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to its predecessor. The artists have not kept up to the average in numbof paintings or in quality. Some of our old fricnds arc not rcprescntecof those we miss the bold draughtsman and brilliaut colourist Fowlewhilst Hamne], Millard, Fraser, and many others of our able and reprsentative men arc absent. However, we have to greet our Dusseidoveteran Jacobi, who sends us four mementos of bis well-trained pendNo. 26 (oil), is a Il Youtliful Pioncer," axe in baud, in bis winter wor]a-day dress ; an ice cutter. This picture, carefully painted in thc masterridli style, which wouid do credit to any school, is after ail n portraiThree small woodland scenes, No. 144, 128, 164, in watcr colour, with tihstrong primnry colouring, dharacteristie of this painter, bear evidence (being compositions in whici lic lias undoubted skill, but fails to dhimself justice as when lie seeks nature. Life is too short for an artist tmaster geology, botauy, meteorology, zooiogy, and aIl the Il ologies,", ancombine thercwith applicd art on whidi to coustruet a picture. Whc:li8 cannot represent himsclf or any live animal corrcctiy without a modeliow can lic possibly hope to paint absent nature, wlio changes lier airand graces each instant? Composition is a wil-o'-the-wimp whici liadeluded many au able artist.
L. R. O'Brien, President of tic R.C.A., lias thirteen exhibits iîwater-colour, and ahl are good. 1 select those whidh appear to attracmost attention, and best indicate bis style : dreamy, poctical, harmoniousand tender, but flot crisp. No. 134, "lCape Trinity, Saguenay River.Aithougli the heiglit of this cape, about 1500 feet in nature, renders thwater stretch of two miles across the Saguenay delusive to thc eye ofspectator, stili the introduction of a foregrouud to bclp the picture robthis grand river of its waste of water. We can, however, forgive thEartist in this whcu he lias so softly rendered the Indian summer haze anctic Montagnard's liglit canocs as tliey skimi below the over-hanging masseîof nature's Laurentian foundations. StilI, this foregrounid destroys thedistance, and cletracts fromn tIc height of the distant bills. No. 144(water colour), IlOn the coast of North Devon," is a good mate to theformer picture. Here the misty spray bas lent its opalescence to theair, and you draw in tIe briny perfume as you watch the surf brenkinpfar, far, beneath, against the base of the xvailed-iu son. This is a picturegrateful to thc senses and well liandled. No. 156 (water colour>, "AClovally berring boat taking lu the nets," is the somewhat familiarsubject of a fishing boat rocked on thc restiess tide, very carefully paintedbut not imaginative or otîerwisc striking. No. 106, n IlDevonshireWoodland Rond," an-d No. 135, IlTwiiigbt on the Thames," are charmiugbits of lingl scenory. lu the former the foliage and grassy carpet ofsweet old England, and in the latter hier quiet evening river repose, wititînt soft atmosphere admirably caught by this artist, are rendered inmastem.ly style nnd witb individuality. Are these exhibits equal to bisformer ones? 1 prefer "lSt. Annie" and "Des Eboulemeuts," andpossibly IlQuclice" of a prior exhibition. 1 pass now toM. Matthews, Secretary of the Acndemy (nnd a courteous one lie is),who shows one picture iii oil and four iu water colour. No. 48 (ou>), "'Moun-tain Gloom, N. H.," is a cold mountain peak desolation, too cool in colourto warmn one's lioart. J. prefer tbis artist's watcr colours. No. 104,"Mount Jefferson,1 N. H.," (water colour). This is one of Mr. lVatthews'pieasîng mountain tops-no gioom about tint-but standing among thorichly mossed and lichened rocks of the foreground you se before youone of nature's sentinels rising from the misty depths below, and grad-uaily lifting its head to the clouds while it waves its banners of green inrivalry to the blue and mottled canopy above. IlThe Wet Day in theWhite Mountains," now iu our "lNational Gallery," is perhaps even abetter picturo than thc present No. 104, as tIe subject affords more scopefor distance, variety and atmospîeric effects. Nevertîeless for trutb,freshness, liarmony, richness of colour,' crispness, and an avoidance ofover-plastering, and cousequent loss of thc out-door sketci-cbarm, Mr.Mattliews is deservedly admired in all bis works. He is anotier indi-vidual artist inspired by Canada's charins.

C. I. Way lias threc exhibits iu water colour. No. 122, "An AlpineGorge," is the larges;t, a very large, and perliaps too large, a work to suiteither water colour or the artist. Ho excels iu smaller picces, particularîyin sudh as represent tIe piacid son, boats, and their accompaniments, asshown in is No. 118, "lTwilight at Veuice." TIc Alpine gorge is assur-edly, from the ciaracteristic of this painter, truc to every circumnstance.The air is clear, and oaci detail sharp and carefully reudered ; but this verypnrticularity in detail mars thc general effect, wiich is thus dissipated.There should lie only one, and a central idea, presented in a picture, a focu8point to which the attention is directed. When this is iuterfered with b ythc protrudmug of detamîs, the picture loses unity. This painting wouldcut up into severai fine pictures, but ini its present combination it appearsto me to fail. No. 118, above referred to, is smail, but it is nice, and No.174, "lOu the Mountains, Summer Afternoon," is a picture in wiich thisartist is at home.
Henry Sandiam, las six oils and three water colours. No. 60, IlTIeOid Subdued and Slow," represents an old fisherman bearing on bisshoulder a beavy log of IlDrift wood " as lie drags bis weary legs home-ward along the beath. It is evidently inspired by Millet's style of nsiadowy suggestion, iu this case, however, not sufficientiy marked to liegeneraiiy acceptable. No. 21 (oul), IlAn Oid Canadian Homestend," andas suci is very good. This bouse, bowever, lias n story, and tic taleof tiecdhivnlry of Lasalle wiose home and fort it was, standing ns it doesat tic head of the Lachine Rapids, with the associations of tie Freucliand English regime as nnrrated by Parkmnn, tic Eaqglisb Chateaubriand,might have suggested tic hunes, witi aitered circumstnnces, of

Day set on Norhani'a castied steep
And Tweed'o fair river," etc.

er No. 137 (water colour), "4Close Quarters," is an admirable Canadianl1 ; winter rencontre on a Llarrow snow track between two merry habitants, whor, are discussing the legal part of "lthe riglit of way." Thsi apntrle- and pleasing,, affording scope for Mr Sandham's powers of drawing, andrf coiouring-, and of which he bas taken advantage.il. A. Boisseau lias five exhibits, ail in oit. No. 43, Il Montreai Cabbies;k- a rush for a fare," attracts the most attention. This painting needs no's explanation, which is a good point in a picture. As a local sceno, it is wellt. represented, and although some of the leading figures are faulty in.e drawing,- the general effect is pleasing. No. 47 (oul), IlWitness and Star,f Sir! " needs explanation, as it is only the portrait of a young girl uews-o vendor. Passing tbis point and noting the colouring, there is an abuse ofo the negative "lblack " in this as in nearly ail of this artist's works. cgBlackd and white" are effective in places, but black is not a colour, and shouldnl not bie attempted in union tlierewith, as it mars aIl harmony.1, Homer Watson lias five exhibits in oil, and ail 'good. No. 54, 4&Near,s the Weil in the Ravine," and No. 89, "lNear the Close of a Stormy Day,"s are capital specimens of bis style, strong, truthful, and with good atmos-pheric effects. The lights of the clouds being particularly well rendered,n and the landscape natural,' although possibly partly sacriflced by heavYt shadows to lielp the sky. This painter's exhibits this year show anp advance over bis also good ones of prier exhibitions, but lis cattle have not>7yet recovered from the " foot and inouth disease."* Robert Harris leads the list as an exhibitor of fourteen oils. In* produciug these works lie must have worked hiard, as lie certainly has doues wcil. No. 24, " The Confederation " picture, aitliough painted undere the special circumstance of an order from our Dominion Parliament, andIthus exceptional to theotherworks on exhibition,lias to lie noticed as a features of Canadian, art. Iu fact, you are brouglit face to face with the Canadiafidelegates as you enter the Association Hall, where this painting covers a verYlarge wall space. As it is neither finished nor placed it cannot be fairlycriticised; but viewin g it from the most distant point, on the off side Ofthe cntry Hall, the generai effect is highly satisfactory. The subjectpresents the greatest number of artistic difficulties, particulariy that Ofgrouping naturally and unaffectedly a number of persons for portraiturewhilst maintaining the liglit, shade, colour, liarmony, and unity of a picture.As if this were not sufficient to try any artist's mettle, there is added thetrying back light of the windows affording another portrait, not to biignored, of the wonderful landscape of the citadel of Quebec, the expanseof the Orleans Basin, the shîpping of the liarbor, and the distant bllIs OfBeauport. In spite of ail this, the picture is harmonious and the colotirridli and pleasing, froîn the judiciously adopted colours of summner dresOfor the figures, and from the scarlet drapery. In its present position thecolour is strong, but in the "lHuse " tliis will bo modified by the theresurroundings of red. The figures are very good, and the portraits are life-like. The jaunty premier, the vif Cartier, the bonhomie of Tache, thecbeery Qaît, thc calm. Tilley, the prompt Mitchell, whIlst Brown, LangevillCampbell, and the othor Fatliers of Canada are there.
More space cannot be given to tlie notice of tliis historic painting,which, however, will hoid its own with Lentze's paintings in the Rotundsat Washington, or any pictures of like class. It does credit to OurCanadian artist, and proves that lie lias availed himself of foreigu authors,and adds theroto bis personal power. No. 7, "'Canadian Fiddier," andNo. 35, IlAI], ail, are gone, the old familiar faces," sîew the powerful andable rendering of Mr. Harris, The former subject gay, the latter Badindecd, whilst No. 65, IlAnd Son froma Sire," and No. 90, "lThe ColourSergeant liard pressed," toucli our sentiments of liumanity or stir the bloOd,Objection lias beon made to the boldness of touch and intensity of colOurof this artist. It is a good fault that time wiii toue dowu botî in theartist and in the painting; but I must admit that lie lias nlot surpassed ifequalled "The E'lute Player," and "lThe Chorister Boys," of a former exhibi,

tien.
F. M. Bell Smith lias seven exhibits in oil and four in water, as W8llas se verai out-door water-colour sketches. No. 2 (oil), "lThe Heart of theWhite Mountains," No. 20, "Art Students" (oil), and No. 29 (0i1 >,"lDaughters of Canada," are the most strîking of the oils. Taking No. 29 themost ambitious landscape 1 have seen of this artist, it shows great progress,and is cnrefully painted, but it does nlot strike one as a powerful wVorkNo. 20, "lArt Students," is a cabinet picture in a nice quiet key of colotirdelicateiy and carefully liandled, and nlot only this artist's best exhibit iniou, but a "lbit" that would grace any exhibition. No. 29, cgDaughter'of Canada." Figures are cvidently this artist's forte. Hlad not simnilarscenes been painted over and over again, it wouid have to lie admitted thatthis picture sbould command attention. The grouping is good, colour ri",iand drawing truc. It is ail that can lie desired, and the subject is liappY,where one secs thc dear young faces beaming as they are thinking of theirdinners, but the subject is backncyed. lu water colours Nos. 100 and 171are a pair of little beauties, with the sunlight popping, tîrougli the treesand tipping the stones and water of the brook. ihe out-door 5sketches arenice and happy. This artist lias power and poetry in him, and lias BIadegood progress since last exhibition.

F. A. Verner lias one oil and four water colour exhibits. No. 16 (oil),"1The Upper Ottawa." Mr. Verner is well knowu for bis prairies, cailOedyand buffalos, whicli attract special attention. It is said that lie astOundotbe "lnatives " in Engiand, who now take an interest in the wonders andinhabitants of the great "Loue Land " of a past geneiation. The painltingof the " Upper Ottawa" is nlot of this class, but is without exception tbebest work tIis artîst lias ever exhibitcd here. IL is worthy of partidularattention as a remarkably weil painted and pleasing landscape, sucli as evercbarms and never wearies in the bcliolding. Iu earîy autumil, as thepicture sets forth, when the woods are beginning to mellow, of a briglit
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