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WALTER PATER.

& lThB recent death of Mr. Pater will be
Plored by all lovers of good literature.
eu:‘:tever vagaries the young Oxford stu-

'tlge:my have been guilty of, in the first
inge bOf aesthfztlc exuberance, have long
0w elen forgiven. The Mr, Pater whom

or hf’l‘ d knows has won a unique position

mput;!:}self in English literature and his

Rag t:h}OH-resm quite as much on strong,

ppe llnkmg as upon his love of all that
Peals to the sense of beauty.

attest;iPater,s growing popularity, amply

Whick hby the number of editions through

rveq 18 works h_ave.passed, is well de-

the un. His plac-e in literature is due to
with tl:lsual combination of the philosophic

& writ e @sthetic temper, and his power as

ideng ‘ex: to the skill with which he clothes

R0t thwt'h form and colour. His writing has

but th? Incigive force of Newman's prose,

mktte:s 18 due quite as much to the subject
his o las to the temperament of the writer ;
&l‘ag’t,e lacks that rapidity which is so

- “eristic of some of our best writers,

It gains in stateliness ; he has more

°°nscithan Matthew Arnold and less self-
0""HOuBneras;, though the care which he be-

big v upon his work has left its mark;

cer &im'ds, .chosen with exquisite care, and a

the B nicety of phrase and felicity of

chonght, 80 to make up a style which has a

8rm in jtgelf,
bitih) © comparigon with M. Arnold is irre-
fo Vese. Both these writers believed them-
ere o called upon to lead a crusade, both
) ritics of a high order, both were lovers
in @ best that had been said and thought
°there World_, both strove to see and make
are . 28€e things as in themselves they really
ligh;, b'i"th were p?ophgts of sweetness and
theiy _he comparison is equally fruitful in
inay Points of unlikeness. M. Arnold must
t mgumtf.b educational reform, political re-
witl,” religious reform ; W. Pater deals
rev;mlle of these things. M. Arnold is
ang thr ta.l.kmg about letting * right reason
oty e will of God prevail,” 7 e., the eternal
“rselves which makes for righteousness,
aterw'hmh neither. loves nor thinks ; W.
ﬂhouldls bugy aB 4 llf;erary and artistic critic
ave be in }narkl'ng the periods which
beay een fruxtg'ul in works of truth and
WOrksy’ In noting the personalities and
"‘bresl'n which these periods have found
3 Slon and in striving to set forth why
P&ra::] erein these ages are fruitful, these
With tﬁ and works capable of impressing us

© sense of beauty.

e?‘ Pursuance of this object, his work is
tive lnes _hmtomcal, sometimes imagina-
N Sometimes purely critical. In his
. ‘Eﬂ the Renaissance we feel the enthusi-
wy Of the writer for the fifteenth century.
aidede b enuissancq is the name of & many-
the ), Ut yet united movement, in which

ldea‘s

a7 e of the things of the intellect and the

t §lnation.for their own sake, the desire
%ivinmom liberal and comely way of con-
thoge g of life, make themselves felt, urging
oyt ﬁ:V 0 experience this desire to search
mtel]ecit One :_md .then' anot.her means of
ireqt; ual or imaginative enjoyment, and
Rot, nng them not merely to old and for-
the div_3°lll.'ces of their enjoyment, but to
®Xper; Ination of fresh sources thereof—new
fop,., CRces, new subjects of poetry, new
8 of al‘t,”
My, Pwe attempt to analyze the charm of

ey, ater's work, apart from style,it would

~ %tchi: that he is almost unapproachable in

which

8 and portraying the spirit of ages
are diverse from our own. Many
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men seem able to depict the manners and
f:ustoms'of a past age, Mr. Pater can con-
jure up its spirit and make his readers live
and move and breathe the very atmosphere
of a departed time. It is conceivable that
another might have written The Renaissance
or Plato and Platonism or Appreciations,
but those who wish to read Mr. Pater’s
typical work will procure linaginary Por-
traits, or, above all, Mawrius the Kpicurcan.

Io Marivs the Epicurean, unquestion-
ably his masterpiece, Mr. Pater attempts
to portray the sensations and ideas of a
cultivated pagan of the second century of
our era as he passes through the school of
life and seeks satisfaction in one school of
philosophy after another. The picture of
paganism is highly idealized, all that is for-
bidding being pushed into the background,
while its brighter side is brought out and
coloured with a wealth of philosophical and
historical insight, a witchery of style and a
poetic imagination of no mean order.

The title of the book is carefully chosen
for the aim of Marius is to let nothing
in life that is true or beautiful or
good escape him. The work is a noble
endeavour to instruct in the art of life by
picturing the aspirations, ideals and endeav-
ours of one who tries to suck life’s meaning
dry and lose nothing of all it holds out to
those who try to live purely, nobly and
beautifully. Indeed M arius, the noblest
creation of Mr, Pater’s imagination, is an
incarnation of his ideal, and as such be-
comes the vehicle of those ideas which Mr.
Pater strove to impress upon his generation.
It is an ideal which paganism certainly
neverrealized, which nopagan ever even con-
ceived. It is the ideal of Paganism, touch-
ed with the feeling, the restraint, the purity
of that which supplanted paganism. And
we may add it is an ideal which the English
race, having passed through the Puritan
discipline, may contemplate with equal
profit and pleasure.

L. C. CAYLEY.
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BRUTUS.

Brutus is a character often misunder-
stood. He has been called the most noble
character Shakespeare ever drew, while by
many he is considered the type of an un-
grateful villain. It seems almost impossible
that views so opposite could be held about
the one man, but both seem to be common,
Let us then study each side of his nature as
the poet hag presented it to us, bearing in
mind, lest we should come to a too hasty
conclusion, that he has long proved a puzzle
to the critics.

Of his personal appearance Shakespeare
tells us little directly. Certainly he cannot
be a young man: his opinions are too
definite, his philosophy too deep, his rela-
tion to Cwe3ar too intimate, his position in
the State too exalted. Yet he is not en-
feebled with age, but, on the contrary, seems
to be in the prime of life, probably about
forty years old—history tells us he was
forty-three at the time of his death. As a
gtoic philosopher we would not expect to
find him one of those

e that ave fat,
Sleck-headed men and such as sleep o’ nights, (1)

The historian again confirms our con-
jecture by describing him as  “lean and
whitely-faced.” But a8 & Roman General
we picture him tall, wiry, and dignified in
his carriage. Aud when we look “more
closely do we not see & troubled and worried

(1) L., ii., 188-189.
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expression on that firm face? Yes, indeed,
but when he smiles & gentle softness shines
from those deep sunken eyes, that drives
away the harshness only to reveal the more
clearly and tenderly the sad melancholy.
Such is the picture Shakespeare’s character
suggests to me.

Brutus is thoroughly noble ; his idea of
honor is most exalted, and he expects to
find the same spirit in others. This noble-
ness is shown in his dislike for flattery : the
fact that he is not flattered is sufficient
proof that he did not wish it ; the fact that
he does not flatter, that he could not.

[ kiss thy hand, but wol iu flattery, Ciesar,
Desiving that Publius Cimber may
Have an immediate freedom of repeal. (2)

W hile Cassius can “ b¢g enfranchisement
for Publius Cimber,” (3) the nobleness of
Brutus’ nature forbids him to do more than
desire. So, too, he needs no oath to keep
him to his word, and he does not understand
(assius’ proposal to swear our resolution ™ :

What need we any spur, but our own cause

To prick us to redress 7 What other bond

Than secret Romans that have spoke the

word,

And will not palter ! and what other oath

Than honesty to honesty engaged

That this shall be, or we will fall for it ! (4)

Although he killed Ceesar for his faults,
although he bathed his hands in his life’s
blood, still he never for a moment loses
gight of his true worth, but always recog-
nizes and proclaims his greatness : he speaks
of the conspirators as they

That struck the foremost man of all this
world. (H)

And we cannot attribute this to lack of
confidence or energy in the cause: we see
him meditating in his orchard in the dead
of night ; (6) we hear him promise to win
new men to their party ; (7) we see him
lead an army to the field of battle in behalf
of his actions, (8) and it isto his over-
worked brain that the spirit of Cwmsar ap-
pears. Yet, energy is not one of his nor-
mal characteristics, but it is when he sets
his whole heart and will to the accomplish-
ment of some purpose that he becomes en-
thusiastic, and casts aside his calm, serious,
thoughtful and phlegmatic nature. Al hig
actions show him to be strictly conservative:
never rashly committing himself, but always
giving the subject due consideration, at the
same time avoiding all extremes. While
Cassius is urging him against Cwesar and us-
ing language that would more than *fire
the blood of ordinary men,” he gives him
no encouragement, and we can see that he
is calmly pursuing his own thoughts.
When Cassius asks that Cicero be ad-
mitted to the conspiracy, while all are
hastily expressing their approval, Brutus is
weighing the pros and cons; at last he
comes to his decision :

0, name him not; let us not break with
him. (9)

So, too, when Dacias urges that they
should make ** Antony and Cwmsar fall to-
gether,” he first considers the question ;
but in this instance his hatred for extreme
measures brings him to a too hasty con-
clusion :

Caias

Our course will seem too bloody,

Cassius. (10)

And there is another characteristic
gshown here : he is not a man of bloodshed,

(2) II1,,"i., 52-54. (3) IIL, i, 57. 4) IL, 1

123-128, (b IV, iii, 22. (6) IL, i (7) IL, i.
",i1I8-220.16 (8) V., iil.,, 51-53. (9) IL,, i., 150. (10)
W 1y 162,




