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Fast faits its greatitess îvhen a tlioughIt is penned
Its majesty is in its hein, made,
lts' cireliing into shape in secret shade,

And broadening like a cause towards soine wide end

Is tay ;his eyes were dini, yet soughit no aid,
For in themi shone a liglit w hich could itot fadle,

Whose beamns thought's origin alone attend,
Upon no tomnes fell feebly his ivan eyes,

Th oughi mjyritds- filled fromi roof to floor the stands,
He neared a sire, who, though with empty hands,

Perhaps lield that for which heaved strong sighs
Thought whien niost great-anti ere I ceased to look,
1 heard, (hGve mue the yet unwritten. book."

ArAiURT R. J. F'.ilAStI.

IPp1ItMAN"ENT ]iterature differs fromi the passing transi-
it Utorv utterances of mien, not less in its form'thain in

-ta5  , Too often iii our criticisnis we are told that
th15 'ad that work is great because of the greatness of the
trulh Whjch lie, withiu ý it. Truith is a necessary attribute to
Permnanence, but it is not that atone whjch places a work
ainong the indestructible monuments of human thoughit.

ere is rnany a carele8s gôssip of the street, wvhose saviflgs,
ehurrlas the day, are at, times those flashes of wisdom'IOto the hert of things, which should endure through timye

if truth ,
ere in itself, as is often loosely and erroneously

pt&ted, le, our an essence in connection with somne life-
Prîniple Buttruth is as dependent for permanence on its

tnlvironue uts as any other sveak thing in tis universe, and
kea Jewel that will tarnish, or rather like a lighit that will

goo~frwant of the food-giving air on which it lives so
wit uch a trutb beom th ost magre epheiera1 gleam,
~fl de aayforever, unlews there be placed around it safe-

glPace an Irong, 1el-fitted, and complete, and it has given
Position to draw on the limitless supply of thefYgen of human research and thought. So, although the

1 'On pricpeof a literature must be truti, hardly
rneworks by me nis of which the central idea is preserved,

e~letaken fron the daily and made the eternal.

of ,, atong these liues that we flnd the înost enduring
O itra 8t'res, that which is safeguarded with a perfectionfo nd expression,-poetry. Let us thien turn for a

Ottnie to a study of one of the most important of theWorks attributes" of poetry-the use of rhyme.
&Vin b clear idea of the importance of the subject, we

fil0take the work of the greatest poet of the age for the
r fa ou 1nvestigatos for as Tennyson's work is the

.dest aliterar , achievemn,t of these years, we shahl find itwl esa 8tvaried in its contents, and aplain index o
tetendencies and powers of our time.

)f In tue first place we mnust recognize the effect ini poetry
"hat the Gjermans cali "ltone-color." It is especially im-Portant inthtiret i the el. 'ia with which class we have almost en-

at tti . n recent article Dr.tet Munger bias drawn
va .Ioni~ to the mysteryofmusic ; how ~an infinitesmal

t ' n tnino hrsproduces inus feelings en-
ofe ant> how a human voice through the medium

th 5 1aWordless song can communicate painful or joyous
poetr'y -Anda i is with nmusic, so wîth its sister art,
muodf. AltOugh the underlyin- thought is much more a
IOweyunL factor, vet the preponderance of one tone, of one
%tr( ,8und, or 'of one set of vowel soumds, will have ais efec on the listener. As the quality of modern verse

isOf Moreetof the 9t imortance than its quautity, it is from the sound
%Yltab1es essed syllbles priucipally, and of the rhyming
.9e%tio~ 18st of al], that we get the vague but lastiug' sug-
14et tone Colour, for the.se stand out strong and promn-
back wie the unaccented sy Ilables; form the unnoticed

Wufe e are struck with some sudden terrible thoughit, or
tillk 0Pn m sa we exclaim Il 0 "; if we are caused to

Ieak "sul a scene or incident, or to meditate on
if nes, or cOnquestý or grief, we say Il Ali." Why the
ii thce " Sound? What is the philosophy of this ?LtI'tefact tha, with the strongr eniotion every muscle of

the or -ans is at fuît tension, wvhile in the second case the
sound is of a hax and carelesi formation. Simple as these
elements are, we shahl expect to find iu tire perfect utter-
anice of a lyric poem, rellected in its tone colour, and
especially in the nature of its rhymnes, au index to the
subject, and be attie in part to judge thereby howv nearly
tire hyric burst is true to the elemientary single interjectionat
sounds belonging to the dominant mood of the poemn.

Turning now to Tennyson, let us look first at that
triumphi of art, bis first officiai poem, iu which the silence of
Eugland broke into the wild music of a dead march for
Wellington. There is no better examiple in the English
tanguage of the power of a rhyrne than iii the third section.

Lead out the pageant ;sati and sltow,
As tirs a tiniversal troc,
Let the long, lonîg procession go,
i\ni let the sorrowing, erowvd about it grow,
Anti let tiie mournful m iartial ît tusic b low
'l'lie last great Eîiglisiîîian is loti.

ilere we are made t0 ignore almost eutiîety ex erythiug but
the îtîyîîe. The, effect, of the tvhole stanza is scarcety more
ttîau tiiat of a strong, full bugle blast. Lt may be that au
extra promninence is given to the repetition, because of the
weakmîess of the third and fourth lines, wtîichi stake almnost
att on the sounid of their rhyme. Wlîether tha device was a
svîse one, whiether sucb a inere btare should be ini the poerîî,
is not for our consideration here ; we have merehy to notice
ttiat tue rhyme lias been a perfecthy adequate instrument by
îneauîs of whictî to bring out the inteuded etfect.

Lt is along these hunes that we shall see a principle in the
formation of some- of Tenuysorî's verse not t,) be found else-
where in Englishi poetry except iii isolated exaniples. Tire
ordiuary lyric relies on a, wett bî:laniced verse, chearty mîusical
throughout, ou finue corîtrasts of metre and mîany other such
generat artifices for its effect. Many of Teunyson's lyrics,
on the other lîand, neglect such thiugs, and ignore the sym-
metery of structure almost entiretv. S taking- al] on a rhynme
mnade prominent by a pulsetess hine, or persistent repetitiomi,
they altow the metre to run free to the thouglît, aud we are
made to feel that ofteu where the verse is regutar, it is acci-
dental or a fact of mnor importance. Tire fir.st stan/a of
IClaribet " furuishes us with as good an example as mnay be

foundi. Il The Window " and indeed nearty att his sougs are
writteu on this plan. Onie-of the best examptes of att is the
IBatlad of Oriana." To such a point does the poet carry

his art that we are made to reconcile as paralte], hunes as
diffèrent in metre as these:

She saw me tight, she heard nue eall.

and
Winds are blowing, waters flowing,"

one a perfect iambic movemneut, ttîe (,tirer trochaic througlî-
out.

Now, as to the success of sucli a method. Lt witt be
seen at once that the first eteinents of speech have beemi care-
fully follow and emphiasized. As the lyric 15 trie voice of
emotion, it can miost adequatety give its expression in simple
imitation of Nature. The ballad of IlOriana," for exampte,
is scarcely more thian a bitter, uîourniful wait. Place it side by
side with any battad of the old regular style, and the fuît con-
trast witl show to what an extent art lias triuiuphed by turui-
ing away from itself and back to Nature.

Lt lias been said by some critics that Tennyson was
poor in rhymes. As ijo Engis'i poet lias used rtîvmes in
such profusion, so labored to, give thern strerîgth and effect,
and so added refrains anil doubhed and trebled t .e repetition
-as nowliere else do0 we find so many tyrics restiug ornty on
tire force of the rhymneýs-we must conctude that the critîcîsin
is not based on the litnit of their employment but on the
substance of the rhyming words chosen. Here we enter upon
a xvider and more techuicat field ; for, besides an accurate
survey of att of Tenuyson's work, we must, to get the
grouildwork for criticisin, have an accurate sumnsary of the
rhymîîes of the other poets as wett. Lt is true that certain
words and soumds occur very often in Tennyson. His range
does not seenii to be very wide ; but we are inctined to, think
it was targely a matter of ctîoice. Tennyson'8 vocabulary is
one of the best in alt titerature. Since the tinie of Milton
it is doubtful if anyone lias shown himusetf such a master of
Emigtish. And we think an impartial crîtic wiht agree that
truth to ttîe higtîest taws of poetry wilt warrant the repeti-


