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20. The Haron of Brmlwarcliiio.

21. Roso Bradwanlinc.
22. Fergus Mac- Ivor.

23. Fl(.ra Mac-Ivor.
24. Wavurluy.

Charactertt of Ilistorii

:

—
25. Cliarlfs Kdward Stuart. [In history and in romance.]
2(3. Colonel (iardiner.

NARRATION

resent}!Narration Defined.—Narration is the i

words of the successive details that compose an incident, or series

of incidents. Wtarrh'ij is, therefore, a narrative containing, as one

<irganic whole, the incidents in the life (tf Waverley and his associ-

ates. It will he noted, however, that while narrative on the scale

of a novel lias a central unity, it is in reality a series of minor narra-

tives—Waverley's first l<»ve aflair, Waverley's life as a soldier, the

j(»urney to Donald Bane Lane's Retreat, etc. These minor narra-

tives liave in themselves much of tlie organic comi)leteness of the

whole story, and for the sake of simidicity we "shall examine one of

them rather than the main story. Let us take Waverley's escape

ivaiii OilHllan's troops, through the instrumentality of Donald

Bane Lane (chap, xxxvi).

Study of Nauhative.

Introdadory Details : The dejjarture for Stirling. »

Time, afternoon.

C«)nversation on the way. *

Ddaih of tJte IncUhnt : Appearance of the pedlar.

His joining (liltillan.

Arrival at summit of a rising ground
covered with clumps of brushwood.

Straggling arrangement of the troops.

The whistling of the pedlar.

Sudden attack of the Highlanders.

Contest : actions of fiiltillan, the pedlar,

Waverley, the Highlanders, the troops.

Conclusion (Denouement) : Result, escape of Waverley.

''Note that Scott takes advantage of tlie vividness of dramatic writin),' by making his

characters speak in character. N. B. The direct narration plays an important part in

every successful narrative.


