Empire Neglig(—;ﬁs High in Favor

LMOST
1

everything rad” ally new in tho
igee line has over bodily to Km-
pire stvles, getting that short-w.isted of-
feect in ways that rcb it of its “wrappery”
and transform it to a model of grace.
Clearly, Empire styles ought not to be sat-
iempted by 1} art of dressmaking, as

neg gon

look,

the novice 1n the
they are so difficult to give just the pretty set to
that the gown must have to be a But when
it 1s got, it is exquisite.

As in the case of
already abonut for
negligees are made
which makes them fall into
lines.

Of course, materials must be lightweight ond
without a vesztige of stiffness, or they will be al-
most impossible to adjust.

One Empire negligee, which was as adorable
a bit of extravaganee a3 cver a girl exceeded her

allowance for, was made cheer linen, embroid

success.

i“muvire dresses, which are
summer, most of the Emnire
over carefully fitted lintugs,
1 beautiful, shapely

10118

ered in an all-over eyelet design. Over a close-
fitting robe fell a jacket, in long, loose lines, which
cached almost to the knees—the Empire 1n its
loveliest guise.

Everything, this time of year, is of the lingerio
class, of Silks, even crepe de chines, seem
somehow, all at once, eut of place, and resulting
robes and white or delicately-col-
ored stufls are bewildering in their dainty variety.

[F'or sacaues, tco, are built on Kmpire lines,
finished great “choux” right in front, from
which the twists and turns away to form

v belt. The prettiest of them all are made
ted Tinings, usually of the same material

CoOurese.

weques of sheer

ribhon

short in both sacques
almost without exception—
favorite sleeve of all being one that hangs {from the
shoulder in the form of a deep flovnce. or of several
narrower cnes, without sign of cuff or confining
band.

The Latest n

PARIS, April, '06.

O BE stylish you must literally begin your
the crown of your head this

spring, for never was a perfect coiffure

more necessary. [Parisi ns take such pride
in the exquisite arrangement of waves and pufis
displayed to such great advantage beneath the sea-
son’s tilted hats. It is a much lcoser affair than
the autumn coiffure; sinee then the little “chi-chi,”
or bunch of curls, has grown into quite a chiznon
of airy, illusive puffs. These ore usually pinned
toward the right side, while an claborate bandeau
trimmiug fills up the opposite space. And this i3
the thing. no matter how simple the hat.

Very small trimmed sailors, simplicity itself,
Lave taken Peoris by storm, their variety sueh that
every Parisienne may wear one and still lay claim
to originality. Crowns may be broad, or narrow,
or high, or tlat, but the brim is invariably ridicu-
lously short, and five or six of those big amber hat
pins are used to pin the pufled hair to it all reund
till scarcely more than a chic bow or wing can be
seen., 1That may be maize, or Scoteh bluo
and green—or the very latest, parrot green. 'Thi
by the way, is also a new favorite for men's neck-
ties. Or it may be black and white striped ribhon,
or olive green, or any bright colored straw.

Indeed, stripes are rapidly usurping the nlace
of checks in every direction.  Shirtwaists of
striped linen are the latest for tailor costumes—
not to be worn, however, with one of those new
white and blue striped cloth suits. In fact, this
vogue of stripes is one that must be handled with
gloves. One sort of stripes at a time is safest.
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Paris Fashions

Stripes
as they lessen the chopped-of cffect.

More are be-
ing worn than during the last scason. In plain
materiais s urst kilting, siitencd {flat around the
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rm. Perhaps one French womsan

kirt

ore espeeially good for walking

walking lengths cr “trottoirs”

3

1
out of fifteen, an average, will have her s
an inch above the ground—the fashionable walking
length.
But. vhstever you do, don’t suggest {ho
thought that called down derisicn unon an

can girl latels

on

Ame:t
who insisted ; wr I .-
£ S

I'his 1s bencath comment;

pire gown cut short!
you musi

and even with the new short waist line
have a train; it )
effect as the short waist 1t.-1{.

All sorts of pretty trinkeis of the Empire
period are being revived. There 13 a new gold
wrist baz wwhich has a l:rge sack of fine gold
links gathered on to the 1 ) And there ore
Finpire lorgnettes and claszic {illets, besides lzeo
mittenz which are worn as a part of Empire cos-
tumes in the home of their origin. Several shops
in the Rue de la Paix are displaying lace mittens
in a length rezching above tho clbow.

White veils, by the way, are in again;
they give a touch of elegance to simple hats, with
which they are worn as well as grand ones; taken
smoothly over the face with clLort graceful ends
falling in beek. They are of a creamy shade with
small desizns, often so heavily appliqued that tle
features arc scarcely distinguishable, E. D.

is as much a part of the “classique

lace

ARDLY any other point has been empRas
sized as much this spring as tbﬁ popu
larity of short sleeves. ts and coadts,
dresses and blouses alike display them, more

or less elaborately trimmed, and cut in eithey of two
lengths—stopping just above the elbow, affer the
fashion that Paris most approves of, or just below
the turn of the elbow, a less trying style.

But short sleeves, in spite of their popularify,
should be strictly relegated to the more dressy,
types of things. And this is particularly trua in
blouse styles.

To see one of the more severe styles, which are
so good this year, plain except for a few tucks,
finished with short sleeves, is almost as incongru-
ous as wearing an evening coat with a shirtwaist
suit. You'll see such mistakes made, just as you
see errors in taste in every sort of thing, but they
are undoubtedly mistakes.

There’s nothing quite so pretty, if you've a
pretty arm, as these short sleeves: and, pretty arm
or no, the effect of the long wrinkled elbow glove
is very pretty.

The newest touch of all in blouse styles lies in
the treatment of the backs, which are gradually
becoming of more importance. Until this year an
embroidered blouse usually meant a very elaborate
front, with the back left plain, except for tuc%{s.
and perhaps a bit of the lace which sets off (and is
set ofl by) the embroidery in front.

But the newest and loveliest blouses and
blouse patterns which Paris has sent over have the
design of the front repeated, in a smaller way,
upon the back, and the sleeves—the puffs—are em-
broidered, too.

Valencienues lace is as good as it was the day
the first woman trimmed the first blouse with it
and found that sheer washable stuffs and that paf-
ticular kind of lace seemed meant for each other.

But the way valenciennes lace is used grows
more complicated and beautiful all the while.
Lace and embroidery .form interesting designs:
the lace made to bend and t.ist to follow the
lines of the embroidery, or strips of it set in long,
pointed leaves, or perhaps a bit set in the heart
of an embroidered rose, with the daintiest effect
imaginable.

(Cluny is high in favor, narrow widths of it
stripping a blouse, with motifs set in about yoke
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plain styles, there is 2 rovival of that
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style which has narrow pleatings or ruf-
fies down both sides of the front box pleat. And
i s-are repeated arcund the turn-back cuffs.

roidered collars and lingerie ties, to wear
more -severe blouses, grow more and
‘inating-—they’re just one more excuse
for zpplvinz delieate handwork, and the prettiest
suceessors imaginable to the one-time universally
popular separate stock.
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Fascinating Peacock Effects

N SPITE of an almost slavish
omens, which we
(commonly called an age of common sense)
suffer from to an alarming

feathers have won a high
fashion this spring. This
time belief that the feather
about than even the dreaded evil eye.

In the winter, peacock feathers tried to win their
way upon hats, but it has remained for spring to

display them in all their gorgesusness.
Whather lucky or urnivd

regard for ill
of the twentieth century

xtent, peacock
place in the regard of
regardless of the one-
is more unlucky to have

. the reien of the

peacock—the feather itself, a thousand designs
adapted from it and the wonderful, glowing colors—
13 at hand.

Paris iz openly wild over the feathers, and is
using them in every conceivable way—rotbing them
of their color absolutely, and then dyeing them any
shade that happens to match the particular gown
or hat she chooses. Or she is building whole hats
upon the coloring—the peacock blues and greens
changing and shading deliciously. even though viv-
idly, into each other, and the feathers supplying
the touch hetween olume and aigrette that women

who are tired of both hail with enthusiasm.

Exquisite chiffons of iridescent blue and green
—the strong unmistakable shades of the peacock
feather—are made up into gowns almost daring in
beauty, but as royal and rich as ever a gown ¢ »n}d
be. Perhaps with it she wears a feather or two 1n
her hair—not a bit too elaborate for the coiffure of
the moment.

Peacock blue for suits is stirring all Paris
depths; as yet with us it is not so popular as gree:
which is crowding fast on the heels of th
popular gray. :

Peacock parasols, of changeable blue and green
carry out the idea even more faithfully in the gr
dots, which, in pairs, are scattered around the cdee.
One dot is embroidered—solid—in blue, the other
(made up of dozens of French knots set as closely
together as they will go) is of green, one or the
other dot, alternately, lost to sight as the parasol
shades from blue to green, and apparently absorbs
blots out—the dot which matches 1t.

Peacock jewelry is fascinating. DBelt buckles,
enameled to represent a feather, perhaps spread
across the flattest of surfaces, perhaps curled upon
itself, are just over the seas, while neacock hatpi
and breastpins come in a dozen styles, some with
jewel set in for the “eye”—opal or diamond,
glowing green-and-blue semi-precious stone.
an occasional hair comb, among those wide ones f
the back, has a peacock feather for its decoration
either enameled in the natural colors or laid
in gold, a pearl taking the place of the “eye.”

Buttons of blue and green have been in f:
all winter, but this vogue of the feather and
ing this spring has given their use a greater
tus. And, among braids, some of the most
ous effects are got by a thread of
that seems positively alive—which twists in and out,
losing itself entirely at one point, to gleam out sud-
denly at another. ‘

Evening scarfs—only an occasional one, though
—may be of the two colors, trimmed with a d>sige
picked out in vaillettes of one or the other eoler
or the iridescent ones, which gleam dully, with a
sort of burnished glow.

Exquisite crepes of peacock shades of blue a
green have silky dots of one of the eolors th
to the surface, suggestive of the eyes of ”:"y fe
ers.
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Or on a plainer silk, changeable stil
may be embroidered around yoke and cuffs,
vivid green, outlined with a sober blue,
dullest of olive greens about .peacock blue.
But the use of the feather itself is m
nounced. Where they are dyed soft old
some color that doesn’t enter into their com
in the natural state they seem bizarre—ul
pleasant. But when a single shade of on
own colors is used the effect is very good.
Peacock blue, for instance, is softened
is only a semblance of its former self, but strongi
blended until it is soft and rich and exquisite
stead of vividly beautiful.

“Chiffon” Materials

THAT word “chiffon” has attached itself to any

and every sort of material this season, from
the airy, diaphanous stuff which first bore its name
down to such prosaic things as serges, and even ta
dignified broadcloths.

Voile has come out in a chiffon quality, velvet
and taffeta alike bow to its influence, and, newest
of all, handkerchief linen has come out in a new
form—sheerer, finer, lovelier than the old—which
goes by the name of chiffon linen.




