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GINGHAM DRESSES.
” 2.40 to 4.50.
SUSPENDERS.
25¢. to 70c.

- MIDDIES. .
Special at 85c.

VESTS.

55¢. to 1.50.

TAN HOSE.
20c. to 1.10 pair:"

CORSET WAISTS."
1 00 'to 2.00 '

BLACK HOSE.
20c. to:2.40 pair.

WHITE HOSE.
20c. to 70c. pair,

Friday and Saturday
Special Sale Days

Picture Painting.

SUSPENDED BY A ROPE ABOYE
NIAGARA. .

Probably few of us, when we admire twenty-'tﬁogpqnd-lut-hlgh

great pictures, realize what labour
ahd peril have often gone to their
nmaking.

Many of Mr. A. D. McCormick’s
wronderful canvases, for example, have
been painted amid the solitudes of the
highest Himalayas, with snow-clad

ridges and peaks stretching for a score |,
-of miles on every side, and with not

& vestige of any form of life-to be seen
phywhere.

This is a feat of which Mr, McCor-
fmick makes light, though he pleads
guilty to a little pride at having paint-
#d a picture & few thousand feet high-
ef than auy other artist who ever

/At ‘that hefght”—he was but 3,000
feet below the summit of the Pioneer
Peak, in the Himalayas—he says, “the
slightest exertion makes even the
strongest man gasp ,through the air
being. so-rarefled; and when I sat
down it required strefitous exertion
to cross.one leg over the other. At this
camping
place I did ofre water-colour painting,
which ‘has at least the merit of beat-
ing the record as to being painted at
a vast height, though I made several
water-colour drawings not many thou-
sahd feet beglow.”

A VETERAN WAR ARTIST.

on the battle-field as in his studio, and
would calmly produce his sketch-book
and make a drawing while bullets
weré whistling past his ears and the
flash ‘of swords and bayonets was in
his eyes. He was wounded many a
time while following his art. “I have
been hit hefe,” hé once said, pointing

*Verutchum was a8 much at home |

to his leg, “and\'there," pointing to his
forehead. “I have been wounded all
over. But it was necessary. There was
no other way to obtain the facts. War
painted otherwise Is simply an illu-
sion, a myth, a farce.”

Among mén who pursué their art
under difficilties a very high place
should be awarded to ‘Mr.

able paintings with hie mouth. As a
boy of eight he was: rah over by a
Bristol tramcar and lost both, his
arms; but such wa\s the  boy’s pluck
and love of art that he set to work
to, model, to draw, and to paint with
his mouth. Within two years he had
won & first-class ‘certificate for free-
hand drawing.

Mr. Charles Felu, the Flemish art-
ist, it may be remembéred, was born
without arms, and yet, holding Hhis
brushes betweéen his.teeth ,he was able
to paint picturss of surpassing merit;
and James Carter, whose arms had
been rendered useless by paralysis,

Bertram
Hiles, who produces’ the most remark-J

produced canvaseés whith won the el
thusiastic admiration ot Landseer
himself.
Mr. Holman Hunt spent months ia
the desert Iringing the Red Sea when
he was painting “The Scapegoat,” and
took with him the very goat hé wish-
ed to paint. To get local colour for
his “Triumph of the Innocents” and
| other Eastern pictures, he built a
house and studio for himself on the
outskirts of Jerusalem, and there he
spent many years producing his won-
deérful canvases.
So exacting a critic was he of Nis
owr, work that he often deéstroyed a
picture on which he had speat months
of hard labour rather than allow it
to go out into the world branded with
what he considered an imperfection.
THE STORY OF = THE DOCTOR>
Before Sir Luké Fildes painted his
pathetic ‘and beautitdl - pistute, ‘“The
Doctor,” he spent geveral weeks travel-
Img over the country to get thoroughe
ly acqualnted with cottage inteﬂm

‘'Why they

call it—
“The mllk that good cooks use”

“How can I make thesé thingl i
cook richer, more tasty, and yet
keep down the cest?™s . B

Because, like other home cooks,

you have asked yourself that queo-.

tion time after time, we know you'll
bemterested in the milk that thou-
sands of women have singled out as
‘the very best kind for
‘the milk that in. .lnny
generally “spoken ‘of
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that has made Libby’s Milk the
favorite of good cooks everywhere.
“That would make things ncher
'and finer-flavored,” you say. “But
rcmamxlkbesonchmbutter
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-
“the milk that good

is added to it. It is sealed and
sherihzed in air-tight cans—for only
thus can it be brought safely to you
who live, perhaps, muny hundreds of
miles away. X

Try it tonight and see what &
: difference it makes
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and thelr umu and when the eot-
tue-room he wanted was finally pic-
tured in his brain, he had the room
carefully built, exactly to size and
perfect to the minutest detail, at the
end of his studio, so that he whs able
to transfer to canvas exactly what he
saw, even to the massive rafters of
the ceiling.

JFor the doctor, he says: “Several
people sat for me, but I' knew perfect-
1y well the kind of man I wanted—
that is to say, I had the type in my
mind—and I got the brow from one
model, an eye from anothef, the head
from a third, until I had my doctor
complete &8 I had’ p!otnred him in my
mind.”

Probably no artlst was ever more
conscientious in his work than Meis-
sonfer. “How did you paint the snowy
road in your pleture of ‘Napoéleon ih
1814’7 Verestehagin once asked the
great French 'artist, Who ‘picked out
from under the tablesd low platform,
about ‘s yard and a half square, and
said: “On-this I-prepared dll that was
roquired-—snow, mud, and - futs; I
kneaded the clay, and pushed across it

and down: With & shod hoot I -then
pressed the marks of the horses’ feet:.
I strewed flour over it, pushed-the can-
non across again, and-continued to do
so-until I obtgined the semblance of
a real road. Then I salted it and the
road was ready.”

“What did you salt it for?

Why do you smile? How else oould
you do RT"

loven A mu.
It was Meissonier,  too,
nnnhdtopdntlwhut-loldlnl
battie-stene, actually bought & field of

cavalry to.charge through it.

- Bpeaking of his “Charge . of the
French Cuirassiers at ‘Waterloo,” Mr.
Staaley Berkeley, painter of so many
stirring pictures of battle and sport,

- SAys:
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Btralght Ceylon.
ded with Indian or-Java)
er ‘quality and strength.

this piece of cannon peveral times, up |

"o get the drilliancy of the snow. |

§ who, when ¥

growing. wheat and got a squadron of { €

of my own borses and rested-its jaw |
on the head of my groom, in order to
see whether I had some details cor-
réct about which I wés a muo anxi-
ous. - \
“Again, with umd to the wuun;-
ton boots the .rider was wearing, you
will recollect that the ﬂeld ot Waters

haunches by its frantic rider, when I' &
had completed my picture I got one

ladies
plus g

ew lot just arrived.
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