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O fewer than five Queens will be
N present at the wedding of
Prince Arthur of Connaugat
and the Duchess of Fife at St. James’
Palace next week, these being Queen
Mary, Queen Alexandra, the Empress-
Dowager of Russia, the Queen of
Norway, and the ex-Queen of Portu-
gal. This is probably a record at a
royal marriage function. There will
also be included two reigning sov-
ereigns, and three heirs-apparent, the
former being King George and the
King of Norway, and the latter the
Prince of Wales and the Crown
Princes of Sweden and Norway, while
the Duke of Saxe-Cobourg and Gotha
is a reigning prince. In many ways
the Royal gathering is destined to be
a very notable one. Their Royalties
will reassemble on the evening of the
marriage, when the King and Queen
propose to give a “family” dinner
party in their private dining-room at
Buckingham Palace.

The guests, numbering from 200 to
300, will comprise the foreign royal-
ties nearly related to the contracting
couple, Mr. and Mrs. Asquith and
various Ministers and ex-Ministers of
the Crown, and a full attendance of
foreign diplomatists.

Canadian lovers of music will note
with interest the musical arrange-
ments for October 15, at the various
stages of the wedding ceremony for
the carrying out of which Dr. Alcock
and the “gentlemen and children” of
the Chapels Royal . are responsible.
Needless to remark the music will
form an important feature of the pro-
ceedings. :

As the guests are assembling the
organist will play the march from
«Pannhauser,” “The Imperial March,”
by Sir E. Elgar, and the “Marche ia
Reine le Saba,” by Gounod: while the
clergy will pass in procession to the
accompaniment of Sir Hubert Parry’s
«Birds’ of Aristophanes.” On the
arrival of the Queen with other Royal
guests the organist will render Gul-
mant’s “Marche Nuptiale,” and some
of Sir Charles Stanford’s processional
music from “Drake,” and later upov
the bridegroom entering the chapel a
“Marche Nuptiale.” As the bridal
procession subsequently passes down
the aisle the choir will sing the hymn
“Lead Us, Heavenly Father, Lead Us,
O’er Our Life’s Wild, Restless Sea.”

Immediately before the Archbish-
op’s address to the newly wedded
couple the choir will sing Men-
delsshon’s “Lift Thine Eyes,” and im-
mediately before the address—and be-
fore the final blessing—the children
will sing as an anthem “O Perfect
Love,” to Lady Arthur Hill’'s setting.
Tollowing the Benediction, and during
the joint procession of the bride and
bridegroom from the chapel Men-
delssohn’s “Wedding March” will be
played. No other musical instrument
will be used to reinforce the organ
for the musical service.

® % *®

T is now finally understood that Lord
l Kitchener has abandoned his wish
to become Viceroy of India. This
chiefly arises from the fact that he
finds more to do in Egypt than he ex-
pected, and has clear ideas of what ho
is going to effect in the “Landnot the
Pharoahs.” Few know that “K” is an
astute financier, and his vigilance over
the Egyptian banks is all the sharper
because he does mnot proclaim it.
Under these circumstances it is prac-
tically certain that Lord Grey—al-
though a Unionist and an able man
above parties—will succeed Lord
Hardinge in the Indian Viceroyalty,
and a better selection could not be

made.
* * *

R. DIESEL — whose disappear-
ance from a steamship on a voy-

age between the Continent and Eng-
land has taken place in such mysteri-
ous circumstances—will rank as one
of the most eminent engineering in-
ventors of the past few years. The
engine known by his name has the
enormous advantage of being able to
utilize crude and heavy oil, and it is

opening up a new era in marine en-
gineering, having been adopted for
liners and warships. It is also being
experimented with for locomotive pur-
poses.

His invention was not an accident or
the flash of a momentary bright idea,
but one thoroughly worked out, as tha
voluminous patent specification testi-
fies. Apart from the achievement as
a landmark in the annals of inven-
tion, a noticeable peculiarity of Dies-
el’s work was the union of technical
and commercial activities. Whereas,
Britons too frequently allow their sci-
ence to be divorced from business,
on the other hand, it was in the strik-
ing combination of the inventor and
the commercial mind that the chief
lesson of Dr. Diesel’s career lies. Had
it not been for this commercial abil-
ity and courage, which British scient-
ists rather affect to despise, the world
would be the poorer by the absence of
a practical Diesel engine, for the diffi-
culties of development would never
have been incurred without strong
commercial incentive. The signifi-
cance of Diesel is that British enter-
prise must commercialize science.
The world cannot afford to let science
be the plaything of the dilettante.

* * 3

THE seventy-sixth birthday anniver-

sary of Miss Braddon, the fam-
ous novelist this week coinciding with
her composition of novel number
seventy-five at such an advanced age
is an outstanding occurrence. Miss
Braddon lives at a charming flower-
embowered home at Richmond on
Thames, and is exceedingly popular
in the river-side town. There she has
extended a kindly welcome to innu-
merable friends through the Ilong
flight of years. Than the gifted
writer, few, if any, more industrious
literary workers could be named.
She usually plies her busy pen on or
immediately adjacent to the table on
which Wellington wrote his dispatch
describing the battle of Waterloo—
for that is, unquestionably, the most
treasured possession in the authoress’
workroom at Richmond. Few careers
in literature have been happier or
more successful than Mrs. Maxwell’s
—as she is known in private life. Her
late husband was a member of a well-
known firm of publishers. The major-
ity of Miss Braddon’s readers would
no doubt give “Lady Audley’s Secret”
and “Aurora Floyd” the first place in
charm.

* » *®

WITH Mme. Pavlova voyaging to
the West—the farewell extend-
ed to her last night at the London
Opera House being characterized by
phenomenal demonstrations — Miss
Lydia Kyasht at the new Empire bal-
let—an adaptation of “A Midsummer
Night’s Dream,” remains the supreme
danseuse on the stage in the metropo-
lis. It is scarcely possible to say any-
thing new in praise of her dancing,
but here at last, in Titania, it seemed
she had found the part in which she
was to achieve the triumph of a life-
time. The audience was rapturous on
its presentation. She received ovation
upon ovagtion, and recall after recall.
One felt that this was indeed a real-
ization of the exquisite charm and
beauty of the fairy scene. Especw
ally delightful was Miss Kyasht’s in-
terpretation of the reposeful melodies
of Mendelssohn’s music. The ballet
was superbly mounted and the colour
effects all that artistic talent could
command. CALEDONIAN.

A Practical American.—She had re-
turned from a tour through Italy with
her father who informed a friend that
he liked all the Italian cities, but
most of all he loved Venice.

“ “Ah, Venice, to be sure!” said the
friend. “I can readily understand that
your father would like Venice, with
its gondolas, and St. Mark’s and
Michel-angelos.”

“Oh, no,” the young lady interrupted,
“it wasn’t that. He liked it because
he could sit in the hotel and fish from
the window.”
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These Two Devices Give

Meister- Touch

“Most Human of all”

Great pianists like de Pachmann, Scharwenka
and Carreno—they have the meister touch—
the genius and ability to get the much-talked-
of “ singing tone”’ out of a piano.

To reproduce this tone is impossible on any

As a counter-balance to your lack of profes-
sional training, the expression control in this
great instrument is designed to give the real
b7 Meister- Touch.

The two opposing diaphragms shown in
illustration breathe the tone out like a singer
—make the touch flexible and give the tone
shading and really human expression.
the Meister- touch you can emphasize any
note or chord, or the entire melody—or only

We will make a generous allowance in
exchange for your old piano.

Write today for Player Piano Catalogue and infor-
mation about our easy method of paying for one.

The Williams Piano Co., Limited, Oshawa, Ont.
DEALERS EVERYWHERE
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H. M. FLETCHER

VOICE CULTI:IRE AND SINGING

Conductor of the Schubert Choir and Peoples
Choral Union. Organist and Choir-

master Knox Church

Singers prepared for Concert, Oratorio and

Church. Voices tested free.

STUDIO: No. 12 HEINTZMAN BLDG., TORONTO

A. T. CRINGAN
Mus. Bac.

Teacher of
Vocal Culture and the Art of Singing

Careful attention given to tome placing and

development.

Studio—Toronto Conservatory of Music

Residence—633 CHURCH ST., TORONTO

Francis Coombs
SINGING MASTER

TORONTO CONSERVATORY OF MUSVIC
Toronto, Ont.

E. JULES BRAZIL
The Entertainer at the Piano

Musical Director of St. Michael's College.
Organist and Director of St. Basil's Church.

41 Gormley Ave. North 2329.
“THE CANADIAN COURIER.”



