
ews of the arts
m examines the radical Sixties

)mpany of Young Canadians (CYC>
le unique decade that it spawned
e subjects of filmmaker Donald
n's latest documentary, The Child-
,rusade, aired recently on the Cana-
Broadcasting Corporation (CBC)
rk.
)P-outs, hippies and flower child-
vere the names given to the radical

of the Sixties. Their revolution
Out of a deep mistrust of the smug
var, middle-class world in which
lad been raised.
lainst this background, in 1965,
SMinister Lester B. Pearson an-

'ed the creation of a Company of
9 Canadians. This Crown corpora-
With an annual budget of $2 million,
:o channel the energies of the young
Social action and community devel-
ýnt. On paper, it was government-
dized revolution; in practice, it was
fled to failure from the start.

T 7he Chlldren's Crusade, director-
ý1Or Donald Brittain slices through
flhaze of confusion, mismanagement
POlitical intrigue that plagued the

oarWy, f irst f ive years with an inci-
cOmmentary, and interviews with a
ber of its leading volunteers and
niZers- He recreates the atmosphere
the Sixties through archivai film of

O f the CYC's most dramatic and
lVPublicized activities, including
kDepoe's organization of the

k'ille hippie movement in Toronto
BernieeVuzeen's fight to save fromn

ropriation a low-income community
4lgar1Y, Alberta.
be'Pite the valuable work of CYC
Oliteers in remote, poor and disad-
laged communities ail over the couni-

the Increasingly flamboyant be-
~io~J f some of the company's more
ilcal fliembers, particularly those inï the

W4 vifg, made the CYC increasingly
tr centre of controversy. In 1969,

90enmn called a parliamentary
~fItehearing and placed the CYC

drtrllsteeship.

'dhuhthe children's crusade did
survive the decade, it could be argued
~thel CYC, along with other young

. USSOitos consumer pressure
ýcea tenants, associations, the anti-

f re rnverent ate breakdlown

Canadîan Inuit art tours US centres

Arctic Vision, a travelling exhibition of

Canadian Inuit art is embarking on a tour
that will include 12 museums throughout
the United States. The tour is sponsored
by Canadian Arctic Producers with the

assistance of Çanada's Department of

Indian and Northern Affairs.

Mosesie KiloIas Woman Stretching Boot.

The exhibit is organized into six cate-

gories designed to describe Inuit lIde

through the ages. It includes 37 prints

and 38 stone sculptures as well as 14

reproductions of pre-historic artifacts
which provide the visual link between
past and present.

Supporting information consists of

text panels, interpretive labels and a

fully-illustrated catalogue.
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FamilyGroup, a carving'from caribou antier and sinew by Romeo Erkerkuk (1974).

April 18, 1984

Arctic Vision: United States îtinerarY

May 13 to June 17, Roberson Centre
for the Arts and Sciences, Bingham-
ton, New York.

June il to September 2, Erie Art
Museum, Erie, Pennsylvaflia.

October 23 to Novemnber 29, Bronx
Museum of the Arts, The Bronx,
New York.

December 27 to February 24,

1985, The Science Museum, West
Palm Beach, Florida.

March 19 to April 23, 1985, the

Museum of Arts and Sciences, Macon,
Georgia.

May 19 to June 23, 1985, Colum-
bus Museum of Arts and Sciences,
Columbus, Georgia.

July 22 to August 26, 1985, Co-
lumbia Museums of Art and Science,
Columbia, South Carolina.

September 21 to October 27,
1985, Cumberland Museum and

Science Center, Nashville, Tennessee.
December 1, 1985 to January 5,

1986, The Montclair Art Museum,
Montclair, New Jersey.

January 29 to February 28, 1986,
Robert Hull Fleming Museum, The

University of Vermont, Burlîngton,
Vermont.

March 29 to April 27, 1986, Guild
Hall Museum, East Hampton, New
York.

May 17 to, June 26, 1986, The

Edith C. Blum Art Institute, Annan-
dale-on-Hudson, New York.


