
I THIE ÔÀNAiAN pÉrESYT'8R
ho s1utingtbensevesup n ton'virtuous hlomoe Provicled ivith ail that ininistersto a virtuonis taste, they try te let othors ialone, in hope that tey IWl bo jetdy alone in tturn. No course cani be more i stalcen. Aftrhudrememberttc' ta tbischid ust corne into contact %vith the imnmoralities arouîid hi ni andIt may bc seduced without the kcnoivledge of his parent. Servants mnust corne, too,rd froin the geueral community, and may have known and been infecteci with itsof immoralities. Lot ne one think that lie eau live iu a cemniunity in iwhichi mor-Rf ality is low, and flot; feel, to some extent, its fatal effects. The presont crisis bas.. made mny exclaimn against corruption and fr&îud, who cared nothing about it1)tilt it affected their own purizes. And if the floods of irnnorality gather strengrth,and Sweep over our country' many wili have cause to cry out ivith aclaing hearts,d who now cure little for the good of their fellowinen or the moral intorests ofig our country.

TIYMNOLOGY.
ir(Aliridgedfrom tMe Encyclopoedia, Britannica, Nfew E&Iitionjo, fymn, a sacrod ode, ada,.ptod in its original design to religious services of a

spublic character. The primary idea of the hymn was adoration;- but its specifieameanino'and purpose have been grarlually extended, tili the name lias coule to
»be applied to ail classes of devotional compositions treated in the shorter metricalformns. [Iymns were an important feature in the religionis festivals of the ancient

world. The cassie mythology, that; wvoderftat product of the legrends of and imiaginative people, yiel(led rich, materials for poetical treatmeîit; aud numerousospecimeus of the lyric ode, stung- in temple and theatre amidst music and choral.daces-the exulliug pSeu and shrill, maddeuing dithyrab-a.e preserved inGreek and Roman literature.

Ilebrew .Fymns.It is iu the sacred poetry of the Hebi'ews that we fiad the perfect developmentof the hymn. In the odes of Aloses and Dcborah, there is a highier and purerinspiration than that of Aonian inount and Castalian spring. Daily, in the
temple of Jerusalem, bands of priests and Levites with alteruat vocschnepsalmq, ia which saintly genius had been cousecrated to the noblest ends.Tliese psalms, liflcmpedyDadcniued 

to bo einpleyed ini the mforespiritua woshp of' the CJhristian Churéh. They formed the language of itsearliest praise, as they found in its faitti their clear aud full interpretatioîî. andon this aucient; and sacred basis bas the whole superstructure of Christianhymuology been raised.
Chiristian Hymns-Early and JMediova.At what period hymus distinctiveîy Christian were introduced into evangelicalworsloip cannot ho exactly ascertained. The apostolic writincts speak of 4 psalmsand hymns, and spiritual sengs"; and the last of these expesoshsbnsupposed to refer to the doxologics, or fervent strains of tanksgivinc~ uttered bythose who possesFcd spiritual gifts. We learu frei Pil (De Vit. Coutemplat.)that hyrnus of their owvn composition were usod by the Essenes or Therapeutoe,a set of Jewjsh ascetics, in their religions assemblies. Michaeis and others thinkthey discover fragyments of apostolie hymus in sueh passages as Eph. v. 14; 1T il. 116; 2 Tim. ii. ii, which have a kind of rhytbmical flow. We havethe testimony of Pliny, in the famous letter te TIrajan, early in the secondntury, that the Christians "1repeated hyms amng themuselves te Christ, as tea God." An early Christian writer remarks, that the praises of Christ, theWord of God, were set forth, in psalms and hymns of the brethren, written at


