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CRITICAL JOTTINGS.

Critièism is thet xercisc' cf Judgnient, and every act cf the niind may be

said te bc anr at cf judgmnut. The w oîd criticisin seemli, bonwev(-r, to be

Iiinîited gerîeially te that cf literaturie anîd art. Il is deubtfül wlhcther t riticisîn

lias attained te tue dignity cf a ,cience tire icasen for this is said te l'e that

the gootl effectud by c ritit isin is sinail, tire evil Incalculable."

Sir W alter Scott callcd ci iti, s 't aterpîilats W iasbingtoni Irving uînmd

theni Il fre -beters " -Bcii jemisoui said tlmcy w'eie Il timîkers, iho made moere

fauit, tlîan thcy mcnidcd,"- se tlîat it is apparent that crities have net been

lcokcd iipoii 'viti faveuir by autiiors. This bas been ne doutîb cauised by the

carp)inig, tifiendlv nmode cf criticisri induiged in, also by the rude persotial

attacks w'liih, tiiorgh ruled cuit cf preseni decent literature, stili corne iin and

give an iinpIieasan vaiiiety te the w'orld cf letters. Byron retaliated oison bis

critîr., mn nî.stcriy, tietîgli xem y umigen tlernaniy brnes, their ecuvious dlarts et'

crîtîcisnri , but tire erdinary /it/e.t-a/ciil is unable te do this, for very evident

reasons. There is a greai temiptaticu on tire part of tbe critic te niake ai

unfair remîark, cf sareastie iiiipom t, or te surite a stînging persciial phrase at

the expense cf tie atithor, in ordur te ilîcrease bis own repuitation. Notice

bows I3eacusfieid, iii lus' 1îariiamniitary speeches especialiy, lias cubantcd

lurs reputaîtion xsitlî a gucai iaiiy îîcrsons by lus factmlty for inventing cpigrain-

îmatle ternus cf xxitliriiîg scormu and ridicuie. Tb'lcme is great need cf a critic

divçstiug lîlîtîseif cf tlîis habit as secir lis possible, as it is îîot pclitic, te, say

tire lcast, te rîmui tic risk cf inaking eciiies, or of' losing friends. Nothing is

miore cxaspcrating [c ain auitier timan ic sec bis nime coupled svitlî a terni

cf jccring ridicuile. i srîrely cannot bu the intentioni cf [ire critic te atteuilt

te cous Iite an autiior or wvriter hîy this mode cf attack. Wbeni a mnli's self-

love or vlinity is btîrt, bue sill mîci listemi vi[h a geed grace nom a xvillimg ear tc

any arguments tuf biis emitie.
'Fhi plea urgeri by thre enieis is, that tire public mnust îîet be dccised.

Thiis is vcry l)roplir, buti leaves ctmt cf comisideratiemi [he inmportant fac t that

theru ms. aiscry grcatt potssibiliiy-in iiiamîy casecs, a eertaiîîty c-f tire crities

tiieiu cIscs luig istakcnl mi their opinions. Like sorne religiosîs pîeople, tlîey

aregate te tîenîseisus thme doctrine cf infaihibilàty, forgetting for tire nionce

that as ca, /11i/io nihil fil, se from fallibility eau ;îot cone infallihility. Whiei

the motive cf tise critit' is umfriemdliness tliere is mothiug te alleviate tire iîjumry

il is an iîîjtmry iicedlessly te xvoid evemi the vamîity cf another. Many an

author's carcer lias beemu eintittcred by unutst eriîicism, whilst tire readers cf il

bave icoker i pon tirie critie as ais cxccedingly brighît feilov. Is liot a unamî's

self-love is owni ptroperty, and wviy shouid it be attacked, even if lie lias ami

exccss cf il htis to say, attacked ils an unkind aîîd rude manner ?

'l'liecevidcîît faihimre cf criticismn te bc recorded as a science may bc seun
un tire nuuiner cf uditicuis cf Shakspcare iluat ive have, eue eniei evemi devo[.ing

bis lime aîîd talents ini eiiceaveîiring te discover hîox sonie folies xvere stained

wiîîî gravy spotts, hus shiuvig huai criticisuu faits te bc egarded as a scientce,
for the reasoîî tîta ixve have mie stanidards or ineastires cf excellence in it, or
rallier ihiat cadi ululec sets tri at stanidard for ltuseif. The cîîticism of facts,
say lîistcry, is iii effeci lîistery itself, bt [lie criticismn cf imaginative subjects
is oneC te wilich it is diffit'ult to aîsîly a standard.

1i1 pocetry, l'or exaniphe, tic particrular age can lay claim te a monopoly, amîd
consequentîy aîîy pmeeoneeived ideas or despotism cf taste wlîich seek, or hase

souglît, te establish rudes cf rîîiisersal autliori[y must be of uittle tise. Peetry,
as the Poxwer cf making tir ereaîîîîg wvimat is sublime or beautifmil, is an attribute
even cf savages. Now a nmari, in order te appreciate or criticise tbis wihd and
weird conmposition, nmust divest bimself cf luis modemn habits of tboughî and
adapt tirur te [ie cirdtuinstanees iînder which it bas been composcd. It is
evîdent that crities ivili fot sucteed iii doiug [bis to tbe same degree. Interniat
excellenice I irue test, andt if xve find [liai the [botîghts and spirit cf the pcetry
spring frein thle rcci cf huîmîaîî natrure, it is true poetry, ne niatter hosv uncoiath
or unmrmsical the ivords nîay ]le. lu art the same rtîîe applies :"The Grecian

execttd vhîaî il îîroîosed in the utiost perfection, but the modern can only
do jtustice te its eîîdeavotirs aller xvbat is imîfinite by approximation ; and from
a certaimn appearamîce cf iiuperfection is in danger cf not beiug duiy appre-
cia[ed.1"

Te coule te more modern turcs, any atîemjîî at criticism cf the paintings
of Raphaeh, for example, eaui ouly bie made by those svho spurn the conven-
tionahities cf [lie day, and isée te an appreciation cf the feeling cxîiressed in
these 1)ailitings. Thiere ix uic dotubt [liai Raphael and others ivere inspired
ivitîs religions feelinîg aiîd devotion i it is stauîîîd upon [lîcir works. IIad tbey
'let loved [ire Madoniia [bey coîmld uîot have painted lier se ssveetiy or s0
exqrmisiîeîy. Iirn ovu day painting ix se uîîiversal [bat ene is apt te think
that modernî pictures ouiglît te etinal tîsose cf tire Old Masters. Tire reason
why ibis is liot tire case is, periîaps, [liai tbe artistic seuil is net at hîreselît
stîrred or iîîfluenced by tire dcî, unystericrîs, clinging failli of the Middle
Ages. Tbe prescrnt age is, pcrlîaps, tee iîîtellectual fer the expression of deep
feelin g, and confines i [self te meclîaîical imitations or curions groupings of colour.

Maîîy people give il as Ï beir Opinîion that they cannet Ilsc anything " in
these piaimtiîîgs cf [ie Old MUasters, l'id [liai it is merely a eemmtupt fashien

of estlictics te admircei. Their opinionis or tastes are to be respectcd

but may it net bc that they have flot released their rmnds from modern habits

of thought, or that they are net capable of appreciating fceling expressed in

this w*ay ? Agaîn. it Is urged tint ex en ackncwlIedged ciis differ as to the

precise iicaning of certain t re. o f feature or of modes cf' colouring.

T[his ai ises frin ie wuit cf' a standar d of' extclence, or ciei it M., tice fault

cf thec t ic t1îcîniselccs, w lic 'cciii to thiîîk (soline of thiei at Ieasi) thlat the

wiîole art et crit isin cOiisists ini finding error., or tlaws. To understand or

appreciate siline w orks ci' art il Es nlecessary, pcriîaps, thai w c should be

art jst jaliy cducated, anîd be cf course in a p)ositionl to coempare thern xith

others, thouigh an intuLiltive percepion cf true beauty in art max l)c gis un te

sortie morti liy Picso idunu e, yet eveu this ruquircs a certain dcx e'epment by

eduicati on uiii hke miuer, tem sic~ual ear. If a svork, cf ai t i,ý expressive,

SUçS~',or indus iReý the '.eu-satioiis te anr appreciative degrce, it surely is

cf artistkc mieit.
Thei c have c e lately soin lettei s %vritten denying that t.certain paintings

at the Acadciiiy t)'tArt itn M ou treal w cru cirigiiials ; thîs oîîght te be con-

sideî cd cf minci inici tance. 'l'le (liiton shculd l1irst have buen as te their

men t ;If nci i ilttricus, the exlhition of theni is a matter cf salt moment

to tice gc il pic i t . i'sciif ci iginais are not iucritoriis, they are only

vaial as sh1owiiîg the cai y efforts tir tie dut iining poweis cf the artists, and

are cf intci est only te the at tîlitpermaîts.

'l 'lie iicst satislttoiry mîode of' cxamniiig a pIRturc gaîi cy I y one un-

acqtîaiîited w ithi /r/n c1~,Ji/it.' ostivio, &c., is te) jet dcxvii tire mnmieis cf the

piettîres w h îti aIiieair to unii thec incst picasing or sulime, and tlîeii te (-empare
nlotes xvîth tire catalogue, ctlîIIcr su ee is sture to e i liassud lîy tue reptitation

cf tire artist. _1i//ail «. .S'tct/cns.

CONTRARIETIES 0F MEDICINE.

Tiieru i, uuit a peisuu ricxx in the dcxx îill cf life ])tît who mtust recolleet

xvhcn flhc pi incijiies îîtî ii the aîscndant werc domnant once bcfcî c. ilalf

a cernttry ago, say in iS 75 a stars iig systeni cf diet xvas lu faslîion anmd was

vatînted a gi-cat sect cof- trcserving amîd iestoring lieaitli. I Live cii sixpence

a day aud cari il," wtsý. a ina\iiî i iiitiiversai favour, thcughit tt bc pcttent

against the îiost vicient tir tue iiiest insidietîs forins cf disease. Arion it xvas

discox uruci dciiftie wblole t)iiiniiv was heing wasted Iîy abstinience, and the

cture cf ail discasc ile d a gciicl aa s cry ilsi, diet ; and il xvas

cxplained to ufi~ta w c w eîc ail stairi oursuivus. XVu hiave niow' reverted

again te tic stan îîîg systein. 'l'lie lancet, wxhieh ivas in stmch univursal tise in

tirc last ceury, lias nit yct liceni re introduced ; but theî e is ne soi t of security
thai, it w iii iiot i calilear as socil ai; Its fornmer reign înay bu sîîffii'iently for-

gottel te alîtuîx t l t ulue liiik as a noe ety. I"cor asoniot scientce, rules

ex urytliiigi iiiîîed t. ue, . )nc lii'ky inn witli a gcod naine stait.s, axvay on a

tack xxhjch I ibi liuei te tleic iiiing îmode. Ii; good fuortuine is noised

abroad atnd tue xx le putck l«0luic c i lin, 51rotting bis cries and i cciting bis

mnaxinisý, iltl anitier i old and lut ky mues ator is able te ti îî tire current

once more and iead off cin a iîcw couir-1u. Is this a liard judgient on the pro-

fession ? xvu îiîiîîk noi. 1jtite letus tonsidcr one of the practices te xvhich we

have aiitidcd, and asertaiii liow It iîîay support oir t ontradîct tire criticism that

we have veniured te pass Biccd-lettiiig, wvinichiiwas a iiniversal practîce a

century ago, and is altogethuer discuntenantcd noxv, must hav e been cither right

or xvreug. If it was riglit, iieu tire iviiole proession is te day foiiexviug like a

floek cf shecp anr eironecois and vicieus fashien. If il is wrenig, sîill, wbile it

was in the fashion, ail followud il. svIîicut besitation. If it had oiiiy hemi an

accidentai errer iii tue carcer cf trutc sciece souie able anti beniest nen wvouid

have lifted tir their voice agaiiist it. 't'lie factilty xvould have bccun divided,

and trtith xveuld at lasi liave 1trex aiid. But theie is net the lcast reason te

suppose that, until tit. fashion liad piretty nearly uvorui itself ott, aiîyone doubted

the efficacy cf blocd-lettuig. Ail xvent for it as unanimously as ait îîew oppose

it. Nobody w as agaîlstil It ten ;nobody is for it mîow. TPhis looks mîuch more

like ignoratnce gul'ded b)yylliiocn than hike science for soiid truth. We are

aware tliat the opinion whiich iv'e have x'entured te expuress bas been met by an

explanatien inteiîded te s indicate the purely scientifice îsrat tice cof medicai

men in the last century atnd lui tlns. Il Mankind are net tire saine noxv,"

says tire apologist, " as thcy uvere a iitindred yeumrs ago. Coptuiiý bleeding

on almnost ail occasions ivas thre riglit thing fer constittutions cf' tîmat day;

l)tt modern constitutions rettuire a totally different treatineii. Ihlood-

letting svas salitary tlîcî, -but il is decidudiy destructive iiw. TIjis

generatioli is expteted, thuiî, tc, believe that habitually and col)tsly te

deplete their vuins %vas good for inankind seventy years lige, but that in

the presenit day il is lundcsiiable te deprive a lîuman beinig cf a drop

of irs blood. Be il rumncinbered tlîat it is net a modificationi cf a

1iractice iliat is tindur î'oisi Juratitin b)ut a total reversai cf IL. I might be
intelligible that biood-letting is net as extensively or as profuseiy required as it

svas tvo or threc geiieratiofls ago , ibtt that is net ail thre doctrine we are taughit.

Modemn practice 15, iii regard te biood-leitilig, diametriealiy cppesed te the

pmacti'e cf the eighiteenith century. Dees anybody helieve thiat ive ire se
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