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CFDC film aid

Th? Canadian Film Development Corpo-
ration (CFDC) provided $4.2 million in
%ans and investments to Canadian film
Projects between last April 1 and Octo-
ber 31.

During this seven-month period, the
ederal Crown corporation helped finance
71 English- and French-language projects
at the development, production and post-
Production stages.

In English-language production, the
CFDC made interim loans of $1.57 to
five feature films: Videodrome and
DreamWOI'/d, both Filmplan productions;
ath Bite, a Hyperion Film production;
C-a Special Christmas, from Cinema
ProdUc‘cions; and Till Death Us Do Part,
a SeaQUH-Brady production.

EQUity investments were made in
Stations, a Picture Plant production, and
The Wars, a co-production of Nielsen-
Ferns and the National Film Board.
.POSt-production assistance was pro-
Vided to Love, produced by Renee Perl-
Mutter, and Simcom’s production of
Hank Wiljjams — The Show He Never Gave.

The CFDC made loans of $1.04 to
another 44 English-language projects in
€ Script and development stages.

In French-language production, the
$ made equity investments of
809,000 in four feature films, a feature-
Ngth documentary and a documentary
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Ca“ada-France cultural exchanges

pt."'“g the tenth France-Canada cultural
Se:/:t,- commission in Ott.aV\./a, last month,
h al cultural and artlstnc_event§ were
eXhib't(? mark the event, including an
it ed‘t'On .of stringed instruments, en-
the Prz?st/ge de la lutherie francaise, at
ot National Arts Centre. A lecture:
"al by the Orford String Quartet with
:::er stringed-instrument makers, Jean
by tl: and Etienne Vatelot, two concerts
€ French Orchestra and a week of

. 4 Fr 2
latiof ' °Nch films, also took place.

preseﬂ’
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- to ﬂ

. Overnor General Edward Schreyer
€ a gala dinner at Rideau Hall for the
e:"be.rs of the French and Canadian
ations, the members of the Canada

. Coung;
al dirf “>UNCil and the National Museums Cor-

veet 1l
ed, al
e tht .

"ation and representatives of the arts
MMunity,

Uring the discussions of the commis-

0 betﬂaon' both sides noted that cultural and

eMic exchanges between the two

—

A;r ekhibit of bowed string instruments
marked Canada-France cultural talks.

countries had increased substantially over
the past two years, resulting in an expan-
sion of the French presence in Canada
and the Canadian presence in France.
They agreed to maintain and to expand
the number of exchanges over the next
two years.

Included in the large number of pro-
jects considered by the commission, are
the following, to take place during the
next two years: a Canadian tour of the
Paris Symphony Orchestra in February
1982; the presentation of the Fantin La
Tour exhibition at the Louvre in the
autumn of 1982 and at the National
Gallery of Canada in the spring of 1983;
and a proposed French exhibition en-
titled The Mysterious Life of Master-
pieces: Science in the Service of Art.
Micheline Beauchemin will exhibit four
tapestries at the Museum of Modern Art
in Paris between December 1982 and
March 1983. The Centre d'essai des
auteurs dramatiques will present a series
of readings of contemporary Quebec
drama in Paris and Lyon in January 1982
and the Toronto Symphony Orchestra
will visit Paris in March 1983.

Education

The commission reviewed scholarship
programs and other forms of aid to
students established between the two
countries. These programs and a special
bilateral program facilitate contacts be-
tween researchers; exchanges between
academics and universities are continuing
to grow. The two sides noted the develop-
ment of Canadian studies in many French
universities. For example, Margaret Lau-
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rence’s The Stone Angel is now on the
curriculum for postgraduate studies in
English literature in France.

A substantial increase is anticipated
in French involvement in the training of
Canadian teachers of French, both as a
first and as a second language, and in the
training of teachers by provincial depart-
ments of education.

The two sides discussed the general
issue of the French language in terms of
the promotion of the language and the
cultural impact of technological change.
They focused on the opportunities offer-
ed by terminology banks and machine
translation, the problems posed by the
flow of televised information and pro-
grams and the role of satellite broad-
casting.

The Canadian side outlined its activities
to promote the development of the
French language and proposed more
extensive co-operation between the two
countries in the areas of terminology and
translation.

National Gallery honours NFB

The National Gallery of Canada recently
saluted the work of the National Film
Board of Canada with a nine-week presen-
tation of a series of films called, The Re§/
NFB/L’0O.N.F. en rappel.

During the past year, NFB retrospec-
tives have been held at the Museum of
Modern Art in New York, the Los
Angeles County Museum of Art, the Saint
Louis Art Museum and the Chicago Art
Institute, all confirming the board’s inter-
national reputation. The National Gal-
lery is the first Canadian museum to
honour the NFB.

The Re3! NFB highlighted, what are
considered to be the most entertaining,
most informative, and most dramatic
films produced by the National Film
Board. The presentation was divided\into
thematic programs such as ““Extraordinary
People’, a film portrait of special Cana-
dians; “On and Off the Earth”, explora-
tions of the mysteries of our universe;
and many other programs about Canada.

The gallery also presented some of
the Board’s most successful feature films.
They included The Drylander, the NFB's
first feature film (1964), starring Frances
Hyland and James Douglas; Claude
Jutra’s classic, Mon oncle Antoine, and
The Heatwave Lasted Four Days, starring
Gorden Pinsent. The series also included
a potpourri of short, live-action and ani-
mation films.



