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There is no problem in identitymyg Gershon
ls"ku\\'itf new, toreetul,
] Mm\\

with the carlier Ivrical and muud Imlm\—

rolmstl\ colored paingings at (mll

sionistic landscapes o @ decade ago. more

recemtly seen in Loronty Danting : 7193321903

The same hand, eve and mind.are <l arly

present in the artist's use of softly ;nu-]dm:.:

patches ot color across the surface of the

canvas, and in hiv dedication tozlandseape

motits. The observation sounds tacile, but

is meant to indicate that. - this wstance,

AR AR T2 AR T HOUSE U OF

large scale ands

Loak?” vears and Iskowits
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»hm\"cvcr much prcmiéck‘ rcnnin the sames

vesults are strikingly différent” If the pu'

_tures of the carly 60s are. utmm‘ and appar:
cently dreamily passive i thie rendering of
“observed nature, those of 1972 and, 73 arg
».,|Lw ousl\ athirmative umnsld(’l.umn\ ot t]u

cxpericnce of nature, intern: 1||1u1 unl t: nl\o-.

lated into pumlml language” B

The  bridge - lut\\un “the 'I'omnt}_}
Most récent

work at Gallerv Moos is his sumultancous

exhibition at Hare House which conststs
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Avtumn Lasndseape No i
1967

off on canvas, 709 8 35"
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'ca’s‘vn'ti;lll‘v"o-f those pictures exhibited. with
_mnudu wble triumph, at the Tenice Bien-
Cdiale in 1972, The lateer is retrospeetive in
_nature .shqmng arange of work from 1967
o 1972 and thus provides helpful insight

into. the sort of problems contronted in

those sintervening years, the soluttons o

which become  mumifest i the st
pu tures.

The two Avtumn Landscapes (an 1 and
4)-trom 1967 scem important milestones.

They largely abandon the atmospheric haze
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