L.essons Learned
From The Great Masters

“«We Are All Musicians When We Listen Well”
Says FRANCES C. HARRIS

USIC has been defined as the
language of the emotions. If

; audiences wore their hearts upon
their sleeves, it would be interesting to
collect statistics recording the genuine
feelln.gs. produced by concerts and all
descrlptu_)ns of musical performances.
An amusing story is told of the experi-
ence a London orchestra had with the
late Shah of Persia during that poten-
tate’s visit to the British capital. He
attended a concert, and sat there ap-
?ar_ently unmoved, signifying neither by
ac1gl expression nor gesture that the
music made the slightest impression
upon him. When it was all over, how-
ever, he remarked that he had enjoyed
the first piece on the programme, and
V{;lould like to hear it again. The or-
;{Iestra promptly attacked it, but

azaffar-ed-din angrily shook his head
to indicate that it was not what he
;;Vanted, and so with several other num-

ers which the orchestra began to try

over. It was only when it became
Decessary for the players to tune up
again and the customary babel of
sounds was let loose that a pleased ex-
Presm,on overspread his august Ma-
%e_sty s countenance, and he despatched
18 Grand Vizier to pin upon the lapel
011: the conductor’s coat the Order of
}5 e Vietorian’s Humming Bird, which
leads one to believe that musical taste
18 all a matter of becoming accustomed
to certain kinds of music.

After all, why should a man be musi-
cally ex-communicated because he can-
not understand Strauss or Debussy. It
:18 unfair to say of a reader that he is

evoid of poetic feeling if, although he
;{lay de_hght in the easy meters and
B‘ml‘le_lmagery of Longfellow, he finds
T;;owmng somewhat beyond his depth.

e taste for classical music is an ac-
gv‘;:fed one, and the absurdity comes in
when highly-cultured modern musicians
. 0 have been gradually acclimatized
0 the rarefied atmosphere of Brahms
and Tschaikovsky look down with
]scornful pity upon uncultured music-
t(})lver)sx who can only enjoy something

at has ‘‘a step and a tune’’ in it.

dMumca} fashions cannot be determin-
ed by printer’s ink. The public in the
filll(d will demand the kind of music if
= es best, and not what crities and
Itl'l_ters say ought to be most popular.
. 18 related that when Verdi was put-
ing the finishing touches to his ‘‘II
a’;"{atore” he was one day visited by
= riend, an able and conscientious mu-
ical eritic, Verdi played him several
gfﬂ‘tmn_s’of the work, and asked him
Js opinion of them. First came the
f\‘nvxl Chorus.””’

What do you think of that?’’ asked
th’f‘ composer.
criti?;_rasm” laconically answered the
Verdi chuckled to himself, and said:
i t‘)}r"» look at this, and this, and this,””
¥ e same time showing other num-
ers,

‘ .

i ‘Rubbl.sh! ’’ came the answer. Verdi
sugﬁved his delight at these answers to
%521 a degree that his friend demanded

tnow what he meant by such con-
uct. The master replied:
po ‘My dear friend, I have been com-
o 5“118' a popular opera. In it I resolved
critI? ease everyb()dy, save the great
I ;cs and eclassicalists, like you. Had
11op eased them I should have pleased
- sOne else. What you say assures me
tore‘}ccegs. In three months ‘Il Trova-

i lW111 be sung and whistled and
5 lll‘e -organed all over Italy,’’—and

Ch proved to be the case.

€

Sense of Rythm First

THE first step toward musical ap-
of rllprecw.tlon appears to be the sense
Bl ythm.  One ought to be rather
iy cent Wwith the noisy man who at a
oo u‘irt keeps time with his feet to a
thg ﬁar tune. He shows that he has
th rst essentials or a musical ear,
e]:ellse of recurrent beats.
Ame:' American (and when I say
GOntixican I mean the whole American
i ent) demand for music is the most
b opolitan demand in the world. The
muoHiean people must have all kinds of
8ic, by all kinds of composers.
haa :hpeople of this continent have not
the Ee same musical opportunities as
s uropean people. Surroundings
€ unquestionably much to do with
€ enjoyment of music. In Europe
toebprmclpal sources of amusement are
Opere found in the gatherings at local
e a houses‘ and concert halls. Until
funel;?ly music has only been part of a
wﬂ“ ion for the American people. They
ke e willing to accept it as one of the
A0y events in a day’s outing.

Public taste is unquestionably im-
proving, but all changes of this kind
must be gradual.

The advent of the gramophone is
largely responsible for what might be
termed a musical reformation. As is
the case with every phase of every art,
real appreciation can only spring from
real comprehension. It is not easy to
appreciate an opera at the first hear-
ing. Often the musical sense is latent
and does not begin to disclose itself
until after a fairly long course of in-
struction. Now that it is possible in
almost every home to enjoy selections
from works of the great masters the de-
mand for good music is steadily in-
creasing. We are all musicians when
we listen well.

Most people are obliged to engage
teachers in the locality in which they
themselves live. Great care should be
taken in the choice of a teacher. Too
often a teacher is chosen on the score
of cheapness alone, and under the mis-
taken idea that ‘‘anyome is good
enough to begin with,”” whereas if
there is a time when a pupil needs to
be taught more carefully than at any
other, it is at the beginning.

In some places where it is impossible
to engage teachers of any deseription
the gramophone may prove a great help
to the student of music. Much can be
learned by suggestion. Nothing has a
more refining influence on the home
circle than good music.

The Artists’ Views on Practising

ARENTS can be of the greatest as-

sistance in the musical education
carried on within the home. There
should be discrimination between a
child who shows promise of achieving
celebrity in musie, and is to be taught
aceordingly, and one with whom music
is to be but an added accomplishment
in the circle of home and friends. An
abnormally gifted child is apt to prac-
tise too much, and should not be en-
couraged, as a promising career may
be ruined by the strain. A famous
teacher, who has brought forward many
concert players, will not allow even
most advanced pupils to practise more
than four hours a day. He says signifi-
cantly that a pupil who will not become
a virtuoso on four hours’ daily prac-
tise will not become one on six or eight.
Tt is true that Paderewski often prac-
tises eight hours a day, but he is an ar-
tist of many years’ standing, and in
spite of his slender and poetic appear-
ance at the piano, a man of great mus-
cular strength, developed largely
through exercise.

On the other hand, there is no royal
road to ‘‘pieces’’—neither for the be-
ginner nor for the accomplished musi-
cian. Instrumental music is a matter
of head, heart and fingers, and the musi-
cian who neglects the daily exercises
soon will fall off in technical facility.
Above all things, parents, do not say
to your child’s music teacher, ‘‘Can’t

ou give Mary some more pieces, in-
stead of all those scales and finger ex-
ercises? We heard Florence, next door,
play such a lot of pretty things the
other day.”” Remember, you have not
heard ‘‘Florence’’ play C twenty times
with her thumb, D twenty times with
her fore-finger, and so on up to G. But
her parents have, and the chances are
that one of them has said to the other,
¢¢Dear me, it is surprising how many
pretty things Mary, next door, can
lay.’”’

p Von Bulow used to say that if he left
off his exercises for a day, he noticed
the effect on his playing; if he left
them off for two days the public no-
ticed it; and then he added, with char-
acteristically cutting sarcasm, that if
he left them off for three days the
critics began to notice it.

Paderewski, the greatest living
pianist, practises every day for an hour
or longer. Sometimes he will play over
a brief left-hand passage a hundred
times or more before he is satisfied
with it. Here is a genius who drudges,
which may be one reason why no other
pianist is able to rival him with the
public.

Technique may be only a means to
an end, but it is the on/y means to
that end. With patience, even students
of the most ordinary intelligence can
reach the point when their performance
will be a pleasure to the home ecircle.
Parents, even if not musieal, who have
their children properly taught, can
have but little idea at the outset of
the paradise they are opening up, not
only to the children, but to themselves

as well.
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“My Dance!”

Don’t worry—they’ll all get their dances.
For when you ask the ever-ready, never-
weary Grafonola to make the music, there’s
a dance for every girl with every partner
before the merry evening is half spent.

The most versatile of instruments is this
big, handsome Grafonola. The merriest of
entertainers when guests arrive, a cheerful

m.usical companion when you are alone. Gay
with you when you want to laugh, tireless if

you want to dance, tender and tuneful when
you want to rest awhile.

The Columbia Grafonola and Columbia
Records give you the music you like best
when you want it most.

Columbia Grafonolas
Standard Models up to $325.00

To make a good record great,
play it on the Columbia Grafonola.
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