Shakespleare anîd alher

1iuets. It contains that wonderfnl passage conniiieflcii)g.
%Vas this the face thai launcbcd a thnusand siii,
And tiurnt the mnpmost tincis uf Iliunim

land eu,îcluiiig with

Ail s dross tit is nul liciena.

It ie sinîply aflame svith impassioned luvetiness.

Malolwe enui >'itrodnce thc tilt of indefinalile melody

witl thiu muet uîujroung material. Take the descrip).

tive ~inem frontî The Jew ot Malta :

Ilags ni fiery oapais, sa1pbhires, anîetbysts,
J acin is, bard topaz, grass-green emeralds,
Ileauteous riîhies, sparliling di.imonds,

And seld seen costly stores of sO great price.
As une of thcm, indîfferently raled,
May serve, in perit of calamity,
'lo ransoni great lonîgs from eaptiniiy."

~Iarlove's ", Fatîntus"' perliape lient refleets Ilus whole

geniuîe. Thec sulîject seme to have taken huld ut his

nurcî, as lit afterwards did that of the arguos-eyed

(IjIettie. The cliaracters of Faîîstus and Mephîistophels

are lîîîl eoîîeeived wjth grc.at depth and strength ut

imagination, anîd the last accus dangerously approacheg

perfection.
Marlowe's litei, tlmuugh short and reekss, was fertile

in work. fiesides, hie plays, his translations front Ovid,

and lus puesn utI Hero and Leander," wonld alune give
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