
A FEW PAGES PREPARED TO MY LADY'S TASTE

THE EDITOR'S SCRAP HEAP
A Matter of Music

Nthese days of much discussion coucerning feminine asi>)ra-
tions and limitations, public attention is frequently drawnN toi the fact that woman bas accomplished littie iu the depart-
ment of creative art. "Where is the woman Shakespeare,

Beethoven or Canova ?" asks the social philosopher, who would
remind woman of bier domtestic obligations. Let us bc candid
and admit that woman, as a great dramatist, artist or miusician
is hardly existent. Such philosophers forget that the feuiinine
genius is for appreciation or interpretatîon, rather than for crea-
tion, and that woman is happier as listener than as composer. Go
to an art exhibition, and you will find that womeu obsetrve-rs are
in the majority. Attend a concert,' and you will discover that
wonlen formn about two-thirds of the audience. This .ccss o-f
feminine interest is not, by any means, an affectation-it îis
woman's natural attraction to the
vocal or pictorial interpretation of
the beauti fuI. Thus, the philosopher
who thinks to crush feminine ambi-
tion by comnmenting on the absence
of a woman Shakespeare may well
be answered by the many women
readers who have known the drama-
tisqt*s vlays and by the ethereal host
who înspired hinm and who, f rom
Miranda to Virgilia, remain an eter-
nal dreani of fair women.

In music, woman-s part is nearly
always that of interpretation. it may
be admnitted with cheerfulness that
there is no wonian's name to place
beside Liszt, Beethoven or Wagner.
Hlowever, as we think of the queens
of song, from Jenny Lind to Cadski
and Melba, we need flot grumble over
that part of music's realmt which
womant las founrd peculiarly lier own.

Duirinig the cycle of the Mendels-
sohin Choir concerts, àt must occur to,
many of our Canadian hearers that
the feminine share of the triumph is
of no mean order. One-hundred.
and-thirty miembers of "North Am-
erica's premier chorus" are Canadian
women, whose voices have been soxi exquisitely trained that in such a
selection as, the <'Cruicifixus" there is
a supremely ethereal quality. The

Caadian voice lias been criticised,
with some justice, for its liarsliness

adlack of modulation. The "speak--
ing voice» of the Caniadian womian

(s flot compare to lier advantage MISS CARR
witli that of our Transatlantic kins- Actig Proieuaor of Bo
womian; but Dr. Vogt lias made of (5..
the northern voice a wonderful in-
strumenctt for aIl harxnois-and it bas takeni a miaster to revea
its possibilities.

If one wýill consider the discipline of mutsical tastc and talent,
to saY nothing of nerves, required of the feiinie pefr iin
a Mendelssohn Choir programme, the splendid acivmnsof
the Soprano and alto will be recognized as a proof of unselllshi

s devotion to art. This is empliasized,. not from any desire to minii-
mize the work of other sections, but rnerely to do Justice to those
on whom the niervOuls strain of practice is of greater initensity.
To realizC tlie perfect balance of our Mýendelssohn Choir, one need
only compare it xith suicl an organization as the Maennerchoor
of ýVienna, which made a tour of the United States some Nycars
ago. The Maie choruls, however finishied and dîsciplîned, is uitterly,
inadequaýite to the higher musical triumplis, and it is oly wbien
we hear the soaring climax of tlie Niintl Symphony, or B3ach's
Sanctlis that we are aware of a superlative choral aheeet

Moder
T HERE' are places which c

crowds May throng to t
conmercialismn may turfi thi,

lis,line of these, althouglh humanîty bas doue se, mucb to Mar its
uîavst au loclîess Xet, however, the swarms of tourists may
cuvr î.~ ans, oweerthe electric encrgy of a continent May

ifgrethe shoirc, with horrors of commercial activity, there is
a saaebuatv of ihe- river which remnainis aloof and unsullied.
'lTi. nv it is a Stream of terrer, withi a leaping cruelty in its
whirlîng deupthis; but to others its fascination lies lu that very
vîgolenice, \wi'ch ings a tumuiitf of spIraLy on high. Lt is a river
of mnv_ tragedies, Nwith soi such as few rivers of the carth
cuuild 1te1I as they 61ow. Sinlce thiose e!arly days, whien the Indiaus
namied it lun musiical sIabeit bas known mauy an hiour of

strss rere î. is ow addedi to its grim story a tragedy of such
pathetic, humait appeal as thrills the common heart with sympatbyv.

Aswe read thîe accounit of how three lives were sacrificed to> its;
wlintry waters, ithe quiîet, uinfaltering lieroisni of the man and the

boy who refused to snatch safety
hlea vonman's life was in danger,

illiiiled(f the cee of disaster l.ith
at cîcar r'adianice. To meiet a supreme
crîsîs wîthi s;teady cou(rage is the test
of ouir civilizaltio1- and wo May wcll
take com fort for t1e dormau.-t cbivalryý
in everyday Ilves; M-1u we thiuk of

atid IHulrell Ileacock facced the ulti
mlate llour.
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Dickens Heroines.
Dl URING tie last fortnight we have

lihad mauy an article on Charles
1>c ïn iice it was one liundred

e a r-s ago, February 7t î, 1812, that

Ccntuir was borit. Much bhas beîî
writteni conce-ýrniuig the Dickens
wvomen, and thie critics stem agreed
that she was au impossible and hys-
terical person, given to tears and
swoonîig. The more valiant of bisi
hecroinecs have been alninst igniored.
To) offset the lachrymose vapotiring
oif Dora we have the stalwart dle-
fi an«lce of Beusy Tretw(ood. The
critics have been somnewhat too
sweeping in their deniunciation of the
Dickens heroine, who is somectimes
quite ani independent young person
witli a will of bier own. Pers;onally,
I prefer Dolly V*arden to most of thýe
miodemr youing womien of fiction.
WVas there ever suicli a bewildering
littie coquette as that winsumie Dolly,
wvho lauighed at honiest Jue until there
came the houir of misfortune?
Bevairix Esmond, ln the days of lier

mnaiden, but hardly su chariuig as the
lir.

St. Valentin.
'T IE day, whIichl waJ onicevod to tendeIr setmet as

ç ornec againi, and thle postmiau bias dle]liveredl the ulessages Of
S t.alenltiin i m arkedi wvith the prosaic stanqp of Vils Ma«jes c,,ty's

mils P ,;-Ierhiapý it: i; thle tenldencyý of each age tu cousidler itsý own
fashions comtnion-place and untromlantic; bult Wc il( seenil a miatter-
oif-faict peu.ple in comparison wîth our grandl-parents, who set
su mnucli store by'% the valetinei aIl becarts auid darts and fragile
lace-paper. ValeIntinecs are comparatively ouit of fashîin, it must
bec admlitted, and the modern youing pe(rs on wuuld vote the verses
of old-timeo sentiment too highflwn 1a1 remol(tely devoted. The
comir.adesbiiy of To-day is,nro douht, a pleasant relationsbip. Yet.
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*%it ý,% * wen el in an oId t .runk or wo)rk-boxý- a valentine of two
,generationis ago, there seemls a tender grace lu its dignified coin-nClaivalry. pliienlt, whichi is w-anting lit our world of hurry and noise. Trheannot bc vulgarizedj, no matter wliat indlependjence of thle mioderr women May be the Cause for the de-~hem as sight-seers, nu matter wNlhat dine of stately N sentime(nt; butt the ballot is a pour substitute forbeauty into gold. To mie, N.ýiagara the valenitine. AAINE

CANADENNI.
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