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PRIVATE INSTRUCTION.

 its own, both of which are

as distinct merits and advantages of
a Conservatory

and elevating musical atmosphere of
so may take private lessons at the Conservatory,
1g of thirty, forty five or sixty

Private instruction h
greatly enhanced by the broadening
of Music. The student preferring to do
twice or oftener each week,
desired, the tuition

either once, the lesson consistir
minutes each in length, as may be fees being proportioned to the
length of the lesson.

There are many circumstances W
ass or private lessons.
The Musical Director may be consulted at
r subject connected with the welfare of

hich should be taken into consideration by the pupil
when deciding whether to take cl In many instances a combination
of both systems produces the best results.
any time by pupils or parents on this or any othe

Conservatory students.

Free Eldvantages.

HARMONY, SIGHT-SINGING, VIOLIN, LECTURES, ENSEMBLE

PLAYING, ORCHESTRAL PRACTICE, Etrc.

Students of the Conservatory have, in addition to their regular lessons, certain
specific FREE ADVANTAGES. Among these are included Elementary Classes in HARMONY,
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