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RE PICTURE OF TSCHAIKOWSK
MGGHUIIQT CHOIR CONCERTS.

program for the
tsburg Orenestra

The following is the

BSchubert Choir and Pit
concerts, February 21 and 22:

47 . February 21: 4 118
Overture—Sapplio,” 0p. ....Goldmark.
" The Puubuh:c Orchenra.._xmg

T t 0]
Excerpt from pera vl

AERMOB’  ooysepsiserssirassbosrcncs
For .soprano ~solo, chorus and ‘opchestra.
Mme: Jomelli, Sebubert Choir and Pitts-

purg Orchestia.
“A . Midsummer

swsssgeita seshene
"

Dream”
iRk oo o2 Mendelssohn,
“Scherzo’'—(c) “Noc-
turne”—(@) Wedding March,

The Pittsburg Orchestra.

- warmtli, ¢olor and fullness..

‘femcale voice will partake almost entirely

in’a musical symposium on *‘Dally Rules
That’ ke For Success. . ‘“I'he WOrk
betw the years ot five and ten, while

in a way, building it to the piano. This

‘Functions of the -

Otto Torney Simon, the well-known
teacher of s'nging, with studios in Wash-
ington, D. C., and Carnegie Hall, New
York, speaking of the function of the
resonators of the volce, says:

“It is only as the elemeatal sound made
in the larynx by the breath coatrolled in
exit playing on the tiny voeal chords is
reinforced by the cavities of chest, nose,

throat and sinuses of the face that we
hear the hummn singing voice In its

*“Certainly parts of the voice seem to
respond to definite resonance chambers.
Thus the deep, lower tones of ° the

of the chest resonance, which indeed is
the basis for all of the registers, chest,
dium and head. The action of the
st should give tg the voice solidity
and depth thruout the entire compass.
Iq the medium volce, however, is added

x R?‘ma;torsw ’of the Voice

to this cavity, the mouth as a resonance
rhamber, and in the upper medium and
head registers there is a special co-
yibration of the air in the little bony
boxes in the front of the face calléd
sinuses.

“A large part.of the skill of the teacher
will_be shown in adjusting these resonat-
ors. /To force or overlap a regisier means
always a deterioration of quality, Push-
ing the chest resonance up into the do-
main of the medium tones wili force the
chest register, and in the same manner
the medium tones may be unnaturally
used. At first the had effects of such
schooling may not be noticed. The voice
may even for a short period become
more brilliant. Graduaily, " but - surely,
‘however, the wmusical quality of sucn
forced tones wiil disappear; they will
become harsh and unsympathetic, ap-
proximating more a noise than a musical
sound. A speedy change of method must
ensgue, or else the result will be the ruin
and use.essness of the organ.”

“Start Early ”

Tina Lerner Gives Music Stud-|
nts Advice How to Suc-
i§ ceed in the Art

" “My firm convinction is that if a career
is under consideration it should be started
early,” writes Tina Lerner in The Circle

reat musicai value, is of tpe ut-

of no
poriance in forming the hand and,

most

does pot mean many hours each day at
the no. It can be started with half
an hour and graduaily increased, as the
strength and capacity of the ¢ hild Brows,
the maximum being two hours. The hand
is most easily formed at this period, and
later, on all attention can be given to
the musical development, as the elemen-
tary technical difficulties are under con-
trol and less time is needed to overcome
new ones, ;

“I have always considered the question,
‘How do you practice? of the first im-
portance. Not, ‘How much do you prac-
ticé” Know what you are doing and
how and why your are doing it. 2

“After a certain techilcal proficiency
has been reached I believe in not ‘practic-
ing exercises that are purely mechanical.
There  are innumerable passages in
various works that build up the musical
as well as the technical part of plano
playing, The Chopin studies alone have
enough variety of difticulties to develop
every braiich of pano, techpic.. It is my
ritle” to begin the “work of each ‘day by
practicing some of them, 4
““I have made it a point never to
practice more than an hour at a time.
This does not mean that I do not 'go; on
witn.any work. To get away from the
piano ‘and think > over the -composition
has always been of great help to-me:”

Leencavalle ‘Opéra |

Italian’s “ Malbruk,” a Comedy
Wins Great Applause From
First Night Audiences.

Almost simultaneously with the pro-
| duction of his néw grand opera, ‘‘Maia,”
Leoncavallo’s long-awalited light opera,

“Malbruk,”’ was given a first hearing
this week at the Teatro Nazionale. Leon-
cavallo calls nis work a comic fantasy,
Its songs are pleasing, and, tho the
comedy is rather slight, there is a-plenty
of tantasy. The production was a de-
cisive success, -

The, composer himself and Signor Nessi
wrote the libretto on an old Breton legend
as a basis. Malbruk, an aged warrior,
seeking the hand of Alba, the demoiselle
of the white \gogse, sends to her as his
emissary his nephew, Arnolfo, who has
himself fallen in love with the girl. At
the height of the bridal festivities Mal-

bruk is summoned to war, and returns to
find that his place has been taken by!
another, To discover this . person’s
fdentity, he examines the sleeping guard
of honor, and cuts off half the moustache
of the one whose heart seems to beat
faster than the others. This one, Arnolfo,
promptly cuts off half the moustaches
from the faces of his sleeping comrades,
and_ in this way escapes detection,

Accepts Engagement
With Convent Garden

Famous Canadian Basso Scores
Big Success With London Phil-
harmonic—Will Sing in Opera
Roles.

‘ Wdmond Burke, the Canadian singer,
who has made such a repucation for him-

Chorlises. A ‘Capella  (First - time B E
" Torouto). b
(@) *In the Forest” ....o.....cocoeen Leu. |
Men's ‘volces of the Schubert Choir.. |
(b)Y “In  -these  4elightful plea:ant 5
CroveR’: ...c. vasicivosssngessvoass Pu; cell.
(¢) “The Night Has a Thoousand
T e s PR RN Boltwood.
(@) "0 Praise Ye God” ....TFschaikowski.
Schubert Choir, H
Arja—"Infelice,” op. 51 ...... Mendelssohn, |

Mme. Jomelll and Pittsburg Orchestra.’
8hort Oratoria—"Zadok the Priest” |
Handel, !

For.a double choir and orchestra. (First!]
time ‘in Toronto).
Bchubert Chefr and Pittsburg Orchestra.

Symphonic  Poem “Vitava (The

e R AR ST TP Smetana
The Pittsburg Orchestra.

y February 22:
Varspiel-+""Meisters.nger” ........ Wagner.
The Pittsburg Orchestra.
thral Ode “God in Nature' ....Schube,
For soprano solo, chorus and orchestra,

(First time in Canada).
Mme. Jomelli, Schubert Choir and Pitts-
burg Orchestra.
Splnning Chorus—“IMlying Dutchman’

'MJ ......................... Wagner,
me, Jomelli and women's voices.
Motelte~"“Bebrabinisgesang’’ ........ Kahn

(First time in English). Schubert Choir.
Symptiony in No. 1 in C Minor, op, 68 .
Brahmo.

PORT NN it as e

L Un poco Sostenuto—Allegro,
IL. Andante Sostenuto,
I, Un Pocl:)‘ Allegretto
s 'istesso tempo.
IV. Adagio—Pimandante —? Allegro
" troppo, ma con brio
ale Chorus—*“Just Being Happy"
480 Ceeberes bessgersisannienn Jacobsen.
= Men's volces and Schubert Choir,
our vacal dances (A capella)..Schubert.
“ (First time in English).
{Come, O Come, dearest, Come.”
Ag the Watcher Longs For morn's
e returning.””
I'm in no Hurry to Marry.”
Tender Music all Inviting,
Atls Schubert Cholir,
Mume. restan and Isblde”........ Wagner.
e’ Jomelli and Pittsburg Orchestra.
uwlwd-six parts, a capella.
ah cary Wind of the. West Elgar.
_xupeoaie-"x‘spu R RGE (’habrier.
The Pittsburg Orchestra.

NELSON TRIUMPHS.

stBP;mab}' Nelson, a pupil of Marie C.
w“ltlg. who is en tour thru the Canadian
Com with Jessie MacLachlan’'s Conéert
';’eekpany' appeared in Winnipeg last
2 with marked success. The . local
tg. _;;l;;\re 'ent!\usiasth‘un.\' complimen-
- ¢ Winnipeg Telegram sald, “Mr.
s auM.l .M? strong vibrant vofce with
ol nd skill; his enunclation and

Ng were excellent. His singing of

e grazioso—

non

(a)
(b)

(©)
@

e March of the Camer en,’
e8pecially inspiriting.” eyl o
POETIZED.

MXO:! friendship has been Platonized
M‘n Pearyized the pole,

Teddyized our policles
And Aldylchlzed the whole;

UIAVCO Congress has been Cannonized
nd Morganized our art,
‘!‘lcle Japanized our western coast

1, Hobsonized, we start-—

L:ts' havel our music ‘Wagnerized,
f't s~“'atmni7,e our foe,
‘I‘l' Fletcherize our dally food
Tl Oslerized, we go.
Chicago Tribune.

.

of Europe's. Most Eminent Composers.
Rare Picture of Tschaikowsky, One

Manners at Concerts

S

Expe;'t Critics in London Decry
Bad Behavior of Audiences.

d writer in Lon-
learn to be-
A school of
ould seem

when, asks a disguste
don Truth, will audiences
have properly: at concerts?

manners for concertgoers w

really to be badly needed. Perhaps the
Academy or the Royal College might be
disposed to consider the ma(tpv!' with 4
view of adding a new ‘“‘supject’”’ to ‘thn'
curriculum. Certainiy there are plenty
who would profit by :a course of ln-‘
struetion. Amoug other tnings, lh;)
might be fraught not only to avold t e
more heinous' crimes of talking during

| j ing -4 ., tiien-
a performance, joining in the music
L4 incessantly, breathing

selves, coughing

;térloronsl)‘b. beating time with tneir feet,
but also to avoid that minor kind o(
fussing and fidgeting which is sometimes
g0 trying to the sgensitive, |

There is the type ot concertgoer, for
instance, who, eniering during the pro-
gress of a work, insists ‘on }:mkmg his
way past rows of people to ‘h‘is own par-
 ticular seat, instead of wailing till the
piece is ended. Programs sellers might
also be admonished now and again to

order themselves more discreetly. At a

le.stands why the

such occasions one und t
like

late King Ludwig-of Bawvaria used to
to listen to Wagner salus.

Miss Helen A. Dempsey, A. T. C. AL
Mus. Bac., late principal of plany and
theory departments in Lethbridge Con-
servatory of Music, has opened n stuiin
in “North Apartments,” 755 Yonge-strret

Miss Dempsey comes highly recom-
mended, the success of her pupils at ex-
aminations establishing her iu the front

renks as teacher.
Miss Dempsey is also teacher of vioiin
and mandolin,

recent piano recital ome of these In-
dividuals was cheerily dispusing of his
goods thruout the whole of a (_.‘nop'.n,
ballade, sublimely unconscious of the In-
dignation he was rousing. At the same
concert, too, the constant banging of
dcors ' was equally reprehensib.e. On

gelf in grand opera at The Hague, ap-
peared in a concert at Queen’s Hall, with
mil- Sauer, under the auspices of the
London Phi:harmonic Society, and scored
a triumphant success. He has accepted
an engagement witn the grand opera
forces at Covent Garden and will sing
th» roles in which he has been so suc-
| cessful in Hoiland,

DIXON AS SOLOIST.

George Dixon, the celebrated Canadian
tenor, appeared on Monday night as
goloist with the Mendelssohn Glee Club
in New York, one of the best choral or-
ganizations of that city. Mr. Dixon won
many plaudits- for his arustic vocalism.

ST. SIMON'S PROGRAM.

special ‘musical Xr jce was
prepared last Sunday by J. W, Ftlarri-
son of the Church of St. Simon- the
Apostle, In the evening, the first part
of Maunder's Cantata ‘‘Penitence;’ Par-
don and Peace,” was sung, The gecond
! parts will be sung this evening, and on
the fourth Sunday of this month the
entire Cantata will be sung. The goloists
will be master Hugo Wood, soprano, Mrs.
Allan C. Fairweather, tenor, and Mere-
dith Hooper, baritone,

MUSICAL NOTES

A series of three talks on subjects of
interest to vocalists and voice teachers
is announced by Mr. F. H. Burt, Mus,
Bac., of the Conservatory of Music vocal
staff, These talks will be iHustrated
by a number of cuts and experiments.
The first of the series will be given in
| the Conservatory lecture hall on the
evening of March 1. Subject—"“The Vocal
Instrument.”

A  very

“1'd like to get on some big New York
newspaper.” ;

“Wnat could you do on a New York
newspaper?”’

“Well, 1 believe T could write the un-
confivmed rumors.”’—Pittsburg Post,

OPERA IN THE AIR.

Some time ‘Cleveland, alpng with the
other big 'and progressive cities of
America, nmy have free opera, It's in
the air in New York City.—Cleveland
Leader. g

Sure it is. With a hard-organ grinding
j out “Cavalleria Rusticana’” on the corner,
a German band murde:ing Wagner in the
i middle of the block and a phonograph
with a Caruso record in the flat below,
we sometimes wish it were somewhere
else.—New York Herald.

PEpE—

| “People seem ,to be growing very
| frivolous,”” said the conservative man.
{~ “Yes,” answered Mr. Sirius Barker.

 ‘Life used to be a grand sweet song,
Now it'’s a perpetual musical comedy.''—
Washingtcn Star,

CELEBRATES 50th BIRTHDAY.

The fifieth anniversary of Madame
Pattl’s appearance as an operatic singer
brings out the calculation that during
her remarkable career she has earned
fully four million dollars with her voice
—probably a larger sum than any other
woman has cver, earned wholly by her
owr. efforts, .
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“ Marguerite,” “Afté,r the Ball”
and Other Favorites Stiil
- Have Good Sale

Are they forgotten ? The music sei-
lers say no. Old familiar songs, they
may have disappeared from the vaude.
ville and popular concert stage and
have been supplanted by _the rapid

fire succession of temporary hits, but

torgotten they have not been. Th:y

still are sung in pailor and “best room”’

and by' many a fireside. For they

l;;re in the hearts of the common peo-
e,

3 Go into a music store and ask for
‘Marguerite.”” The salesman dosen’t

thave to whistle up to she stock room

for it. It may not be on the sales
counter,buf ‘afl he has to do is to turn
to a nearby shelf, and there it .s.
‘t'hat duesn't look much as if it had
been forgotten. Angd the same is true
of many and many a song that nao
longer comes over the footlights,
If the Singecs Only Knew It.

Moreover, if the singers only knew
it they could make a bigger hit with
some of these old songs than they do
with the new ones thst are shouted in-
to popularity, soon die away ‘like a
faint echo, and, when forgotten, are
forgotten forever. If any good singer
came out before the footlights to-mor-
row and with due expression and
charm of voice sang “Marguerite” that

lovely little song still would be found

to make as strong an appeal to the
hearts of its hearers as when it was
first written and composed and firat
made its way to a sale of a million
copies; something, it is said, no other
song has accomplished. A popular
singer of the day when ‘“Marguerite”
was first-ipublished used to say that
she could note its effect’upon the
young pe in the audience, see them
draw closer together and exchange
tender glances; and that she had even
known quarrels to be forgiven after
lovers who had parted in temper had
heard “Marguerite” sung.

This is a very charming song, this
“Marguerite,” and there is every rea-
son why it should not be forgotten.
Indeed, in actual musical merit it is
rather above the average popular song,
even above those that, like it, have
gone on living unobtrusively for many
years. Its composer, the late -Charles
A. White, called it a “romanza’” on the
title page,’and under that head it may
well be classed. It has a broad, flow-
ing introduction and a charming mel-
ody,

The Story of “Marguerite.”

In fact, the song is what musicians’

would call “well composed.” It is clev-
erly harmonized, the melody is simpls;

withont  being primitive, introduction’

and interlude reflect the character Of
the -“romanza,” and) the voice part
works up to an excellent climax, which
in the second verse gains additional
force from a strengthening of the ac-
companiment.

There is no reason why a singer of
to-day in search of a really effective
sentimental song not re-introduce
“Marguerite” to the footlights. It i
true that the words taken by them-
selves are quite common-place, Jbut
they are not noticeably so when sung
to the music. In fact, they sound ap-
propriately sentimental wh-n combin-
ed with the romantic melody.

Mr. White is said to have made
$200,000 from this one sOng alone, and
as he also wrote “Put Me in My Little
Bed,” “Moonlight on
other songs that were popular, it is
no wonder that he enjoyed a large in-
come from his compositions. He was
born in Taunton, Mass.,, became pro-
fessor of -dancing at the United States
Naval Academy in Annapolis, 'and
when he died in Boston, at the age of

i ry+meo, had composed somethinz
like sixteen thousand songs and in-
strumental pieces.

“After the Ball.” :

If you see a piece of music ‘in a
cover with a general deep glowing ef-
fect and occasional red tones in it,
and on examing it more closely find

d the name “Marguerite” is'
repeated’ effectively several times Ny
the course of the song, and twice re~{ ',
peated at the end with added effect. - ' '

gy ! H
the Lake' anl | arris found

ATESTOF MR CUPS
WERRTIED T KUMIATH
Evcataliion 'lmocéeﬁingl» i

Valuable Relics of Roman Pomp
“Are Being Recovered,

Writing from Berlin, a correspondent
of The Westminster Gazzette says:

The Koelinische Zeitung publislics
an account of further remarkable ex-
cavations at Numantia, made by Pro-
fessor Schulten. . These discoveries
comprised both the remains of the
city of Numantia itself, and also| of
-three superimposed Roman camps on
the hill 'of Castillejo. The more :e¢cent

discoveries are of even  greater im-
portance, as Professor Schulten has lo-
cated and unearthed the camp of the
onsul Mancinus, whose army suffer-
ed in 137 B. C. one of the.worst dis-
asters in Roman military history.

This camp is nearly identical with
the present. village of Renieblas, from
five to six kilomeires east of Numantia,
a position which agrees with the de-
scription of Appian of the armed camp
erected by Fulvius Nobilior in 153 B.
C. The camp covers some forty hec-
tares, a space sufficient for the whole
20,000-25,000 of the Consul's army. It
lies on the slope of a lofig hill facing
Numantia, whence the Romans could
overlook the whole Numantian piain
and the enemy’'s town without them-
selves being seen.

The location of this Roman camp
was facilitated by the fact that the
fortifications are still above the general
lcvel of the ground, and are gener-
ally well preserved, a fact which is
ascribed to the absence of trees. From

a mneighboring hill the whole line of

fortifications can be seen, runhing in
straight lines without -regard for the
fpequalities of the soil, | s

he gate apertures, flanked by pow-
erful towers, and covered by trans-
verse walls at a distance, can plainly
be seen. The walls are.two and a
half metres thick, and extend for
abcut five kilometres, The barrack
walls are partly constructed of large
blocks of stone, some being as big
as two metres long by one metre high,
the material used being easily work-
ed limestone found near the camp.
The camp is described as the oldest
Roman camp in existence and its re-
mains as being of unexampled impor-
tance for students of Roman military
history. 3

The jexcavations are proceeding
rapidly, =~ Already several barracks
have been uncovered, and every day
brings some relic of  importence, the
.iron. finds being .particularly well pre-
.servéd, owing toi'the dryness of the
climate: Ftes agneizmtass :

LOTTA FAUST DEAD. -
Lotta ;. Faust, the. musical. = comedy
favorite ‘'who won fame in ‘‘The Wizard
of 0z, “Wonderland,” “The. Girl Behind
the Counter,” “The Midnight Sons”’ and
other similar musieal picces, died in New
York, January 25, of pneumonia following
an operation. Miss Faust was married
twice, first to Paul Schindler, a musical
director, from whom she was divorced
in 1902, and then to Richard Ling, a
singer and comedian, whom she “had
:eac‘enétl}t' sll)xga for divorce, She was en-

ed to married to Malc f
e Aibastin e alcom Strauss,
e s—

feel up to the mark. Consequently
‘when he was asked if he wnuld{l havtevd'
song ready for the occasion his ans-
wer was, “Don’t ask me now, ‘Doc,’
I'm so tired after the ball,” i

His friend went away disappointed.
but hardly had he gone -When Mz,
his own words, “after
the ball,” constantly recurring to him,
and soon, as they recurred, lhie began

. to hear music with them. Before long

. slde writing down bar after bar

‘ris and the

that a young lady in evening costume

is recli
¢~ «-1+h the glow of a red shaded
lamp on her face, and a background af
heavy maroon colored curtains; why,
it’s ““After the Ball.” If you take up the
music you will see, aiso, in red letters
ris. composer of “Would You Care?”
and ‘Without a Wedding Ring,’” ete.
iarr= i¢ sald ro have drawn
$48,000 in royalities within a couple of
years after the publication of this
song.

He was born in Poughkeepsie and
then weént to Milwaukee, vhere
was living when “After the Ball” made
him famous as a writer of popular
scngs. He himself is authority for.the
statement that he doesn’t know one
note of mnusic from the other,
has a natural ear for melody and 2

struments, for- when he wrote “Afier
the Ball” he already was trying 1o
make a living by giving lessons on the
banjo and the guitar. He had written
a few songs; that is, he had conceived
the tunes in his head and had whis-
tled them to some one who wrote them
out for him and harmonized them.
Came to Mind by Chance.
“After the Ball” was written at the
request of a friend who wanted some-
tlLing to sing at a semi-professional
entertainment. and as this was to take
niéce within a few days the friend
wanted it quickly. Mr. Harris nad not
up to that tim

regarded him as a young genius who
could knock off a song to order in 1o
time. The day his friend came to him,
however, for a song for the entertain-
ment in which he. was to take part
Mr. Yarris was tired. He had been
t> a dance the nignt before and didn’t

ning in a red cushioned arm !

e made  a great Success :
with any of his songs, but his friends ; Ing, Love,

natural gift for playlng musical - into it there is little or no resembla

he had his music amanuensis at his
1 of
a melody that Mr. Harris was whist-

ling. That was the genesis of “Af‘;!

the Ball,”’'and it is a good example of
what a few bars of mysic and a little
rhyme will do toward'{ dccelerating @
young man into the rays of the pop
lar limelight. /
There does not seem ta be much ¥s=-
sociation jbetween Mr. Charles K. HAr-
late Alexandre Dumasz,
but as one cannot make a Success
without being found fault ‘'with
those who haven’t, it is, perhaps, not
surprising that the author and coin-
poser of “After the Ball” has been said
to have gotten his idea for the song
from Alexandre Dumas’ ‘“Queen’s
Necklace.” This stanza is quoted as
showing similarity to Mr. Harris
words and as having suggested them:

“After the ball is over,
After the break of morn,
After the dancers’ leaving,
After the stars are gone;

Asgide from the fact that it is most
unlikely that Mr. Harris was familiar
with the “Queen’s Necklace,” that th2
metre of the stanza just quoted is by

drop
nee

N
L2

of readilv  might

itn= verce
between the Dumas stanza and
lines of “After the Ball” with the fa-

miliar refrain:

“After the hall is over,
After the break of morn,
After the dancers’ leaving,
After the stars are gone;
Many a heart is aching, if you could
read them all:
Many the hopes that have vanighed
—after the ball.”

Mr. Harris has composed a great
many more songs, among them “Some=-
where,” ‘“Would You Care?” “Dream-
of You,” and “The Belle of
the Ball,” but nothing of his later
work has made the same universal
hit as the song which first brought

him his reputation.

Myrtle Meggy, a youn
ist who has toured Canad,

isyby‘mg in the English provinces.

g Austra’ian pian-
a several times,

by |

Yet lie NO means an unusual one and that any |

;4

was published in 1905..

. o g s st S 1

o

compete. Rule seven says th
enter the contest.

sentiment.

published before.
3.—Manuscripts may Je sen

5.—FBach manuscript must

;

|

made.

'haa been

{n Canada is eligible to compete.

N. B—From time to time—

page of The Sunday World.

The $100 Song Contest
The musical edtor has received the sCore of a love song, which

The stipulation is that both the words and {nustc.:hust"‘be orig:
inal and never have been previously published., The rules are amend
ed so as to make this unmistakably clear. ;

A young composer writes asking if a :
at only Canadian-born composers mdy-

RULES AND CONDITIONS OF CONTEST. . 4
1.—The song must be a love song,

9.—Both words and music must be original and never have been 'j

: t in at any time up to the 24th of
March, 1910, when the contest closes. :
4.—All compositions submitted must be addressed to the MUSI. |
CAL CONTEST EDITOR, The Toronto World. 3
Any manuscript not thus addressed will be ignored.
be placed in a SEALED envelope, on -
{ the outside of which is some motto or pseudonym. .
; 6.—Another SMALL envelope, also SEALED, marked with the
same motto, and containing within on a slip of paper the composer’'s
name and address, mus: accompany it.
the contestants will be unknown to the judges until after the-award :

7.—Any Canadian-born musician who is a permanent resident

: weekly if possible—interesting an- "
‘nouncements concerning the Song Contest will dppear on the music .

naturalized Canadian may

simple and digﬁiﬁed in®

v

g
This is imperative. ‘i

pir

In this way the identity of
£y

{

s
=

Sermon From

Shaksperé -

Régistered in accordance with Copyright Act

‘NUMBER EIGHT

. His silver hairs

Will purchase us a good opinion.

3 —Julius Caesar, Act II., Sc. 1.
The methods of men change but lit-

tle. It has been said that experience

teaches. This may be true for the in-

‘bygone ages are yet in use.

pere’s time to catch the “fool gudg-

eon” is still a favorite, ;

Cassius and his brother conspira-
tors were determined to destroy Cae-
‘sar, but they féared the people. Cae-
isar; thru his victories, was the
darling of his eountrymen. Their plot
must be made respectable. Two men
in Rome, Brutus and Cicero, could give
an air of righteousness to the murder-
ous design of the - wily politicians.
Of Brutus Casca remarked: -

“Oh, he sits high in all the people's
hearts; S

And :hat which would appear offence
n us,

His countenance, like richest alchemy,

Will change to virtue.” Y

Brutus was above Treproach. Cas-
sius, the promoter of the conspiracy,
and the others realized that if Brutus
would but join forces with them, be-
come- a, director of their stock com-~
pany, formed for murder and spoils,
they might succeed. : € ek

There was one other man in Rome
who should likewise be on the board
of directors — Cicero. His eloguent
tongue had won him-a nation .of ad<
mirers. Hig voice had'everi:been. rals~
ed when Rome was iy ddanget;  Accord~
ing to Metellus: b 30, it

“His silver hairs 0 Uil 5 2 Ay

'Will purchase us a good opinion,

And buy men’s voices 16 n
deed.”

7 ’ Py

The method of buying men's approv
al here suggested is still in common
practice. If a doubtful industry is pro-
moted, an effort is invariably made to
get some venerable citizen on the
bomrd of directors—in the president’s
g¢hair, if possible. Men
hairs. They mark expérience, and ex-
perience is the father of wisdom.
They mark the approach of death, and
it is not easy to helk\,ye that a man on
the verge of the graveé could be a *‘cut-
purse.’”” So the promoters of trust
companies, stock companies, mining
companies, 160k upon a venerable old
man as one of their best assets,

There are, in every community, Bru-
tus-like men, men who have the stamp
of 'honor on them, who could not be
bought by a mountain of gold; but the
adroit promoter needs them, and he
gets them., With glib tongue he ap-
peals to their patriotism, thelr inter-
est in the welfare of the community
in which they live, the benefit they
will bestow on humanity at large. The
Cassiuses of the - modern world are
quite as able to.flatter as was the Ro-
man conspirator.

There is still another class of men
whose names buy men’s voices to com-
mend enterprises. The promoter
knows that education and intellectual,
attainments are highly esteemed by’
!'the multitude.
{the main aim is to wrest money from
the pockets of the public the co-opera-
{ tion of scholars is sought. Too often
{'the names of heads of educational in-
fstitutlnns are seen on the prospectuses
‘of mining companies and dubious in-
| dustrial companies, The company may
| be sound. The venerable seniors, the
;men of repute, the grave students,
imay have exercised wisdom in lending
lit their support, but it isi often other-
| wige. They are “fool gudgeons” used
{ as bait to catch other ‘fool gudge-
{ons.” Clicero was wise. He saw that
“the disturbed sky’’ of Rome ‘“‘was not
to walk in.” The conspifators desired
{ his silver hairs on their gide, but they
| dared mot approach him.
| A good man cannot touch pitch with-
| out being defiled. Brutus should have
paused to consider the character of
his associates, but he was won by flat-

He joined with base men in what
{ he believed ‘to be a patriotic enter-
[ prise. His name gave the consgpirators
!(-onﬂdencn. Without it they would not

{ have dared to bring their conspiracy

e

|

Itery.

ito a head.
| The ordinary promoter I8 in the
{ game position as was Cassius. He

| sees a way of fleecing the public, but
| his character is too well known. At
| his appreach safe doors would be
| locked and purse strings tightened.
| But when he approaches in the name
,of some silver-haired senators, with
the backing of the heads &f universi-
ties of national influence, with the en-

integrity, gafes are opened and purse
strings loosened. In the beginning of
the seventeenth century Shakspere
warned the world against the use con-
spirators might make of silver hairs
and men highly esteemed.
ginning of the twentieth century the
world _is flooded with schemes prima-
rily intended to trap the unwary. J

In this materialistic age men’ of spir-

till revere grey -

dorsation of citizens of ynimpeachable ™
| itual insight cannot be

Inithe be-:
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MISS PEARL V. REESOR
(Late of Nelson Stock Compazy)

Voeal Production.  Delsarte. Physical =
Culture.

ELOCUTION and DRAMATIC ART,;,
For terms apply et T
STUDIC, 528 SHERBOURNE STREET)'
Telephone North 2928. i

T. HARLAND FUDGE
SOLO BARITONE it
med teaching (italian Bel
_ Canto’ Mothod.)( o1
STUDIO—Standard Bank Chambers,
155 King Street East. el
Long distance phone. Beach 171. M. 138841,

B

ey

P

“ll resu

'MILDRED K. WALKER
dividual, but, for gulling the mass of | E| OCUTIONIST AND SOPﬂkﬁo et/

humanity, the time-worn methods of | ' i 5 4
The bait i
used in Caesar's time and in Shaks- | Studio—30 Lowther Avenue.

Teacher of 530
VOICE PRODUCTION anyi:
Phone College 3341 she
Thaun

Weddings,

Receptions, At-Homes, ,eﬁ”'
Royal Alexandra Orchestra!”
DIRECTOR: RALPH MELLOR :
Open for engagements. For '

t;asrﬁs phone D. ¥. Dineen, Coll

i

(ELTR G

WANTED: PUPILS FOR LICHT OPERA -
I prepare you for light opera in 9

12 months, also I secure you a v‘um&

in a first-class company. No ‘¢harge .

for testing your voice. Write, phofiais”

or call . W
68 Beaconsfield Ave.  J. P. McAVAY
Ly

AR
b

PIANO TUNING

R F. WILKS & ©0, #
Plano Tuners and Gederal ¥W~- ' .1 ¢
Oz 40y
Ve

Toronto: (and any point in Ontari
st =it ebs Wil W a0 nga

Office: 447 Yonge St. (Opp Collegé
R F. WILKS, Teaehker of Plano %
Torouto Conservatory of Musie. .

-1

R p SR oI g £t 4
RA NEWMAXN - .\
PIANISTE AND TEACHER'
(Late of Vienna) %

| Pupil of thié worldsrendwned
B p . deschetisk, i

LO

A5
$oxi
e

g Phone M. 17
STUDIO: Bank of Hamilton Chamb

o

2 ‘I 2 A-T

THE APOLLO SCHOOL OF MUSIC
E. M. ROBINSON, Musical Directress,
174 Ossington Ave. Phone Coll. 4468,

Branch Studio, 125 Hallam Street, corneér -
Davercourt Road. qam
: e

i {104

THE MISSES STERNBERG

DANCING, PHYSICAL CULTURE AND

FENCING
Simpson Hall, 734 Yonge Street
Teachers’. Tralning Course.” Offioa

Hours, 2 to 5 p. m Monday—Wednesdayy-
Friday. : £
Prospectus on dpplication.

JACK HOWARD
TORONTO'S POPULAR SINGING COMEDIAN
~ OPEN FOR. ENGAGEMENTS
f I For dates and ieﬁﬁq/apply

147 BELLEFAIR AVENUE, TORONT

f "Pl_amn to Reut, 3

Pianos rented, $2 a month apd u

wards. Six months’ rent allowed |
case of purchase. - o

wordheimer, Company, Limit

King-street Zast. ; .

2

i

COLLABORATOR’S COLUMN,

If thoge who send in their names
to us as desiring to secure col-
Jaborators . would give a few par-
ticulars - abput themselves = and =
about apy former work that they
have done, it would be a Theterial *
help in securing someone to work
with them. -  When you  seécure a
¢ollaborator notify us; and your
name will be withdrawn from this
colump. :

‘“Trilby,” box 782, 8t. Mary’s, Ont.,
has a song-poem and wants 4 c¢om- """
poser to make the usical setting. *7

‘
| FEER R,

™

The two to collabdtate on share R
basis. o g
‘ Arthur ¥. Hodgeson/. Box 64,
Brantford, Ont.,, has words for a

song and desires to hear of some
one who will set them to music. ¢
. 1

9,

#

Owing to the fact that the Musi- '
al Page of The Sunday World wiil
v two days earlier than |

in the past, all news and notices
a4 page should be

mailed to The World Office not §
later than Tuesday everings.

- |
too careful
about their associates. Avoid all con= |
spirators. They are just as active
now as when they were wont to ovess
turn thrones and slay kings. They &e
obeisance to, King Gold. They bend
the knee only to the almighty dollar.
They conspire, plot, slay to whg
wealth. The man of character cannot
dfford to lend himself to their scHemes™™

e




