
8SI'T. 28th, 1894. TH-E WEEK.

WALTER PATER.

The recent death of Mr. Pater wjll be
deplored by ail lovers of good literature.
Whatever vagaries the Young Oxford stu-

dent fllay have been guilty of, in the first
4ges Of oestleie exuberance, have long

iiiilce beetn forgiven. The Mr. Pater whom
thWorld knows has won a unique position

"'i hiraself in Eniglisb literature and lis
MPUtati-on resta quite as much on strong,
8fle thinking as upon his love of ail that
%PPeals3 to the sense of beauty.

k.r. Pater's growing popularity, amply
iitteeted by the numiberof editions througb

Wibbis works have passed, is well de-

t *Ris place in literature is due to
tunusuai combînation of the philosophie

W th esthetic temper, and bis power as
'"trto the skill with which hie clothes

'ýa vitli formi and colour. Ris writing bas
40 the incisive force of Newman's prose,
b't this is due q uite as mucb to the suhject
"ntter as to the temperaînent of the writer;

b" tyle lacks that rapidity wbich is s0

ebrcit i of some of our best writers,
'id an in stateliness ; he lias more
deaq tban Matthew Arnold and less Self-

eon8iousness, thougli the care which hie be-
8onUpon Lis work bas lef t its mark;

bi8 lords, chosen with exquisite care, and a
Certain nicety of phrase and felicity of
thought, go to make up a style which bas a
'bar'n in itself,

Thie comparison with M. Arnold is irre-
Sltbe Botb these writers believed them-

Sel"ves called upon to lead a crusade, botb
wlii'l Critics of a higli order, both were loyers
o? the best that bad been said and tliougbt
Ite t"world, both strove to See and make

pes ee thin'gs as in tbemselves tbey really
',l;botli were prophets of sweetness and

11htr. Tecmparison is equally fruitful in
tirPoints of unlikeness. M. Arnold must

guaeeducational reform, political re-
o»I1s religions reform ; W. Pater dleals

*'th none of these things. M. Arnold is
tore%~e talking about letting "lriglit rao
%ild tijo will of God prevail," i e., the eternal

%t-Ol uhjhe niches lor riqlîteousiiess,
%tdWihneither loves nov tbinks ; W.

Shris busy as a literary and artistie critie
haved be in miarking the periods wbicb
je been fruitful in works of truth and

OrtyI in noting' the personalities and
k in h~ these periods bave found

r8inand in striving to set forth wby
berein these ages are fruitful, these

eeosand works capable of impressing us
'ith the sense of beauty.

'lPursuance of this object, bis work is
OIietis bistorical, sometimes imagina-
'l'e15 oetimes purely critical. In bis

~Or' the Renaissance we feel tbe enthusi-
cfi of the writer for the fifteentb century.

ýeRenaissance is the namne of a many-
ulh.d but yet nnited movement, in wbicb
.elve of the tliings of tlie intellect and the

to r Lati0n for their own sake, the desire
e a Ore liberal and comely way of con-
"hog 'of life, make tbernselves felt, urging

GlIt 0wbexperience this desire to search
ilitrstoneand then another means of

I1tolectual or imaginative enjoyment, and
o th tem not merely to old and for-

t o Sources of their enjoymient, but to
divination of f resb sources tbereof-new

fr'eces, ne w subjects of pootry, new

'fe attempt to analyze tbe cliarmi of
atpp or work, apart f rom style,it would

athat lie i8 almost unapproacliable in
'9 and portraying tbe spirit of ages
oare diverse from our own. Many

men seem able to depiot tbe manners and
customs of a past age, Mr. Pater can con-
jure up ils spirit and make bis readers live
and move and breathe the very atmospbere
of a departed time. It is conceivable that
another rniight bave written The Renaissance
or Plato andl Platonism or Appreciatious,
but those wbo wisli to read Mr. Pater's
typical work will procure Iiaýqinary Por-
traits, or, above aIl, Maias the L'picareas.

lu Mlarius t/e Epic urean, unquestion-
ably bis masterpiece, Mr. Pater attempts
to portray the sensations and ideas of a
cultivated pagan of the second century of
our era as he passes tbrougb the sebool of
life and seeks satisfaction in one scbool of
philosophy after another. Tbe picture of
paganism is highiy idealized, aIl thal is for-
bidding being pusbed into the background,
wie its brigliter side is brought out and
coloured with a wealtb o? philosophical and
bistoricai insighit, a witcbery of style and a
poetic imagination of no miean order.

The tille of the book is carefullyobosen
for the aim of Marins is te let notbing
in life that is true or beautifui or
good escape bim. The work is a noble
endeavour to înistruct in the art of life by
picturing the aspirations, ideals and endeav-
ours o? one who tries to suck life's meaning
dry and lose notbing of al] il bolds ont to
those wbo try to live purely, nobly and
beautifully. Indeed Jiarius, the noblest
creation o? Mr. Pater's imagination, is an
incarnation o? bis ideal, and as sucli be-
cornes the vebicle of those ideas wbich Mr.
Pater strove to impress upon bis generation.
It is an ideal which paganism certainly
neverrealized, whicli nopagan ever even con-
ceived. It is the ideal of Paganism, toucli-
ed with the feeling, the restraint, the purity
of Iliat wbicb supplanted paganisai. And
we may add it is au ideal wbich the Engliali
race, huiving passed tbrougli the Puritan
discipline, may contemplate witb equai
profit and pleasure. E.CCALY

BRUTUS.

Brutus is a character often misunder-
stood. Hie bas been called the most noble
character Shakespeare ever drew, white by
many lie is considered the type of an un-
grateful villain. It seems almost impossible
that views so opposite could be beld about
the one man, but bath seem to be common.
Let us then study each side of bis nature as
the poet lias presented il to us, bearing in
mind, lest we sliould come to a too lia9ty
conclusion, that lie lias long proved a puzzle
to the critics.

Of his personal appearance Shakespeare
tells us little directly. Certainly lie cannot
be a Young man :bis opinions are too
definite, bis philosophy too deep, bis rela-
tion to Cïc3ar too intimate, bis position in
the State too exalted. Yet lie is flot en-
feebled wjth age, but, on the contrary, seems
to be in the prime o? life, probably about
forty years old-history tells us lie wvas
forty-three at the time of bis death. As a
stoic philosopher we would not expect to
find him one of those

that are fat,
sleck.ho0aîld 11uion aud suclu as sloo irugbs,1

The historiafi again confirma our con-
jecture hy describing him as Illean and
whitely-faced." But as a Roman Gkeneral
we picture bim tail, wiry, and dignified in
bis carniage. And when we look -more
closely do we not Ss a troubled and worried

expression on that firmn face î Yes, indeed,
but wlien lie smiles a gentle softness shines
fromn those deep sunken eyes, that drives
away the barshness only to reveal thie more
clearly and tenderly the sad meianclioly.
Sucli is the picture Shakcespeare's cliaracter
Suggests to me.

Brutus is tliorouglily noble ; bis iclea of
bonor is most exalted, and lie expects to
find the samne spirit in others. This noble-
ness is sbown in his dislike for flattery : the
fact that hie is not flattered is sufficient
proof tliat lie did flot wisb it ; the fact that
he does not flatter, that lie could not.

1 k iss tlîy had, b ut noi in latter~q, C sr
1)i sioiioq that Pubîtus Cimber may
Have an iriniediate freedl of repeal. ý2)

Wbite Cassius can Il1eyq enfranchisement
for Ptiblius Cimber," (3) the nobleness o?
Brutus' nature forbids bim to do more than
desire. So, too, bie needs no oath to keep
hirn to lis word, and lie does not understand
Cassius' proposai to"lswear our resolution :

\'<hat nceed we any spur, but our own. cause
To pricl' us to redress ! \Vhat othor bond
Than secret Romans tluat have spoke the

And wjll ilut palter ! ai-d What other oatb
ibauî honcsty to lhonesty engaged
That this shaîl be, or wve will fat for it (4)

Aithougli lie killed Caesar for bis fauîts,

aithongli he bathed bis bands in bis life's
blood, still be neyer for a moment loses
siglit of bis true wortb, but always recog-
nizes and proclaims bis greatuessa: lie speaks
of the conspirators as they

Th;it struck the fori'enost nman of ail this

vorld. (5)

And we cannot attribute this to lack of
confidence or ener gy in the cause -. we see
him meditating in his ocohard in the dead
of nigit ; (6) we bear him promise ta win
new men to their party ; (7) we Sees bir
lead an arrny to the field of battle in behaif
of bis actions, (8) and it is to bis over-
worked brain tbat tbe spirit of Ca_,sar ap-
pears. Yet, energy is not one of bis nor-
mal characteristics, but it is wben lie sets
bis wbole lieart and wiil to the accompiish-
ment of some purpose that lio becomes en-
tliusiastic, and casts aside bis catin, serious,
thougbtful and phlegmatic nature. AIl bis
actions show him to be strictly conse.-vative:-
neyer rashly committing hiînself, but always
giving tbe subject due consideration, at the
samne time avoiding ail extremes. White
Cassius is urging him against CoSiar and us-
ing language that wonld more than Ilfire
the blood o? ordinary men," hoe gives him
no encouragement, and we can See that hie
is calmly pursuing bis own thouglits.
Wben CJassius asks that Cicero be ad-
mitted to the conspiracy, wbite aIl are
liastily expressing their approval, Brutus is
wei ghing the pros and cons; at last bie
cornes to bis decision.

)naine ]in not ;lot os not bre-ak with
humii. (93)

So, too, when Dacias urges that tbey
sbould make ' Antony and Coesar fail tu-
gether," lie tirât considerd tbe question;
but in tbis instance bis batred for extreme
measures brings bim to a too basty con-
clusion:

Our course will seeuin toi) bioody, Caus

Cassius. (10)

And there is another cliaracteristie
sliown liore : lie is not a man of blooilshed,

123-128. (5) NV., iii., 22. (6) Il., L. (7) IL., L.,
218-220. (8) V., iii., 151-53. (93) IL, iL, 1.50. (10)
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