
.ART TEACHINO. 8

groves. But Eoon the necessity for othelr shelter than oakcs and
yews was foit, and Architecture with, is companions Sculpture and
Painting stepped forward in aid of Reoligion. lIt was in Rigypt
thaL their skill first airrosted the at-tention of ma-nkinid. And from
Egypt thoy extended their labours to Palestine, Assyria, Persiai,
Greeco, and subsequently to Rome and hor depondeicies.

STYLE.

What the hand is to writing that style is to Art. Ileligious
Ornamental Art may be classified thus, aceording to lis varlous
styles:-

l Egyptïan. (Byzantine. f Benaissanco
ANCIENT. .~Greek. MEDIE VAL. .~Saracenjoe. MODERN., Cinqueconto.

'R oman. 1 Gothie. 1 Louis Quatorze
Each style has gradually grown out of that which went before

it. And the period through wvhich they successively . have .pre-
val led is 3500 years.

lIn those various styles there are certain elements of form,,.a-i
ously treated. They are eombined syrnlollcglly or oestletically, aç-
eording as they appeal te thxe understanding or thofeeliings;,aiid thiey
are applied in the fiat or tho round-i.e., in painting -or rnodelling.

The earliest stylo we have te consider is that of

EGYPTiAN ART.

Travellers in Egypt speakc with admiration of the ruins at
lEdfou, Philoe, Thebes, and other places. They tell us, that the
massiveness and diversity of Egyptian Architecture, and' t'h
gay polychroniatie embellishments of ifts varied surfaces were ad-
mirably suited te the peculiarities of thie laudscape, and climate of
Egypt; that tho grandeur of the bomples stiIl impresseà one witli a
senso of tho majesty of the liniversal Lord, in whoso lionour these
supreme efforts of the ancients were undertakeon and earried te
coinpletion. Egyptian ornamont dates froma 1800 B. C. lit is
simple, but the arranigement of its hieroglyphies, or 1 ictorial
letters, is symmetricatl, and pr-oduces apleasing imp)ressioxi. The
broad band is in frequent use; ànd in it the zig-zag, the îypo of
water (representing tho sacred 1Nile) which we* stili see 1 , oui,
almianaes as thxe si&n of Aquarixs, and the lotus or water-lilS,, tho
type of the Nile's iinundationG, constantly appear, Thon !Cô'àspic-
-nous in the fore-front of all its orù'ament is the Agatko-doenon-the
Cosrnos--the sui), winged, with asps'as-supporters, representing,
creative power, universality7,and dominio'ù.
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