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BOOKSELLER AND STATIONER

BOOK 0OVEFR DE8IONS AND
DESIONINO.[T would be intertsting to know hcw many

ipipe have ever considered the in-
dividuality of bock covers. ro the casual
observer, the caver design is rnerely a part
cf the bock. It is accepted as a portion cf
tie machinery involvcd iii turning aut a
saleable article, and, except ta notice
whether the general cifecti k pleasing or the
reverse, vcry few people bestaw any thought
npon the design at. ail.

flic abject cf this sketch is ta give a
glimpsc of the Ile ai the bock caver behInd
the scenses, before it emerge tram obscurity
into the publicity învclved in a boakseller's%
mindow.

Frein personal observation, itwould
a ppear that laymen
- se te speak -

who take any in-
terest in the mat-
ter. have a vague
idea that a bock
caver is bcught on
the saine plan as
dry goods. fer ex-
ample. 'nie pub. *"i 'm
lisher needa acaver
for a new bock-
novel. essays. or
poems. as the cas
may bc; gocs toa
place where such
things are kcpt.M
and pÏcks eut tram
a numbcr shown,
the article he con-
siderrs niait suitable
for the bock in
question. This is
a ureat mistake.
Ever ccv et. ex-
cept in the case of
a design intcnded
for a &eries (as anc
publisiier said, suitable for everything. (rani
-Thomas aKempis" ta - Alice in Woodcr-
Iand 'is designed on purpose forthe particu.
lar bock on vrhichil appears. I nmany cases,
several persans are trying desigus for the
saine bock. and a designer may mal£ as
niany xs five or six sketches for ane cavcr
before hitting upan an ides which takes the
fancy of the publisher.

Manv thiiîgs have ta bc considered in
designinig a cover . osiginalty. suitability.
thetimre of the year. soinetimes. the bock
is te be published. tic petuliar style cf the
publiâher even. For ta niakr a light. fanci.
fui skcidîy design te a nun known ta niake
a sipeci.tlt> af ri(h tonventionl % overs would
bc &s uniuitxblea.s te take a learned scientific

a tu ta Munsey's or any of the ailier light

mcnthly magazines. l3cauty" in this as
in ather things -is in the eyc ai the be-
halder." and ver much may dcpend an
the individual taste cf the publisher.

The two things mast consirered are
ornginality and sultabllity. Originality has
intentianally ben rmade more important than
anything elsc. A designer rcniarked ta the
writer lately: "Above ail things be original.
Never mind what it ks yau arp drawing,
don't copy anyane cisc. If ycu draw a cat
sitting on a fence, draw it in a way that no ant
bas ever before drawn a cat an a fence, and
you have gained more than by copying the
style of the best mnan who ever ie.

Suitability is another very important ques-
tion, and this includes the cnlors ta be used,
the style aor the design, the question of
whether tht bock is a dignified costly volume

~r Intensor of %'.'Vrwick liras & Ruiter s WVare)ouie.

or a light summer novel, and also includes
symbolism, more or less veiled.

liaving read the bock and considered its
style. the designer proceeds to think over
the salient points. and (romn these ta get an
idea for the caver irn which symbalism plays
an important part. In some cases the idea
is ai once gained tram the titie alone. with-
out gaing any deeper. Crockett's U Llac
Sunsbonne is an example of this, as well
as Richard Le Gallienne's ' -Quest cf the
G'olden Girl." IHarold Frederic's - Match
lanes"- is another instance. To go a step

further. the designer may grasp the main
ntea- cf the hock and embody st in bis
dc>ugn without making the latter a merc
illustrntion for the title. This is symbolisin,
but veny plain and easily undenstood. The

cover for the story af a penniless duke wbo
marries an American heircas shows a very
large doflar sign and a caronct. "l'ride
and Irjucice " bas for a cover design a
pcacock with wide-sprcad tail, and it only
requires a small amount of thoughî te set
how appropriate this is. A good example
of veiled symbolismr is sbown on the covr
cf Max Nordau's - Degeneration." It is
cf brown cloth. and the design. donc in
darker browns, represents a Roman hang-
ing.lamp with the dlame blown downwards,
gradusally going out. There is always the
danger. howcver, cf veiling the symbol so
successtully as te niake the meaning sanie-
wliat obscure.

The style of the boôk. as .already
menticned, affects the design. A strong,
powerful bock needs not only a strongt

design, but a strong
color scheme as
well. while light,
dainty. sketchy
iov.-rs are arpro-
priait ta light
reading. Conveis-
tional designs are
popular with sorne
publishers, and pic.
torial designs are

-. used by cihers.
* The latter are not

ccnsidered very
gocd, being rather
illustration applied
ta design than

-~ ,, actuai designi.
Ev'ery year fresh

bcooks are pub.
lished b>' sccres,
and thaugh cne
may give a paes-
ing glance at the
pretty caver. there
is little thought
or even knoisn

Ioroniû.about the men and
women who give time, talent and originality
te the bcautifying and attractiveness of the
last novel. Sometimes. down in the corner.
two or three modest initiais tell a tale ta
those who know the password, but for the
nmost part the bock caver designer appears
born te blush unseen.

M~ARYv MAcLEOn) lonir-

TrHE ENGtISH BOOKSIELLERS.
As the result cf a good deal cf canres,

pondence whieh bas been gcing an cf late
betweeh the English Publishers' Association.
the Booksellers' Association. 'he Authors'
Society, and athers. it was decided. lit the
la.st meeting cf the council cf the Publishers'
Association, ta invite representatives cf the
varicus bodies interested. including the
Scotch associations, ta a conférence, in -the
hope cf being able ta take a definite step in
the direction cf helping the bockscllers.
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