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ELOCUTIONARY STUDIES.
BY RICHARD LEWIS, PROFESSUK OF ELOCUTION, TORONTO.

MARK ANTUNY’S ORATION.

(Julius Cesar, Act IIL., Sc. I1.)
1t is impossible to deliver this masterpicce of composition with-
out a full comprehension of all the circumstances which led to it,
the relations of the orator to the actions, to the momentouns events

of the history, to Ciesar, whose character and integrity of purpose,

he is about to vindicate, and to the difficultics and perils of big
position as he stood there before an assembly prejudiced against
him, bota as a patrician and as the advocate of & supposed cnemy

to human liberty. The consiruction of the speech is a rhetorical |,

study. But its desper value lies in ils profound appreciation of the
mental condition of the multitude, and the skill with which the
orator deals with the prejudices and the sympathies of his hearers,
and makes them the ministers of his designs. The character is
historical, and the history must in some measure guide the reader;
bat the oration in its masteily oonception and conquest of difficul-
ties is Shakspeare’s; and its analysis for delivery 15 o psychological
as well as an elocutionary stady of the nghest order. The reader
who comes to that study with only classical, philological or histori-
cal Jore, will fail in realizing its spirit. Imagination is as neces-
sary 8s judgment and learning, rightly to interpret all great points.

Fully to understand the oration tlie reader must first study the
whole wegedy. It xs, however, the interview between Antony
and the murderers of Cresar in the first scene of Act XXII. which
reveals to us his feelings and purposes after the assassination. The
spoech he utters when be beholds the bleeding body of his mur-
dered friend, ecloquent and defiant, exhibits his devotedness and
indifferencs to death. When he {akes the hand of each conspirator
and addresses them in turn,—wken he apostrophizes the spirit of
Casar,

 Pardon me, Julius ! Here was thou bay'd brave heart,”

ho gives evidenco that ho is an oratof far surpassing Bratus in the
highest elements of true cloguence, impassioned feeling, power of

imagi.ation and the command of fitling language. But the
magnificent apostrophe which ho utters when left alone—when his
pent-up feelings burst out liko tho burning torrent of a voleano,
betrays at once all the scorn, hatred, sorrow and thirst for ven-
geance which he had concealed from the conspirators, and indicates
to us'how he will use the privilege granted bim to * speak in the
order of the funeral.” Cassius, who wndexstood bim better than
Brutus,

*Who, only in a general honest thought,
And common good to all made one of them,”

bad warned Brutus against granting Antony this pnvilego. He
“liked it not.” But Brutus, judging men by his own inlegrity
of nurpose, cousented to allow Antony to speak, binding him only
to the condition,—

‘ You shall not in your funeral speech bln.me us,
But speak all good you cen dovise of Ceesar.”

With this knowledge of the history of the great omhon, Wwe are
prepared to study the laws of its delivery.

The third scene of the act makes us acquainted with the feelings
of the multitude. Brutushas in a manner convinced their judg-
ment—or perplexed it; but he has failed to move their feelings.
A change of government is always agreeable to a people, they grow
tired of their rulers and believe that any change will bring advan-
tages. This, at any rate, marks an ignorant people; and hence
Brutus, agsuming the character of a Liberator, wins the general
approbation. Shakspeare introduces four citizens, who each may
be regardod asrepresentatives of the popular feeling. Antony, who
h s been standing by during the latter part of the speech of Brutus
and has heard tho acclamations of the people, and especially the
implied threat of the fourth ¢ “~on—

“YWhat does he say of Brutus? "

‘ Twere best ho speak no harm of Brutus here,” and the general

sentiment expressed by the first and third citizens—

“ This Cesar was a tyraunt.
“ Nay that’s certain,”
‘ 'We are blest thnt Rome is rid of him "—

understands the conditions on which he must commence; and
all these considerations must gnide the reader as he commences.
There must be no attempt at oratorical display. Antony is gentle,
humble, even obsequious as he begins his address.

# Friends, Romans, COUNTRYMEN,—LEND me your ears,”
Almost every word, howover, has its purpose and is well studied.
Antony, the haughty patrician, calls them, the common herd, his
friends, that word must be utfered with studied grace, bordering
on tenderness. But ¢ Romans"—that word rouses patriotism and
natursl pride, and lifts them up to one grand height, oralor and
hearers, which in 8 moment sweeps away factious feeling and social
prejudices. Tt must be delivered with more force than “ friends.”
It is 2 word of fire and demands'a fuller and firmer tone, for it half
wins them to his cause. But it isnot enough. There are wide
divisions still between Romau and Roman; so Antony crownos the
trinmphs by making them kith and kin with himself. Patrician
and piebeian blood may separate them as Romans, but *country-
men,” completing the bond of common interest and sympathies,
must be uttered with a warmth which is not even assumed by
Antony. Yet ho instantly recollects the difficnMies before him.
He knows the wavering, fickle crowd, and 1est he should be sus-
pected of presuming too much upon his patrician claims, he again
obsequiously asks them, as ifin real homage to their powaer, to
*¢LEND him "—only lendas a great favor, their ears.

I bave given thin analysis to indicate, ng I see it, the spirit in
which the address must be opened. Tho reader must beware of
being ¢ oratorical’—and especially must he bewaro of expressing
scorn or irony when ho utters the words *“ honorable men,” He




