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THE INFLUENCE OF' POETRY.

Pcrlîazts there is no otlier subject about wlîichi so
iniulh lias bagtt written s Po3try. Many aîîd v'aried
are its definitîa:îs, ecdi p3rhapii3, aItliaugli not eîîtirely
covering the ground, giving tlic triter's view and
adding îaterially to the id-o. lird before iu regari ta
it. Too niuelh, liovever, can sardly be inciudedl in a
definition of a suhject wvhicli appears so dîîffirent, ta
differcut îninds; and thus iu the following parzagraphis,
poetry wvill bc considered in a very l)road seLîSe,
ilieluding, ail tlnîîgs, iii nature ami art, in sciceý anti
baoks, wli app ý.l ta the imaî.gination aîîd to the
initellect tirotugh bue eniotions.

Poetry is as oid as mîanî iîîself,-yes. older, for
before man was the- worid stood ont of the waters,
andi ages beforc the heginning of ail created tlîiîgs
GoD is, eveni froni ail etprinity. Stireiy none other
than a poeVs hand couild have coîîstructed thi.- world,
so beautiful in aIl its parts, Sa consistent iii its iîîut-
test cletails, conîbiniîîg ilîto a wliole sa stupeîîdous
and grand anti %table. wliy do tijaxe whoîn wc cal
poets deliit iii descriptions of natuire, seen in its
varied forins, suit, nmozn, star,;, wool, tree aud streauvl
Dot-s tlhe poet hring ta life that whvlil lha,; iiever
before existed :or (Io its v.tric'l forti;, sa niicely
blending witli one anotiter, cause hlmii ta thiuk and
(ireain, anti at last b>reak forth iii1 leasingc strai ns, ouh'
expressing wliat bt-fore existed it tlic. twig and keaf,
what before wvas heard in the roar of the thuîîder and
iii the- drop of tlhe rain, wliat lie aio:îe saw iII the 1l.tsli
of the ligitiiîgi and iu tiîo gIare of the iiietpor Is
noa, the latter the bctter way ta look at it 7 Nature
speaks ioudly at tintes, always l)lainly; anI if, iiîdeed,
the poet is thUi013ailyoe itears ani expresses liter vorcis
ii verse, it is because there is more of nature iu liinî,
and because lie abst'e ail otlhers eaui feel the rytliiicai
bt-at of ber great hecart, as lus fancy reelliies ont lier
breast.

But what lias this t o (10 ith the inîfluence of
Poetry 7 Much. Regarding the words riglit aîid
wran- in a bracider sense than wve coin inîoily .ili Pliay
tliern cailing thiat riglit ivliieb lifts a inan, ciiobles
lus feelings, and directs his thoughts upward ta Ood,
and callin- that wrong wii lias imn *pposite teiffeni
ey, we say tiîat Poetry lias a woîîderfi influenîce for
righit and .vrotig.

A mnii living l'y thte oceau's slio' :lay by day,
watching the litige waves lifting tinîselves iii tîteir

power, and ftlingii tith tliiud(erous roar, stek-iîig ta
overwvlielîn the land, IIno cliaiged ta the sitiailest
riplet, ni leaviiîg Ott the sîivtlî aîîd glitteriîig sand
oîîly the tiniest rippie.nmark ; and ngains gaziiîg out
o'ci* the piacid basain-.of the watcr, watchimg the
sky sink itot the- sea, the sea lif!t it3elf ta lié s'ky,
"f';u 'g the two bleiîding lu thîe fatiîtest line, czinnot
but bc tilled witli gratîxd and noblo tliaughts. Truc,
hy conîstatnt itmrness ta the- oceaîi's grandieur', lie iiîay
hiave hecoine sa faîniliar with it, that it fails ta cause
liiun ta Uîink. But titis, sutely, soldani occurs, and
thet average muan, liavin g only a little of paetry
in sauil, mnust experiel-ice feelinigs whicli te great
writers have always hived ta e»xpress. Sucli feel-
iiigs as tliese never degrade ri mina. They doi tot,
tlîey canîtat. Tite thuîtkit% tuit inust tliil, aîtd ask,
Witlie tItis arehing vault of blue, these iighity
wviids wliich lîtsh the st-a iuta foani, andi furrow it as
withi a plougli ? And striving ta answer these ques-
tions, looking back of natture, lie secs the power wliich
createt nature and establisiied tiiose laws whilei regu-
late lier e'ý ery moution. If there be poetry iii nature, if
thîe v'aried fornis o? (lie world around us, by reasan of
Uic poetry tht-y )OSSe"Ss, appeal Ss strongiy ta, the
pot-tic instinct of mni, aiîd tîxus hP luhs thotîghts
upward, is if ;sot a wondrous power for good

But the question inny be asked :Is not tItis power
1. iited 1 B3yronî coni'nunied witli nature, and i dehght-
cd iii ail lier tîaiett anaîd lie wvas not, a cood
muan. AVill it too ix said by thîe questioner, that the
conttemplation of nature aroused wtidin hitm tliose
terrible passins, thicli made lus )ife so iiiiserabie 7
Hus surroundiîigs ini the wvorld, bis early training, his
passianate aîtd usigaýerniable desires, a-1l tencled to
niake Iiim wliat lie 'vas. But, it miiglit witli consider-
able trutli be aiso stated, that if tîhe voice o? paetry
in nature liad awakened iac aîisweriîig chord iii his
own lieart, lie would have been far wvorse tlîan lie 'vas.
Many instances iniglit be adduced o? poets wlio lit'ed
andt deliglited iu natural heauty, wvliuse works show
tliat their ininds were flot degcridedl, but that, tîteir
moral sense was rendt'credl !,ronrer andi keenier.

Tt %vas before said tliat dia pocLs only express for
lis wvlat tve ail experieuiee. If tlîeîî by constnt rela-
tiai t thde poctry of jiatural scenery and grandeur,
mtir miids are drawiî upward, szir-ly tlîey wvil. ha
drawit in tics oflier directiont by titose beautifuily de-
st.:iitive and expressixe pocmis w!îicli suehi triters as
Virgil ani Cowper have given us. J3y reading sucli


