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39 ^rM The word ' fret
' represents at least three distinctforms wh.ch have been assimilated : but it is diS to i?

l^ThfOM EnXr T^"'"^^.^"^ ^^^'^'" eacl/to^^forigin :I. Ihe Old English 'freten,' 'to eat;' cf. German 'freshen'((or ver-essen'), 'a moth fretting a garment' VVhnu.hermeamng belongs to this headPjS. There is in/ther MEnghsh word (probably connected with the first 'fraet^iraetwan,' ornament,' ' to ornament. ' 3. « Fret ' in archUer;ture and heraldry is from a Roman root; Ital an 'StL »
French 'frette' properly iron grating or trel is-work so of theozenge-shaped bars crossing one another in a Toat of arms orthe cros. bands of a ceilmg; Latin 'laquearia.' 4 'Frets ''thestops or keys of a musical instrument, is of uncertain C'-iJin[Class under three heads, and explain, the following quo^^to,?;

^^e"^.
^'ifli^^PT =

"This majesrical 'roof. fretterwirSr,
^'^•.>

.<v
"^h y?" ^^\fret me, yet you cannot play u cm

SrA.n
Y°" g'-ey h"es that fret the clouds." "His^re ed

vdlet •' ^" The'oteTh' 'T''^ "^'l'^^"^^
like a gummed

fretted."
chamber with golden cherubims is

40 A»/A^m 'Anthem' and 'antiphon' are doublets OM
FH^wdidThifT' ^'r' 5"^ '' •" ^^^' ^«..^ S/f(-.aS)LHow did this class of words come into EncHsh ?1

ThL'S^Zfirnnf 1^^- f f'^'T'"' ^59. "storied windows."

(a survivaf o? Z ^ ^^'^^ transferred, as the monumental urn

inscribed onl'^'
''''''''' "™ '' '^^ ^«™^"^) has no story

Animated. Cf. Pope's—
" Lely on ftn.mated canvas stole

A„^ V Pi s'fepy eye, that spoke the languid soul."

f. r-fn L'P'^fS"^ T^'' ^"'^ ' ^i--^^ de marmore voltus.'

hefd^'7''nH r^ 7r°"^ ''^?'' 'hat once the reins of empire

foMhe emenSn'r ""'' "'"•' ^''^" ^^" ^"^^'^^' ^
-'-

50 [Unroll. Justify the metaphor.]
51 ^a^ft Constantly used by Pope and his school as 9synonym of poetic inspiration, genius. ^ *

S3 Many a. A difficult idiom. We find it as earlv «Layamons Brut (arc. ,205), where it is decHned^?!^:
Tk^nV ¥{!— '^ ^t mon.anes cunnes " (immense folk ofS ya km). This IS sufficient to disprove Trench's conjecture tha^•many' represents the French 'mesnie;' and Barner's that -a'represents'on.' Compare the Gennan'manchS''^"' *
32-^ Mucn learning has been expended in tracing th^original of these ce ei^rated lines. Instead of quotin

'

Se^manvparallels more or less close, it will be more prof able to ,'vethe wise remarks of Lowell on imitations in general from^his


