
SOME PROGNOSTICATIONS AND A PREFACE

hy aeating the gUmour of peMse. to ofbet the gUmoar
<w war, that any real amdioratimi can be effected. I
need not lay I am in the greatest sympathy with the
objects of your meeting ; but your peace crusade will
need an enormously greater organisation to make any
dmts upon the mailed battalions of war."

To add to the difficulty of my turning pro-German now, I
actually placed the responsibility for the coming war on Germany's
dwidders years before she had written Austria's ultimatum to
SCTbia, and, like Mrs. Partington trying to keep back the Atbntic
with her broom, I tried to keep back the German Ocean with my
pen. Through my bUnk-verse tragedy, "The War God," im;.
duoed Rh His Maje- '- Theatre by Sir Herbert Tree in 1011 (V d
written several yt irlier), humarlty was invited to consider
the rival issues raised for it by Bismarck and Tolstojr, the two
pant protagomsts of the century, the Wab ms thk Would
beside which the material struggle between Alba and Gotha for
the mastery of the pUnet was a triviality. The mysterious
assMsinabon of this pky in the heart: of London in broad
dayhght may perhaps be counted, like the infinitely more
deplorable murder of Jaui*s, among the eariiest casualties in thecowmc combat. It was foBowed-soon after the outburst of war-by the Foreign Office prohibition of my pUy "The Meltimi
Pot at the request of Russia. A third play of mine, " The Next
Behgion. -ladabeady been prohibited by the Lord Chamberiain.
But ^evidences of England's growing passion fbr Prussianism
were hardly calculated to increase my lildng for it.

xm.
Not that censorship of the stage is new~it was, in fact, the one

piece of Prussianism left Kke a fly in amber in the British Constitu-
tion. An historian remarks that in Tudor days the dramatistwas pracbcaUy outside Magna Charta, " liable to instant imprison-ment without bail, tnal, or appeal at the hands of the stage ceMor."
It may even be admitted that the institution was primarily
designed, not to protect morals, but politicians and princes, and
that It was the politico-satirical plays of Fielding that called forth

'J^^ cwwtitutional Licensing Act of 1737. A dramatist

S'^B^iT?T^\^ ^ ^""J*^ »° ~»P«»y ^th the author
^ Rule Bntanma," whose historic tragedy "Edwaid and
Bleonara was prohibited, not to mention Shakespeare (a whole
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