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stop of thi'i'r pro^nss lo U ri;ili>tit'. 'I'hf

paintir must dt-put vmh dhjirt with pains-

taking' attcntiiin to its dtiails. Tliis is tht-

k'Kinninf,' i>f his task. Hut he viry soon dis-

covtrs that ho cannot imitate thin<,'s ixactly as

thrv arc in fact. 'I'hc rca.son of this is that

the eye and the hand of the sculptor (jr

[Kiinter are not a i)hotof,'raphic camera. 'I'hey

h;ivi' neither the (|uah"tiis nor the defects of u

machini'. In every imitative effort worthy of

the name of art, the human mind has inter-

vened: what is more, this mind has l)een the

mind of an individual with s|)ecific altitudes

for observation, with sj)ecific predilections,

with certain ways of thinking, .seeing, feeling,

and seleaing, peculiar to himself. \o two

men see tlie same woman or the same tree.

Our impressions and f)erceptions ari' neces-

sarily coloured by those (jualities which make
us percipient and im])re.s.sible. individualities,

differing each from his neighbour in a thc^u-

sand minute i)articulars. It is precisely at

this point, at the very earliest attempt to

imitate, that idealism enters simultaneously

with realism into the arts. The .simplest as


