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,"LET'S GYO!" ON THE BOXVERY.

kB Arte is&
-Houston street !- shouts the ICunduçutor of a NCNV

york elevated train. You jump t) your feet iu(l(enl%-

realizing that you mu-st gel off, for %*ou are onl the a

to play the piano for a Community sing. It is eveil-

thirty, on a hot evening in Auguit uyow n the

Bowery. You fumble for your directions, but judging

from thé sight in thec streets below these will tiot bc neces-

sary, for undoubtedlv it is toward that noisy mnot) \ou

arc expected to go. In the distance you se Mr. Rotx-rt

E. Lawrence, direetor ini chief of Community singing,
conducting the street play, and you mnove along the road
slowlv picking your way in and out among groups of

littie dirty cbildren, until you think vou are near enoughi

to be heard.
"'Mr. Lawrence!" He does not hear you. \Vlîat is

the matter with your voice? It is usually ioud ciioi.*gh

You look Up and down the street at the crowds of chil-
dren who.n pav instruclors have fornied in different
cirdles; the babies in tiny ones. iikewise the others ac-
cording to their size. Sometimes an older girl cannoe bc
separated from hier small charge and stands at the side
wistfully watiching. The teacher soon spies ber and
reaches for.the baby so that wistful jane cati be center
"It" in "Farmer in the Dell."

Light is fast leaving the long tunnel of houses
bridged with Unes of washing that flaps back and forth
like the banim of a Fotuth Of JUlY celebration. Feather
4icks, ro0118of bedding and occasionally a length of red
peticoat fI the windows, airing it seems amid the grime
and Oelors of the settiement. The more indolent resi-
dents, who would rather be entertained titan participat
in the evening's program, art craning their necks through
ever conceivable opening.

This is your gallery audience and there on the side-

walk i s the Piano, hars'h- in tone as the Voices around
Yo4- To the right tht director's stand, a kitchen table,
rtsts uneasily on the rough pavement, while a wvhîte
sh-eet stretched along tht settiement house front waist
for moving pictures. Thus the stage iýs set.

You again find Mfr. Lawrence and firmlyv pronounce
"How do you do," with tht determinatjon' 10 let hlm
know you have arrivtd. "Vou here. That's fine!" and
after his omille you feel better already. What an idea!
YOU'll snrile too; that might helpt You decide to as-
sist with the games.

"Do YOe littie girls want to0 play?" you ask of a
pale and starved looking group of children. They b~ang
their heads. YOU know they are not shy because you
have noticed particularly their aggressiveness. It can't
be poesble they are politely turning you down? That's
just it. They do not like you. What is tht matter with
you? Youi ?ire discouraged for the children do flot re-

TFhe v îrty hv ed

yti at off, throw Mours at you. YOta do.'t
Nr anid thi tnight Nvou go homie a Muach dlguusl

But tiivI i lilt1w' haulit ).ou. VA e d
>c1f returi1iitit. ,rrs>tstall trin oc.yG
ag.îin. 11ls rime Munw 1ti:h groulp of girls takes

y l1- L litile girl%. l ar oldter than their Yeus
%talId 11.S4 li tih. hlaind crliep% mb o 'Ua".",
Iie tâte look. Up a.4kilg for flv, sMM 0 ym
(i love that çmeiv>fnrom a world oulside of thedr
w~hiçh îlîev knowsnoîhing but cwi ordy imagimul
cotl but know wha ( amry Ipturvs <dance auioam4
ticir imiaginiationî ihw lonclyty"a nidt
lwrform the miracle. A fedling of companlo.ip
your lirart-- nuw %.ou k:uw îhrir language

Vouîwonderif à man hliasthe sme rbI~'
readi heî >y If lic brings a rupefor"gOf&ii
a footixall or -ilide.4 for moving pictures, lie fe 1
the moi) do not kick hie bail in tht river, Sormu-n
with hss.Idt.s. In fat tlie mu.-t divine th*i m
belore the football get., wet; ail thiis while lie p1w
the l*e cdever aines (rom rn eaking up cirde c ï,
-dtroip the lhandkerchief.»

*How can lie undcrsîand them so wel?'yui
'.uur!.elf. N'et after a [cfevwitraarred by umýé_
cuit% in kerping tame with the conductor and coxb
the tcmper of the çrowd, the w:îv is cita.

Now that vuu underm*and caste in the ui j
forget the banner hung strect and feel mmon doapi
thil violent exercise uf mnd .and limb, Yeu cal
llew strange confidence, somc evezing, <'C a.S
let's p)la% ~They tumbie ovcr you, rb5ca
YoUr sas.h, pull your drms, mohr 3OU with .bu* ï
fight ecdiollier to get to you. Why is it? A»
Prettî No! Ilhat isn't it, lias noffhing to d'O~
it. T1hey like vou, yes, lowve Out beamu S70
them; love the work, look at themn as if tbey 1 1 m
viduais, syrnpatbizing with ail of theirpeIhU
Wherx they want -Mary to play in "bir crowd,idÊ
scolding them >you find soine plauible reasas i ulim
-should play with them. I'hus yoea add Max'y tbo)
Iist of friends andi Mary's influence. 'Ihis is ftU3
plomnacy.

After it becomes dark enough to make vl"b9
words of the song, Mr. Lawrence and the plarffl
corne in from the street. This is the signai for the
to commence.

"Get away from the piano!" you Say. 'isY
peat many times during the evening. Tlntiey'
around you so that You cannot breathe. lu ùýfact1
most sit on Your shoulder. TIhis wonst do . Y

flo ~ te dretinsof the solîg leader. Wb.* V
e)yesr are looking at the riglit they are -thU4 i i
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