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There is no•pn7blein in identifving . (7ersInui 	hoWeVer,inuch preinieS rein am  the sami.•., 

Iskowitz' new, forceful, large scale .. ,:ind... rL‘sulis. are strikingly ditfèrent;i1( the 

robustly colored paintings at (;allet-,V.Moos 	tides Of the eelv 6t)s aresetiring 'and 

with the earlier krical and muted inipt(.‘s- 	111th  .dreaMilv.  passivi.' in - the rendering Of « 

sionistic landscapes of a decade ago. more . '.observed nature. those  of 1q72 and 7,3 are 

recently seen in I  :  in(  Ilultul 	j If • :  Joyously a tuirm.itive reconsidë -rations Ot7the 

The sanie hand,  eVe and mind..are cicarl 	experience ofnature, internalized and tra ils-. 

present in the artist's use of softly .tilelding 

patelles of color .;icross tile surface of the 

canvas, and 'in hi's dedication toleidscape, 

motifs.  The observation sOurtils facile, but 

is meant to indicate that. in : this instance, 

. ressentiallv'of those piétures exhibited, with 
fconSiderable triuniph, at the 1 'enice  Bien-

nale in.i212. The latter is retrospective in 
. nature ShOwing a range of work from 1967 

to 1972.  and  thus provides helpful insight 
into the sort of problems confronted in 
those .'irdervening yearti, the SOIllti011ti  tu  

beCOIlle MallifeNt  iii . the late ■ t 

rmt:t11  ILS. 

The twO 	Lanifsrapes (Nos 1 and 
4) - irOm 1967 seem important miksttines. 

'They largçly abandon the atmospheric haze 

leed into picorial 

the bridge bet‘veell - the 

Lilt./k " 	athl 	 1110St 1 :ét;ellt 

\‘ork at (77allerv .Moos is his simultancoirs 

exhibition it  1 art  flouse ‘vhich consists 


