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history this universal turpitude of litera-
ture admits of an ea£y explanation. When
the Puritans first becamie known as a dis-
tinct sect, their peculiar attire, long faces
and scriptural phirasts wvere a constant butt
for the wvit of the gallants of the court.
This went on for two generations, but in.
spite of it the saints became more and
more numierous ; at lengtli they rose up
in thieir mnight, conquered, and grimly
smilingy, trod down the scoffers without
mercy. To theni books were the instru-
ments of the devil, and authors bis agents,
to be treated accordingly. The theatres
were closed, the actors were fiogged. But
this couid not last. 'l'le violent contrac-
tion of so elastic a spring niust be fol-
lowed by a recoil as violent. And SQ
it proved. No sooner wvas the Restoration
ain accoml)lished fact than this recoil wvas
feit in ail nts force ; everything that the
Puritan hiad effected wvas now execrated.
]3ecause hie had been scrupuloîis about.
small things ; a total disregard for ail that
is right and proper was now shown; because
hie hiad preachied a stern rnorality, licen-
tiouiness of the most depraved character
was openly practised. The theatre was
naturally the place wvhere these sentiments
could be best paraded. Hence as soon
as they were reopened the plays put upon
the boards were such as to, drive away al
but those of the niost frivilous character.
The influence wvhich the pla>s hiad upon
those who remainedi was to make them
crave for somiething iîore depraved. The
authors as in duty bound pandered to the
public taste. Thus the authors continued
to corrupt the audience and the audience
the authors until the turpitude of the
English stage becamie such that it has
seldoni been equalled and neyer surpassed
in any age. And into tlîis maelstrom of
corrup)tion ail the great authors of the day

were draivn by the exigencies of a literary'
career. For whilst a poet of the first order
could scarcely earn bis bread, the poorest
play-wright could live at bis ease and even
growv wealthy. Hence anyone engaged in
literary pursuits turned his attention to the
writing of plays wvhether fitted for it or not.
No better example of a great genius turned
frdôm its proper field of labour can be
hiad than that of Dryden. As a satirist
and didactic poet lie hiad no equal in bis
own age and fewv superiors in any other.
But that hie had no talent for dramatic
composition must be miade evident by
a single perusal of one of his plays.
Yet it was at these that lie spent his best
years ; and lie, the author of the greatest

ric ode in the English language,
wasted his energies and prostituted
his genius' in catering to th-- degraded
taste of a vulgfar rabble- in fine, to coin-
plete the debasemint of literature, the
mnost savage l)arty intolerance w-as intro-
duced;- the authors goaded on by the re-
mernbrance of the treatmient they had
formnerly received at the hands of
the Puritans now displayed to-
wards them an atimiiosity that equalled
their iiimiorality. Th7le theatre wvas again
used as a vehicle for taunts against those
who advised leniency towards the van-
quished. Dryden's satire IlAbsalorn and
Achitophel," wvhich MaeCauley cails the
greatest of modemn days, deserves to be
deeply censured for the vindictive hiatred
tlierein displayed towards the Round-
heads. Thus wve find sornething objec-
tionable even in the greatest production
of that age. Hence froni whatever point
of view the literature of the transition
period be exarnined there wvilI be (ound
but littie to be praised an-d much, very
much to be condenined.
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