What' du\ you ‘hear? "
Oh,‘zmeml fn.alnonable bnllnds. ; Lwn dnmn
wis'excellent.”- ‘
" This to the reader mn_\"‘nppenr l\igl;l}' colnred,
but he will have linle difficulty 10 note its effect,
for the peﬁ‘ormer who will not study- will never
plays and how many are there who have learnt for
- years and cannot pluy three bars: carrectly, ow-
ing, nm. ‘tonny natural mca\pm:m' bu clmeﬂv
from not having practised praper )

addition o these, an ebundance of exquisite mel- }
odies can be found in the hymns to the virginand
other pnrl' of the catholic service, calculated o
lead 10 "rcat purity of taste; ‘they are slow and
"'mcef\_ﬂ n:the. movement, -and tequire that
_b'enin_v of expression which indicates true fecling.
“With Donnizetti, Mereadanté, Pacini, and others ,
of that stamp, sing how you will, decorate, or
anke from— give their melodies wn interminnble

" In offering a fcw practical hints on the voice, T
“would’ remark, the structure of the organ is so
exqnisitely delicate, that its intonation is liableto
- Le injured by the slightest agitation of the spir-
" its, or nervous excitement. The natural compass
. “shauld be strietly adhered to, and we must avoid.
, 'hose forced harsh tones, which lead to its
uucr ruin, - No mezzo soprano shonld be allowed
"'to seream up to C.,or high treble descend to A, I
“heve heard  many young ladies, whe, through
-wait of judgment, attempt scenns end cavatinas,
. that demanded the impassioneil declnmnuon of o
Malibran, or 1’nsm-'n would be equnll) Tidiew:
lous for ane, excellent i in brlind, mnnc-m[n Rode’s .
ariations, to remind usof the perfeclaruculuuon
of, “udnmmw\le Sontag. v
’Ihc student should not repress: an mv.lm'mon
to, the study” of singing from’ diffidence on’ the'
‘seore aflhc Yoice; nar become impatient of prac-
jce, \mc'\us the tone doesnot flow frecly, or ap-
penr of [y ol qunhn‘, durxn" the first attempts,
nceltm v benequired by nruﬁunl means, Daily:
practice will ‘almost ereate a: voiee where none
xisted. "I § its quality he mdxﬁ'erem feeling, and
: rood taste, will amply compensate fnr the; deﬁ-
i ciércy, anil dt]l"ht mﬁnm-l) more’ than* lhoae
' .pou erful \mcc«, “ln(.h, in unskilful perf‘ormers,
- are’ perfeetly overwhelming dnd disdireenble. -
I’renou: 10 cmnmencm" ‘the Sof fu, it is geess
sur} to uccomphsh a-goud course of practisc on
I the prnczx~o of thie wolfu, be-
_'rm pmno, sxvellm"'out the \cuce and diminishing
'11. again in’ as lnn" nole§ asn Judicions ceonomy
-of the breath will nno making the exectness of
pnch and intonation the subject of.the most vigi-
_lant attention. i Be patient in. practice, ‘and per- !
severance in the rules of the art’ mll sofmn im-
pcrfecuons and. corrcct dcfocls.
To acquire ¥ purulv vocal stj les nolhmf' ean’
'contnhucc so miich as the study af frood compo-.
'll'c son"s o(' Hu;.den nml ][nmlel re-;

we, cnnnor, thebw sin mldnmnal \\m"h: into one

ssion of roulades, or do what you Jist—their
music will sound none the worse—for we cannnt
spoil what'is already bad, ar wen into nonsense
that which has no menning.
- Want of judgment or self appreciation Is the
‘mnin cause why private” performances often dis-
please; and thesé whofullow the presailing fashion
in music, without eon:u\ermwmmr.\bllu\' gene-
rally excitea di (l\anm_::eous comparison. What-
everbe the fexibility whieh practice bestows upon
the voice. it is requisite that the inclination for dis-
plaring it shonld be regulatéd by the judgment.
One of \h¢ most frequent bit least tolerable offen-
¢es in'singing, is to break the eontinvity, and in-
jure leesenumcnt of «‘ine air; by~ the ‘unmean-
ing S\KCCQSGI(_\R of nolea. ermcd roulm{c. On the
cuntnr), thé performer should on]) ‘seloct,‘siieh
,mmements, s will place -the aequirements inn’
favourable hf'ht, and avvid any s 'mempts at bril- |
liant passages, or*.show'songs,’ " until'the Solfeqqe -
‘will permit them 16 be necomptished distinetly. and - )
‘with ense. The pupil must as T s nu] boforc, be’
vrcntlv "mdcd by the mc!mnlmn. I noum how
“av cr. recommeml the t.hotce of slow nt\d c\pres-
sne mrs oi' the old st:hoo] ‘a3 the nicans 6 acquire

rrrcntcr part of modern English songs; they aro
u.'plem with ‘common melody,‘ bad “aceent. and

bad harmony. T do not here’ make A sweeping

condemnnnon. but with regret I mnst write it,

the good ones are fc“—thc bad n legion,” L
' T : A

Letnot so(lucmv dreams leave ns o prc) to'am-
bitious and (llanppf)m!ln"’ desires at our awaken-
ing, In is in the sphere where Providenco has™ ' .
plncm'l us that we must seiirch for the means of ';,}-. !
‘beirig . useful and if there are p]easurcs which
bclnnv' only to' opnlenw, there are;others which
rean’ be best found ;in medmcnt} Perhaps, in

giving ourselves siches, we' shall ‘rentise but haif"

lhe drenm of virtuie and eontentment, STt seems
to me,” says Tlato, * that. eold un(l \lrmc wero
pl:lccd in the .npposite’ seales' of ‘a balanea s that :

’ l.lmul: subxmcnnf' an cqlml umonut l'rum )
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