Harmoxx.~~Tho dignity of the arts, lits
that of birth, scems founded on three illus-
trious prerogatives : the antiquity of its
origin; the power that attends it; z\qd
the veneration of mankind, That music
enjoys this triple advuntage, is what we
will in some future number attempt to
thow.

The historians of the arts and sciences,
like those of states and empires, have gen-
erally fallen into ono common error; both
of them admirers of the marvellous rather
than lovers of truth, have too often ascri-
bed a fabulous -origin to the art or state
they meant to celebrate, or ut least mvolv:-
ed ‘it in impenetrable darkness; and it
would scem as if they could not bear the
thoughts of deriving it from small or ob-
scurc beginnings ; not remembering that
there was a timo when the most majestic
rivors were only inconsiderable brooks,
proceeding from sources almost impercep-
tible.

Authorized by such examples, we might
draw a mysterious veil over the cradle of
barmony, or pompously introduce her as
the daughter of Apollo, the progeny of
some favorite muse on the sucred top of O-
lympus, or some imaginary Parnassus,-—-
But in truth, music existed long enough be-
fore such imaginary gods had a being, c-
ven in fuble.

‘o these sublimze fictions, we might join
the golden dreams of Pithagoras; we
might extol the music of the stars, the me-
lodious revolutions of the plasets in their
several orbitsround their respective suns,
joining in harmonious concert through all
the systems of tho universe.

In consulting the archives of the world--
those venerable records that have triumph-
ed over oblivion—those occular witnesses
of age—-the cotemporaries of every art,
and what do they tell us? why, that mu-
sic is as old as the creation. They tell us
that the amiable mother of mankind was
the first who invented harmonious sounds ;
that the melodious notes of the little birds,
naturally exciting her curiosity, soon ia-
spired her with an ambition to rival them
and try the compass of her own voice;—
that the surprising flexibilty, the superior
graces she found there, soon convinced her
that music, as well as speech, wasa talent
she had received from the hands of na-
ture to enable herto praise her great Cre-
ator. We have reason to believe that her
first attempts were gratefully employed in
that noble, that delightful service; and we
must conclude that this gift wassome con-
solation to our unhappy parents after their
disgrace, in cheering their hearts and rais-
ing their.drooping spirits when exiled from
the delicious garden, .

But 1fthis may not be thought sufficients
let us open the sacred records; there in
the very firat pages, wasce that Jubal the

son of Lamech, was the futherand master
of those who first sung the birth of nature
and the recent bountics of the Creator on
the harp and organ: wo must of necessity
conclude that vocal music was an art well
known beforehis time; sinco inst;ument-
al music, whicl is only its imitation was
already invented. Whether this last in.
vention was the effect of chance, or an ef-
fort of genius, wa shali not stop to inquire
~nor is it of any importance.

Taking our departuro then from the
morning of time, this infancy of the worid,
let us gradually descend through every
succeeding age, and at every step we will
find fresh and legible traces of the antiquis
ty of thisnoble art; we shall sco it ad-
vance from beauty to beauty, from nation
to nation, from throne 1u throne.  Origin-
ating in the cast, the first nursery of taste
and genius, every age is ambitious to im-
prove its charms,  The Ilebrew nation,
the happy Assyria, the learned Egypt, the
wiso and polits Greece, have successively
made Larmony a fundamental law of their
several constitutions, till at last it has be=
come the common depository of al! her
public monuments.

Memory.—How seldom it is that man.
kind confess a diminuation of their intellze-
tual powers, even in old age. There ais re-
cord of one solitary instunce, and only one.
Fontenclle, in speaking of the loss of his
memory towards the latter part of hislife,
says **1 am on the point of removing into
another courtry, and memory is sentoff
before, with the heavy buggage.’” He

well knew how necessary memory was to-

the understanding, and consequently to the
supply of wir: and frequently remarked
that memory collected ideas; thatthe un-
derstanding arranged them, and judgment
determined the propriety of their union.--
It isnecessary that a person should have
anextensive and prompt memory to pre-
sent to his choice a number of ideas, for the
mind to apply and use at picasure.

Various have been the opinionsas to the
origin of the Italian lunguage. D:. Lard-
ner in his Cabinet Cyclopmdia, says that
Frederick II. was Italian as well by lan-
guage as by affection and character. The
Ttalian longuage, spoken at his court, first
rose above the patoisin common use thro’-
out Italy, regarded only as a corruption of
latin; he expressed himself with clegance
in this language, whiclh from his time, was
designated by the.name of lingua cortigin-
na. Heencouraged the first poets who

employed it at his court, and he himself|

made verses; he loved literature and en-
conraged learning; he founded schools and
universitics; he promoted distinguished
men; hespoke with egual fucility, Latin,
Italian, German, French, Greck and Ara-
bic : he had the intellectual suppleness and
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fincsse peculiar to the men of the south,
the art of pleasing, a taste fur philosophy,
and great independence of opinion,

Exieration.—~Late English papere state
that preparations are now making in overy
part of Great Britain for emigration to A-
merica, Ono hundred and fifty-six per.
sonsleft Frome on thoir way to Bristol. to
emburk for Canada, ‘Tho greator portion
of these emigrants leave tho county in con-
sequence of the entreaties of their friends
who have gono beforo them and prospered.

Literary CotTack.—~It isa remarkable
fact,that IHome wrote bis tragedy of Doug-
lng, Dr. Blair composed his Lectures, and
Dr. Roblertson comniled his History of
Charles V. in the same small white cot-
tage still to be seen at Burrisford Links in
Scotland.

——

To Cornresroxpexts,-—Our correspond-
ents** Briton,’” and ¢* B. M. B.”” must bo
aware that it is impossible forus to do jus-
tice to our readers generally, if wo givo
preference to their lengthy communications
on a subject that will not interest only 2
small portion of thom, to the exclusion of
our usual variety. Wao shall always be
liappy to receive their communications, but
let their subjeets be of a moregeneral char-
acter. ’

Docs the author of *‘Beauties of Agri-
culture,’”’ consider his communication 8
preper subject for the Caskot7  We hope
to hearfrom him again.

The lines to an ¢ Absent Friend,’’ have
been received, andif we can make any
thing of them, they challhave a place.

We confess ourself under some obliga-
tion to **{I37;"’ we recognize his 3 but
not his meaning. Al our leisure we fwill
look into the affuir. )

RECEIPTS.
Lerters.—From William H. Merritt, P.

.

Remrrances.-~Alfred Barrett, $1.

. POBTWRY,
Written for the Canadian Casket.
TO MISS M. L¥»**, .
Oftdo I view thy rosy cheeks,
Andoft I turn away;
Yet whilst I turn, the bursting sigh
My inward thoughts betray.

Why should my weaknessthus be scen,
Or why thus sigh fur thee,

When thy proud spirit soars above
My-humble destiny ?

Fain would I hush these weaker tho’ts
Nor let them here remain :

But soon thy presence lights the flame
And brings them back again.



