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Director of Night No One Yelled

Duffy urges reform, compassion for inmates
direZ wto S Z TtiT'SK ^p”rP”PlehaVe,0SUbm“t° f prison. While —

hiTriduaRom k 1°" P°?*r °' S' The play' curren,,y at the indieîduair^w» vis-awcTsoc'iety' m^dudtomakelveedianges.He Tarragon Theatre and called The he also becomes remarkably fired up

-UÏSS’.’UM tSTBSMS.'-aS'^
ed, throw them out on the street v 
and expect them to cope,” he said in 
a recent interview. “They simply H 
freak out.” ■

This, he believes, is the major | M 
reason for Canada’s recidivism 
(repeated offences by criminals) rate BI 

Braxton and bass saxophonist of 80 per cent, which is the highest in » I 
Roscoe Mitchell. the world. 1 ■

. , At times, the musicians seemed to “I do not idealize Sweden” he E™___
meaning expands as quickly as mod- succumb to one of the dangers of im- said, “but they have managed to °
ern music develops, and anything provisational music, in that the work out a system there that is " -/:9m
from a simple rag-time tune to a music verged on arbitrariness and slightly more humane and which

sït* ran “ s r„r^r ras ^ fY°r,— m°T
A„0dû„rmm0M,U Brax^'/nd" ””*****
friends presented a programme of Braxton is a very competent sax- wives and families. D^ffy^et him in ColUn^B^ 1 Wh3t T f6 trying.to do in thisworks embracing two very different ophonist, always in complete com- “There must be action taken on Penitentiarv t, Co m s Bay P ay’ and also in the Beggar’s
styles of jazz. mand of his instrument His sax- the parl oUudges poWicians doc ting d am workshon Tinm^' said Duffy’ “is to

The first segment of the concert ophone is a vehicle for a very wide tors and mental health professionals Madden had entered thé Domi' "T would
consisted of two 1974 compositions range of tones and textures his in general and an evaluation of thp ninn nram, c entered the Domi- be possible m a regular theatre. A
whose titles are cryptic sets of woodwind work was neve? whoL system must be maT Prar rnmPnél 3 1970 P*ay character must be really understood
letters, numbers and symbols, ap- repetitive, but always refreshingly tical alternatives must he looked Criminal Record, which was produc- emotionally and must become part

parently representing the musical unpredictable and fivST^ “ We 5S? Zs Z Rav nH Ln^îr Tw* ^"u °f the actor to be authentic. We’repatterns on which the works are The second half of the programme people income wav P\Vhat we S ffi H°f ?‘S tiymg to rip down falseness, the kind

r'hyZt S'"Lnp0iJS“ SSaT1'“,0Ugheq"a,ly ^ ** ^ ^ ‘.Sm doutes other
special demands on listeners more For the three compositions ~ ' “While technique is very impor-
accustomed to the appreciation of featured after the intermission, the M m M ■ tant, it is only a tool for us to present
long-established musical styles. Both quartet worked within a framework aiiSO¥t DÊ3 |Z #/1 l//)/l//#l/]f the kind of up-frontness’ that makes 
works consisted of prescribed and of classical jazz idioms. This time j mm M w W MM M a play psychologically precise.”
improvisational parts which relied Braxton’s saxophone work was ably „ “Some of the performers that
heavily on structure for their mean- supported, particularly by bassist By AGNES KRUCHIO resolves nor sufficiently treats this appear in this production, such as
ing, a dangerous approach since Dave Holland and drummer Jerome In The Night No One Yelled, ex- conflict. After Harry doubly betrays Michael Fernandes, who plays 
structure is perhaps the most dif- Cooper, who were each given ample convict Peter Madden’s play at the his fellow prisoners by pressing on Ralph, are not even professional ac-
ficult aspect of music to grasp in a room to display their talents. Tarragon Theatre, the audience is them the rational’ belief that there tors. Having had some of the ex
single hearing at a live concert. Though some people were dis- thrust into the prison milieu by a 1S no escape (which there isn’t) and periences we are dealing with in this

Fortunately, the Braxton com- enchanted with the first part of the cIever design (by Valerie Tozzo) by subverting their hope, the play, however, they have a sincerity
positions were much more than programme and slipped discreetly which mingles clumps of seats with prisoners’ reaction is one of capitula- that professional actors would have a
mere exercises in structure; the ex- out of the auditorium, Braxton was Prison cells, so that we cannot es- tion. After an inexplicably short hard time duplicating.”
ploration of tonal and temporal met by more than polite applause, caPe the sensation of being locked shouting spell at Harry, they curl up
relationships were integral parts of and the second half was very well irL to 8° to sleep,
the pieces. For the most part, the received indeed. The nine actors, each on the bot-
musical dialogue between Braxton 
and the other musicians was in-
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Jazzing it up at Burton; 
Braxton plays free music
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By IAN BALFOUR

The term “jazz” encompasses a 
wide range of musical styles. Its
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Peter Duffy, director of The Night No One Yelled

This is not Duffy’s first exposure 
to the topic of prisons. He has work- 

while there is a crack in Harry’s ed with Challenge for Change, a
It would be a credit to the music tom of his three-walled cell-cocoon, defence, the tension created by his programme under the auspices of

series if upcoming concerts were to in which he can hear his neighbour betrayal is not sufficiently resolved the NFB that aimed at bringing
terestmg, particularly in the second equal the standard set by the Brax- but cannot see him, all represent and we are left somewhat emotional- prisoners and guards closer together
composition, a duet oerformed by ton performance. different backgrounds, different ly hanging, even as Rocky assures with the aid of videotape. Duffy was

headspaces, different idiosyncracies. Harry that “everything is going to be fired when the guards themselvesmr The characters in the play, though all right. began to reveal some of the
physically so closely thrown together Mina Brian Mina as Rocky, while problems, and the whole project 

| that they lack even enough privacy to a dominant actor, wins out in the becoming too controversial.
i use their individual toilets without end not through domination but "That brought the whole point

the world looking on, all are solitary through sheer humanity, and home very clearly: there is sickness
...... ■ men forsaken by their families, by Michael Fernandes’ portrayal of in the institutions and the whole

_ '■■■j ■ their friends and the world they have frightened Ralph has a piercing tone system is sick. As long as you have
E * ■ *e^t behind; occasionally they of reality. one group of men locking up another
1. ■ manage to rub against each other in The play runs through to Oc- group you will have riots andr this inhuman vacuum, which has tober 27, at 30 Bridgman Avenue, beatings and brutality
UT t* been declared their punishment by Tuesday through Sunday at 8:30 p.m. “People must realize that band-
mf 1/1 V 1 sorcl?.t,y' . Student tickets are $2.50 weekdays, aid solutions won’t work, and that
Pi tJm'drJE Little happens in the play that $4. weekends. Sunday pay-what- we must have a total changeover to
jT 9 /flf/. « would make it a traditional dramatic you-can matinee at 2:30 p.m. have any improvements at all ”

1 I composition, aside from an
■ y f 1 attempted escape by two young con-

M ■ U IÈ- ’ victs. For the most part, the action
» ) W Si 1 consists of a conflict between Harry

the intellectual and hardened 
repeater Rocky.

A background to their encounter is 
Ralph’s musing about his future.

By DICK BAGSHOT About to be paroled, he broods
seasonwitl^a show’orchiidroi'^ai^nd'Dhotoe^hs^rîlip0^’’?1 same Sr'anT^f3’”' .Don't miss the York Cabaret tonight and tomorrow night. October 17 and

Leadbeater, entitled Summer Art1 P g P f the artlsts by Murray Having burned all his bridges, he 18 m fhe °Pen End Coffee Show in Vanier College at 9:30 and 10:30 p.m. This 
The paintings and drawings in the show were rinnp hv «iY ,A_io ,. laces the possibility of being thrust wee.k s.^b°w '"eludes Rick Wolfe, Cathy Henderson, transvestites and some

from Uxbridge, Ontario who attended a summer fine arts school n'uxbridgl i“0;£ldJhere f k"»ws no one ®“66M973 ^ UcenSed ='

sk. ss-esarÆï^iaTfSraS ré nran^. _ th------ -------
fof ïTuth g™tL“a Rankln 01 Cente"n'al College' under “ Opportunities £' aS Jould sïre'“y rfhï POnY P^TtCeS //7 BethUlie pub

Much of the freedom and spontaneity of the school atmosphere is captured t0udelv! a Bffthun.e s TaP ‘n’ Ke8 Pub presents Under the Sign of Prancing Pony (we
in the works of these children; they project a certain integrity that only 1" ° “ deePly enough: and don 1 make uP^the names, we just report them) next Wednesday and Thurs-
children’s art can have. . e a^ s egg-head comments day evenings (October 23 and 24) in the Bethune dining hall. Admission is 50

Leadbeater didn’t manage to save all the best of the suipmer’s works and ^ ^ . u ^ents- unless you're from Bethune. York ID must be shown, and the show

£3 —----am-
BSrirSSJÏ Japanese pomegranate in Curtis

The IhowlTin^m^Sw SllegfwJways from lO a.m. to 5 human dignUy131"^ “ remnant °f 

p.m., until tomorrow. 6

was

Sight and SoundMurray Leadbeater, with one of his summer artists.

Leadbeater's kids on show
Pinter picked for York Cabaret

Prize-winning Japanese films are shown by the humanities department 
every three weeks. Next week’s feature is Pomegranate Time, to be shown on 

The play, however, neither fully Tuesday, October 22, in Curtis LH-L, from 2 to 4 p.m Admission is free


