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s. "Art," says John Meredith, "should always be a mystery.' It isn't possible to totally 
explain any work of art anyway, since it is this mysterious quality which maltes 
art so beautiful.", It is suitable comment from an artist Who uses unc.omplicated 

: techniques to create Works  of  great originality and mystery. 
Meredith's paintings are as accessible to the uninitiated viewer às die," are to 

the inn« knowledgeable historian became his art is the least derivative d that 
included in diis book and because Meredith himself LIS no prograni of explana-
tion for it. His work is ainceng those thirigs that rimply exist and are to be 
experienced. A good exartiple is Untitkd piptych (in. p. 151), the focus of 
whiCh is a Mandala-like fortn, Whkh looks like the seat of some mysticalorkiety, 
sturotinded by cabaliatic Markings. Meredith himself, however,  professes  litde 
knoWledge of the mandala, although 'it  has becorne a popular -sign in the 
counter-culture, with its Oriental and philpsnPhical connotations and as  Jungian. . 
application ai symbtilic of the effort to reunify the self. But Meredith hai come 
to it less intellectually, more instinaively; and shows little interest ,  in investing 
his work with *Meanings borrenved from othei iplierés of 'human thceight or 
aaivity. This attitude is as true of his other works; Meredith . paints from-his 

v- isci'ei, not from his head. 	 , 

	

Thii may help explain why he has i-emained singularly iniinflueriéed by die 	• 
work of nther Canadian artists, an astonishing fact .when one eons:ideal that he 
is the Younger brother of W illiam Ronald (pages 10,542), a Man who was a 
mover and .naker in Painters Eleven and in the artistic revolution,whidi ShOok 
Toronto in the late fifties. . . 

John Meredith was boen in 1933 in the .toivn of Fergus„Ontario, and was 
interested in .draitring and 'painting' bY she, te he.was.in  gradeihree- He  lé . 

sehntil ai a youngster and wentio Woik inen'aircraft facttey;in I950, With the 
blessing of sympathetic 'parents, he' enrolled in the Ontario  Colkgc of Art. in 
Toronto,  where he studied until 1951 His teachers included Cerl,Se-haeifer, Eric 
Fireiféld and, moit in3portie:Joek,Macdogiaid (pagr.4.  17-24), who enconraged 
hini to  go his own way artimica11y: Alt4iiiïgh he  bas  a. ell ',grounding  in  
drawing the human figure (the core of thi 	curriculum at that finite) and 
feel,s.that suc.h a baCkgrontitl is.useful.  to any artist, hieshoWed little interest in it 

peeing  has ,Yoars.a:t the..iï*iit- sidOnliktbrettlier,, William Bonald was Isem 
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