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Lessons Learned
From The Great Masters

"We A»e AlU uCIa imWenWim e n mW.!!
BaystFRANCES C. EAE7m

M USIC has been deined as thelanguage of the emotions. If
audiences wore their hearts upon

their sîceves, it would be înteresting to
Collet statistica recording the genuine
feelings, produced by concerts aud anl

deitins of musical performances.
An amuipsing story is told of the experi-
ence a London orchestra had with the
late Shah of Persia during that peon-
tate 'e visit to the Britisli capital. Hie
attended a concert, and sat there ap-
parently unmoved; siguifyîug neither by
facial expression nor gesture that the
Inusie made the ligltest impression
lpon him. When it was ail over, how-
ever, lie remarked that lie lad enjoyed
the lirt piece on the programme, and
Wuld like to bear it again. The or-
chestra prumptîy attacked it, but
Mazuffareddin angrily shook lis head
to indicate that it was nt what lie
wanted, and su with several Cther nurn-
bers which the orchestra begail to try
uver. It was only wheu it became
necessary for the players to tune up
again and the customary babel of
aouuds was let loose that a lleaseul ex-
Pression overspread hi. august Ma-
jesty's countenance, and lie despatched
his Grand Vizier te pin upon the lape]
of the conductor 's coat the Order of
the Victorianl's lumming Bird, which
leads one to believe that musical taste
la ail a matter of becoming accustomed
te certain kinds of music.

Atter ail, why should a man be mugi-
cally ex-communjcated because bciecan-
not undeîstand Strauss or Debussy. It
le unfair to say of a reader that loi l
devoid of poetic feeling if, althougli li
may delight in the easy meters and
simple imagery of Longfellow, lie inds
Browning somswhat beyond has depth.
The taste for classical music i. an ac-
quired one, and the absurdty cornes lu
When hÎghîy-cultured modern musicians
*ho have bae gradually acclimstized
te the rarelied atmosphere of Brahms
and Tschaikovsky look down with
Scornful pity upon uncultured musie-
loyers who can onîy enjoy semething
that ha "a step and a tune " in it.

Musical fashions canuot be determiui-
ed by printer 's lit. The public in the
sud will demand the kind of music it
likes best, and not what crties and
writsrs say ouglt te be met popular.
It i ' rlated that when Verdi was put-
ting the flniahing touches to his "Il
Trovatore" hliewau e day visted by
s. friend, an able snd conscientious mu-
sical critîe. Verdi played hlm several

OitiOna of the work, and asked hlm
lie Opinion of them. First came the
4 Anvil Chorus."
t" 'What do you think of that?" aaked
te, composer.

"Trash " laconcaly answered the
eritie.

Verdi ehuckled to himself, and suid:
<NOW, look ut this, sud this, aud thi,"

at the sanme time showug other num-
bers.

"Rtubbieht," came the answer. Verdi
Showed hi. deliglit at these answers te
sudh a degree that hie friend demanded
te know what he meant by sucli cou-
duet. fThe master replied:

"My dear friend, 1 have been com-
Posing a popular ope'ra. In it I resolved
te Please everybedy, Bave the great
critie and claseicalies, like yen. Ilad
IPleased them I should have pleased

OnO eueime. What you say assures Me
eetses. Iu three mouthe 1Il Trova-

tore' 'wll be suug sud whlstled and
barrsîuorgaued ail over ltily, '-and
Sucli proved to be the case.

Sens. of Ryth mFr#t

T RlE irst stop toward musical p
Preciation appears te be the seuse

of rhythm. One ouglit to be rather
lenieut wth the uoisy maan who at a
conceert kieeps time wth bis test te a
PoPular tune. He shows that lie bas
the fiast esentisîs of a musical sur,
the Menlse of recurreut beats.

The -American (aud when I say
American 1 mean the whole Ameriean
cotinent) demaud for meuale is the muet
c11oamoltau demand in the world. The
American people must have ail kinds at
nusie, by ail kinds ot composer..

The peuple ot this continent have net
had the same musical opportunities as
the, European peuple. Surruundinga
havýe unqusionably mnucli te do -ith
the enjuyment ot music. Iu Europe
t'le Principal sources ot amusement are
to lbe foundin l the gatheringe at local
opera housesa and concert halls. iuntil
recently music bas oly been part ut aflfinctiuu, for the Ameriean peuple. Tliey
W',ere williug te aeeept it as une ot the

any evets in a day 's outiug.

Public taste !a unquetionably im-
ptoving, but ail changes of thîs kind
must be graduai.

The advent of the gramophone is
largely resiionsible for what might bc
termed a musical reformation. As ia
the case witb every phase of every art,
real appreciation ea only spring froin
real comprehension. It is net easy to
appreeiate an opera at the first hear-
ing. Often the musical sense is latent
and does nlt begin toe(lisclose itself
until after a fairly long course of in-
struction. Now that it is possible in
almost every homne to enjoy selections
from works of the great masters the de-
mand for good musie is steadîly in-
creasing. We are aIl musicians when
we listen well.

Most people are obliged to engage
teachers in the locality in which they
themselves live. Great eare should be
takea in the choice of a teacher. Too
often a teaeher 18 chosen on the score
of cheapness alonte, and under the mis-
taken ides that Ilanyone i. good
enougli to begin with," whereas if
there la a tie when a pupil needs to
be taught more carefully thon at any
other, it is at the beginning.

in some places wbere it is impossible
te engage teachera of any description
the gramophone may provo a great lielp
to the student of music. Mueli ean be
learned by suggestion. Nothing has a
more reflning influence on the borne
circle thon good music,

The. Artirs' Viewa on Practiuing

P ARENTS can be of the greatest as-
rsistance in the musical education

carried on within the homne. There
should be discrimination between a
child who shows prmise of achieving
celebrity lu musi, and is to be tauglit
accordingly, and one with whom mMusic
la to be but an added aceomplîshment
lui the circle of home and frienda. An
abnormiillY gifted child la apt to prac-
tise too Muchi, and should not be en-
couraged, as a promising career may
be ruined by the strain. A f amous
teacher, who has brought forward inany
concert players, wilI nt ashow even his'
muat advanced pupils to practise more
than four hours s d1ay. Ile sasy signifi-
cantly that a pupil who wil nut become
a virtuoso un four heurs' dally prac-
tise wil not becomne une on six or siglit.
It le truc that Paderewski uften prac-
tises eight honis a dlay, but he le an ai-
tiat of msniiy years' standing, and in
spite of hies Iender and poetic- appear-
ane at the piano, a ma of great ue-s
culai strength, dvipd largely
through exercise.

On the other band, there le no royal
road to "piiees' -neiither for the be-
ginner ner for the ac'omI)ishsd mus11i-
clan. Instrumental mnuale la a matter
of hend, heart and ingerg, and the muai-
clan who ineglects the diaily exercises
soon wvill faîl off in techuical tacility.
Above ail thlngs, parents, (do not say
te your Cild 's music teacher, "ICan 't
yon give ýMary somne more pieces, in-
stead of aIl those seuýles and inger ex-
ercisest We heard Florence, next door,
play such a lot of pretty thlngs the
other day."1 Remember, you have net
heard " Florence" play C tweuty times
with lier thumb, D twenty times with
ber fuie-inger, aud su on up to G. But
her parents have, and the chances are
that one of thêtemlias said to the oéther,
IDear me, At la surprîing how many

pretty tMigs Mary, next door, eau
play.'Y

Von Bulow used te say that if ho left
off his exercices for a day, lie uoticed
the effect on blis playiug; if -lie left
th®rm off f or twu daYs th public ne-

tieed it; and then ho udded, with char-
acteristically cutting sarcassm, that if

he left themn off for three days the
critice began te notice it.

Paderewski, the greatest living
pianiet, practises svery day for an hour
or longer. Sometimnes he will play over
a, brief left-haiid passage s huadred
times or more before lie la satisited
with it. Hers, la a geulus who drudges,
whieh may be one reson wliy ne other
plan st la able te rival hlma with th~e

Technique My be only a means to
an end, but it la thie <ly minane to
that end. 'Witl patience, even ttideuts
of thecniost ordinary intelligence eau
reuch the point when their performance
will bc a pleasure te the home circle.
Parents, even if not musical, who have
tlieir chldren propsîly tauglit, eau
have but littîs idea at the out8et ef
the pearadise tliey are opsning up, neot
unlyv te the chidren, 'out te theinselves
as well.

Columbia
Grafonolaj
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"My Dance!"
DOn't wory-they'll ail get their dances.

For when you ask the ever-ready, neyer-
weary Grafonola to make the music, there's

a dance for every girl with every partner
before the merry evening is haif spent.

The most versatile of instruments is this
big, handsome Grafonola. The merrîest of
entertainers when guests arrive, a cheerful
musical companion when you are alone. Gay
with you when you want to laugh, tireless if
you want to dance, tender and tuneful when
you want to rest awhile.

The Columbia Grafonola and' Columbia

Records give you the music you like best
when you want it moat.

Columbia Grafonolas
Standard Models up to $325 .00

To maire a good record great,
pIay it on the Columbla Grafomola.

COLUMBIA
GRAPHOPHONE COMPANY

154-56 Wellington St. West
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