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which harmonises with Purer in the proportion of nincteen Citrine to thirteen

Turple.

34, Purple and Green produce the tertiary Ovive, which harmonises with Oraxer
in the proportion of twenty-four Olive to cight Orange.

35. Orange and Purple produce the tertiary Russer, which harmonises with the
secondary GRrerx in the proportion of twenty-onc Russct to eleven Green.

36. Whilst the union of two primaries results in & new and perfeet hue, every
mixture of the three has o tendency to neutralise or destroy colour;

37, From this cause, the tertiary compounds are more neutral than the second-
aries, each being composed of the three primaries, with one predominant,

38, Thus, Yellow predominates in Citrine, and imparts many of its peculiar

qualitics to that textiary;

39. Red predominates in Russet, the warmest of the tertiaries ;
10. And Blue, being in excess in Olive, renders that tertinvy the coldest and

darkest of the three,

41. It is necessary to note certain properties of Contrast hetween the various
primaries and one another, and their complementary sccondaries,

42, Thus, Yellow is of all colours the most allicd to light;

43. While its complementary, Purple, is the darkest of all hues.

44, They contrast, therefore, s to light and dark.

45, Red is the most exciting and positive of all colours;

16. Its complementary, Green, the most soothing and grateful to the eye.

47. Red and Green are non-contrasting as to light and datk;

48. But they are contrasting as to their power of exciting the cye and as to

power of colour,

49, Blue is the coldest and most retiving of all colours;
50. Its complementary, Orange, the warmest and most advancing.
31. Their contrast is thercfore hoth as to advancing and retiving and as to

hot and cold.

Questions on Section L.

1. What is the source of colour?

2, What destroys colour? 3

3. How is light reprosented by tho artist ?

4, How is darkness represented ? N

5. What mixture produces the intermediate
between light and dark? A

i, s light a simplo clement, or may it be de-

. ..composed? .

5. What are the component parts of light
called ? .

Point out the throe primary colonrs.

8. What results are obtained by mixing the
primary colours?

Give_an example of hues of colour, as
Crimson, Citrine, Olive, and point out
or deseribe them.

4. How are tints of colour produced?

Give an example of tints of colour. and
name the colour or eotours from which
they are derived.

1, What is the nature of shades of colour?

Give an cxamplo of shades of colour, as

. Marrone. Yiolet., Plum-colour, &c.

Point out or describoe them ?

11. How has colour been divided?
12 To which of these divisions do coloured
substances and pigments belong?
13. What is tho nature of transisnt colours?
14. Do the pigments. or material colours of
the dyer or painter. truly represent the
primary colours? or is it possible toob-
tuin pigments that perfectly represent
_ . any, or all, of them? . )
15. Cait the primary rays be again united, to
. produce u i lourless rny of light?
16, Ts this the case with pigments? .

Inwhat proportions must the three prima-

... rieshemixedtoneutralise cachother?

17. When only two primaries are to be mixed,
what is the result? ) .

18. Deseribe those primaries which being
mixed produce Grange, and name the
relative propoxtions.

19, What primaries, and in what proportions,
produce Purplo, and what is its harmo-
niging primary ? . N

20, Name the primaries and their proportions
which being mixed produce (ircen, also
the harmonising primary, and the pro-
portion between the tio. )

21. How do we name the mixture of two pri-
maries? and what is such mixture called
in rolation to tho remaining primary?

22, 23. 24. Describe_tho soveral complements

___of tho primaries and secondaries.

25, What is required to satisfy the eye, and

‘n‘odnc.e w1 gense of harmony of colour?
Vhat is the nature of o complementavy
colour?

26, Deseribe some natural fact which illus-

___trates this law of colour.

27. What do wo name the fleeting image that
is seen by the eye when fatigued with
looking intensely at a coloured object ?

28. What is the causc of this image being pro-
duced? )

20. What is nccessary in the complementary
secondary when_the primary colour is
tinged with another primary?

3). Deseribo the complementary of Crimson-

ed.

31, What are cold colours? What are warin
colours?

32, How are the tertiary colours produced ?

3. Deseribe the secondaries which produce

_the tertinry Citrine.”

3. Name the secondaries which produce the

tertiary Olive, and its harmonising pro-
___portion with Orange. .

35. Deseribe the secondaries which compose
Russet, and the proportion in which it
harmonises with the remaining sccon-

ary.
36. What is the result of mixing the three

. 'Prin}m‘ies in any proportions ?
3%, What is the composition of the tertiaries?



