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(Entertainment

Two holiday samplings

Music and film portray egos and world war

By EVANLEIBOVITCH

The 1976 holiday season crop of
films has brought out some of the
year’s best and worst productions,
including two interesting ‘“music-
als”.

Probably the biggest
dissapointment this year (mine, at
least) was A Star is Born, which
could be more possibly be called the
Kristofferson and Streisand ego
trip. Featuring a semi-passionate
love scene on the cover (not from
the film, incidentaly), the sound-
track album featured a regret-
table rock song from Kristofferson,
followed by some weak attempts by
Streisand at singing rock. Slick
production does help onan album of
this sort, and there are a few
displays of Barbara’s excellent
Broadway-style vocals, which even
this collection cannot tarnish.

After listening to the album, the
movie was no surprise. It reeked of
Streisand: Barbara the star,
Barbara the singer, Barbara the
subject of the old rags to riches
story, Barbara the Executive
Producer. Kristofferson was
quickly but subtly shoved into the
backround after a cute little ego
trip of his own: thefilm showed him
as a rock star who could fill football
stadiums with screaming kids,
something he could never do in real
life. Then, with Kristofferson going
downhill (both in his role and his
acting), Streisand slowly begins to
take over, bothemoting and singing
Kristofferson under the proverbial
table. The film ends predictably,
and the audience sheds a little tear
for everyone involved.

Another movie had its sound-
track released before it, thoughthis
one recieved heavy airplay on
CHUM-FM. It was a different sort
of musical, set in Europe, Japan
and Hollywood, featuring a
soundtrack that the cast of millions
had never heard of, performed by
no less than 24 different artists. And
it’s All This and World War Two.

Alphabetically, the list of

Stong gives
free classes

Two special courses — ‘‘Visual
Art from the Bible’’ and ‘“‘Folk
Dance of India’’, will hold their first
organizing sessions next week.
Offered by Stong Fellows without
charge to anyone in the York
community, the courses will meet
for an hour each week.

The painting course, taught by
Hannah Sandberg, Resident Artist
of Stong, will meet at noon Mondays
in 221 Stong College or at some
other period to be arranged among
members of the courses. Emphasis
in the course will be on participants
developing and representing their
own interpretations of portions of
the Bible through painting. In
particular the Old Testament will
be considered with special at-
tention to the books of Genesis, the
Psalms, Isiah, and Michah.

Menaka Thakkar, in-
ternationally noted performer of
Indian classical and folk dance, will
instruct students in movements,
interpretation, and patterns in folk
dance and stories. The first
organizational session will be held
at 4 p.m. Tuesday in 216 Stong
College. At that meeting a regular
time will be established.

Interested persons who cannot
attend the opening sessions or who
have further queries should call
Stong College, 667-3062. No previous
training is necessary to join either
course.

A scene from Ali This and World War Two, courtesy Tora, Tora, Tora

musicians goes from Ambrosia to
Roy Wood, and the soundtrack
provides four sides of vinyl that are
amusing to say the least. Even
music Director Lou Reizner has a
go a one of the Lennon-McCartney
tunes, ‘“You Never Give Me Your
Money”’ from Abbey Road.

Much of the soundtrack’s music
is complemented by the strings and
brass of .the London Symphony
Orchestra.

Some of the attempts to redo
Lennon-McCartney’s finest fall flat
on their chords. Such is the case in
the Brothers Johnson rendring of
Hey Jude, which becomes
downright lethargic under these
conditions. And the Franke
Laine version of Maxwell’s Silver

Hammer is downright disgusting.
Other well intentioned tries that
don’t quite make it include, Peter
Gabriel’s ‘‘Strawberry Fields
Forever'’, and all of Leo Sayer’s
three songs.
Though that may seen like too
| long a list, the rest of the album is
a pleasure to listen to. There were
some pleasant surprises amoung
them, including Bryan Ferry of
Roxy Music, Lynsey De Paul’s
soothing version of ‘‘Because’’, and
a trio of excellent material by the
BeeGees.
What does all this have to do with
a war that laid countries to waste
and claimed the lives of millions?
And how does this kind of music,
bad or good, find its way into a
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documentary of this war, com-
bining actual war films with
Hollywood stuff like ‘‘Tora Tora
Tora’’? It’s not easy, but
sometimes it even works.

Or course, some of the timings
are corny, such as playing ‘“Fool on
the Hill”” while showing film clips of
Hitler, but others, like Japaneese
Zeros taking off to the tune of ‘‘Sun
King” blends rather well.

However, the whole film seems

like the music was used to draw the
present generation in the theatre, to
be hit with the visual impact of the
war film. In a sense, the film is a
good medium to those who didn’t
grow up with the Beatles or WW2.
Though the music has some
redeeming value on its own, the
soundtrack usually jags around
more erratically than the film,
which is fairly consistant in its
chronological order of events.
However, the selection of certain
scenes (such as the swearing in of
Clark Gable and James Stewart)
indicate that All This is not a pure
documentary, but a story of the film
aimed at a specific audience.

All this is also a good excersize in
dubbing and splicing, and the
transitions from the rough,
celluloid war films, to the slick,
colour modern renditions, are
facinating attimes.

The two films All This
and World War Two and A Star
is Born, convey very different
subjects to very different audiences
with the same medium: Though
both lean on the soundtracks
heavily to help their motives
develop, they also find weakness
there. For All This, the seeming
incompatability of music and film
is a major stumbling block, and for
A Star is Born, the dependance on a
soundtrack of its style contributed
tothe downfall of the film.

BETHUNE MOVIES

FRI.JAN. 7 TEXAS CHAINSAW MASSACRE

SAT.JAN.8 YOUNG FRANKENSTEIN and
PHANTOM OF THE PARADISE

SUN. JAN.9 BESTOF NEW YORK EROTIC
FILM FESTIVAL

FRI. JAN.14 MOTHER JUGS AND SPEED.

SAT.JAN.15 THE OMEN

SUN. JAN.16 THE OMEN

FRIJAN.21 SILENT MOVIE.

SAT. JAN. 22 SILENT MOVIE.

SUN. JAN.23 SCENT OF AWOMAN

FRI.JAN.28 NEXT STOP GREENWICH
VILLAGE

SAT.JAN.29 CARRIE

SUN. JAN.30 CARRIE

SAT.FEB.5 MARATHON MAN

SUN.FEB.6 MARATHON MAN

FRI.FEB.25 OUTLAW JOSEY WHALES.

and many, manymore. . ...................

GENERAL ADMISSION $1.50 - ALL MOVIES 8:30 P.M.

CURTIS LECTURE HALL"L"

MR.SUBMARINE

...there’s a lot in it for you
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