
lO TnE VOICE.

What did so hear" adtion t cheose, nt abuniance- of exquisite me-
Ohi several fahlionable ballads. . Everythiin odies con be fund in the hyn s tothe virginand

os excellent." othar part of the catholic service, clculaied mo
This to the reader may appear higly coinred, lad te gract purity o? caste; chey are sloîvr at

but he will have lile diiiicclty to noce is effect, grneful in: the movement, nti reqire ltat
for the performer who vill not stmdy will never benury of expression thich indicates truc feeling.
play; and hoa many are there isho have earnt for Wich )ttnni.etti, Mercatmnacé, Pacini, and otihers
yenrs and ca'nc pli three baro. correctly, ot- of that stm, sing how ytn wvil, decorate, or
ng, not cr ny natural inecapacity, but siteeriy cake fro- give cheir mloiesi an intenninnble

fromin nt ltaving practiedrl proper lossone. succession of rolarler, or d whatvyou list-their
In ofTering n few praelical hints on the voice, T mitee tvillsound noo nte t orse-for wre cannot

ould renarik, the structure of the organ is. s spoit twhtat is aiready bad, or cturn into nonsense
xqnisitely delicnte, thoc its intonation is liabieto lhac vheiicht bas tic meaning.
be injured hy the sligltest agitation of the spir- Vant of juigment or self npprecition is the
ts or nervotus excitement. The natural compass main cause wy prirate perftrmanies often cis-
îhould be strictly adliered to, and we must atoid please; and those who follow te prevailing fashio

chose forced horsts tones, which tead to its in msie, wcithout considering iceirtbilicy. gene-
utter ruin. No mezzo soprano shonlid be allowed rallyexciteadiadvantageous comparison. What-
ce scream up to C., or high treble descend ta A. I ever be the flexibility which practice bestowts upon

uav henri many young ladies, wrho, througi the voice. it Lis requisite tchat tc inclination fer dil-
aont o judgment, nate:pt scenas and cavatitas, pliaying it shottl be regoluhcit) by the judgtment.

hat dentandeid the impassionedl declamation of a One of the most frequenc htt btasc tolerable offen-
aolibiran, or Pasta it ivoiuld be eriually riliei- ces in ging, is to breat the centinuity, and in-

lois for one, excellent in halti tccnetemptodle . juré the semtiment of a iine air, Iy the unena-
at4aions, to remind us of th efeet arieolation in. succession of cotes, tcortetd rou dftde. Otc the
o 2adamoiselle Sontag, contrary, te perfosers uitilîl onl select such
'Ti student should not re res an inclination c1ovements will place te nequireente in il

to Fise stuiy of singintg from difficence on the favourable light, and evid any attempts at bril-
score of thiemice; nor become imptîtient of prte- liant passages, or lshot song," utilthe Selfeqqi
tice, becaaue cite rane doesnot flote rely, or np- wili permit tcieas td be nceomplished distinuctly and
pear of a ga unlie;y, tlutring the firet attempts, with ense. lihe pupil tmttst as I snid before, ai
sinceit may by rtifieinl means. Daily greaiLy gtiilet iby the inclinatian I et iul, houw-
practice wii'almost croate n voice vhere none cvr, recotmlmend thchoice o? ilow an expresa

exiscc. If its quolity he indiffrent, feeling. and, sice airs ruf ite oit school, alce nicnsaco netiuire
good tasce, sil nmply comptsoten fer the defi- expressiou, ntuit a ptirelv'voei style. Eschew the

ec, an delight infinitely nore tan cioso grönter pait ef nodert Englisi sangs cly are
pouerful voices, whiei, in uttisilftl perforinera; repleto cith cocmna aeloty, bau) accent. nd
are pfctly overwelming ind ulisagreeable, bad harmony. Id i not iera mace a eeping

Previous ce commenicng'te Solfuî, it is ncas côntdetnnation, but swith regret I inst irite ic,
sary to accomplisha god coturse f proctise on the good anes are fee--the bl a legion.
the piano forte. isthe prneti5e of the(frs/, be-
gic'piano, swcellig oct the voice and diminishini>
i ngaint in as long noies as a jutiiéioits economy

of the breat waill allon naing iteeiaetne o Lrr nt sedueing dreamo leno tcs a'prey to ac-
picih and iitonation the subject of. ite tost vigi- bitiouis and disappointing desires ot our awaken-
laf attention. -Be patient ine practiend per- i tg Lc in the spiere where Providence is
severance in ite ules of the art ill soften ia- placeti its that ae nst senrel for the meas o
perfections and corret ieects . eitg usefu c and if thera are plensiires svhicl

To ccquir n purely vocal styl, notig cnn belong only ti Opnlence, there are.others ivhici
contribttce so mteit as the study of good conpe-. can be best fociund In ntiediocrity. P'erhanphc itc

sitiouts The songs of lusdyeneil Ianel re- givinig ourselve rictes, we sinli renlise but liait
qire a, coieeption of the devotionni feclings o? tht trem e? tirttand int ctetnent. seem

tie compeers; o hautifi crà.iicta and dérers to me," says l'lato" utitiigold and virîte- wero
eor, ad a prfecie Tn tli- crks of MÇ jaced in the opposite scailes- of n biante tht

i C iearoso Gauck an 'c PoCeull i n fi an wae énuiitnot thriw- ant aliitionnt weight lnto nne
hitist treaattre? eacc> stose eetut sea tiuotout sutlracig ea m¯t n t frites
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