
THE AMERICAN NOVEL

ich of the national humour translated into
glish would not appear so very humorous.
lu rf ree (Ch arles Egbert Craddock) used the uncouth

Tennessee mountaineer" naturally in dialogue,
P perha ps overrated the charm of the words "sur-
"'stiddier," and "catawampiis." She invested the
ý and primitive character of the mountaineers with
romance, giving to sullen, revengeful ruffians mo-
dramatie fire and not incongruous poetic dignity.
ýarah Jewett's people cannot be considered apart
r quait forcile talk. As the charming writer
along the New England coast and climbed to lonely
rIM8, she listened to garrulous sea-f aring men, and
,ith plain women of determined character. She
land and its people with a love that can transform
i into b)eauty and divine a soul beneath the moat
og eNterior. There is no0 harshness in her inter-
of a life i which harshness is a conspicuous note
ieer in ber lauigh. Uer sympathy, tact, and taste
bt lier to avoid exaggeratious of eccentricity, and
jidation of lier fine literary art.
of these clever writers of sketches, tales, and novel-
Ige experimentally in novels which have noV added
hifr reputation. 1?ailure i the more sustained and
tirm is partly accounted for by the limitations of
scts, and the fact that their people were more iute-
r eharacter developed in isolated cwumunities, for
larities than for whiat they had in oommon with the
lir kid. There are deeper raoswhich help to
diaappoiting insuffkcieuoy not only in one0 group

an novels Iut inalmoetall. The proper place toin-
mi la the end of the chapter, by wblch devloe one may
,ave the impression of havlng made a pihilosophical

There la re-ally no reason why a good story-writer
t~, if he bas the patience. beome a noveli8t. There is
ai excellence ln eue form that should elu pro..
i the other. of course Mr. HoweDa ceuid bave shoe


