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Wlld-RoMliea»e«»nd Flowers from Nature,

Ai r( we iiave the j.lan of ll«<' Hower, or the flower

a^ Heeii when we look down

npon it. 'rbi.-* i" l>«'ntaKo-

iial, cimiiie-foil, or five-leaved.

At li \\A' hiive the i-levation of

the flower, or the Hide view.

At ( we have the bud; and

ut (/ the eouipound leaf. It

will he Keen, that the snaigin

of the natural leaflet is ser-

rate, and not entire, as given

in the last exercise, where the loaf is slightly cou-

vi'iitionali/.ed.

Observe how syinnietrieally the live large jietals of

the corolla at a, also the flvo small petals of th*)

calyx, making ten in all, are arranged about the

centre of the flower. The ten little stamens near the

(^entro have the same symmetrical arrangement.

Observe, also, how symmetrically the leaflets of the

compound leaf at d are arranged on an axis, that is,

on the ratOiis from which the leaflets spring.

As the i)upils draw tlie leaves and flowers, q\iestion

them about their forms and parts. Do this until

they are perfectly familiar with the terms used. At

the same time question them, also, about the jirin-

ciples of design to be learned from these natural

forms. You can readily make this a very interesting

exercise. In tho same way .shells and insects nlay

bo drawn, and lessons in design learned from them.


