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vile imitation, but rather to try to accumulate ricli stores of scenic crudi-
tion, which niay be given out to the public, stamped with the hall mark of
original and creative individuality. ihere are some people who fancy that
the accidents of good birtb and an excellent education are enougli to enable
themn to tread the stage with the samne case and freedom that tbey would
enter a hall roem, and they do not hesitate to appcar there in tlie full belief
that they can acquit themselves as welI as an acter who bas grown up
upon them. This is a liuge mistake. One of the principal difficulties they
encounter at the very outset is that of not knowing hew to walk upon the
stage, which by the sensible incline of its construction makes the steps of
a novice so unsteady, especially at the exits and entrances. I may cite
myseif as an example of this difficulty, altbough I bad been dedicatcd te
the stage from my earliest infaccy, and instructed, day by day, witli the
greatest care, by my parental grandmotber, yet, even at the age of tifteen,
rny movements had flot acquired that f reedom and naturalness neccssary to
render me perfectly at homne on the stage, and 1 always feit the siigit
nerveusness which 1 have just hinted at.

Addressicg herself to beginners on the stage, Ristori offers this bit of
advice from lier own experience:

It is my decided conviction that no one who desires te devote bis life
te the stage ought te begin bis studies by assuming parts of great import-
ance, whetlier in cemedy, dramna, or tragedy. The task is tee great for a
beginner, and may result in effects damiaging to bis future ; cither by leav-
ing him everwbelmed with disceuragernent in consequence of the difficulties
lie lias encountered, or by filling bim witb excessive vanity because of the
cojîsideration witli whicb bis attempt bas been received, and which will
probably cause him to neglect the study essential te further success. By
cocfinicg hiniseif, on the centrary, te sinaîl parts, wlietlier thcy are con-
gecial or not, lie will render himself familiar witli the stage, and acquire a
correct and natural way of acting, and lie uiay rest assured that by taking
pains te render these correctly he will be prcparing for better thicgs, and
bis study will be more accurate.

'['at Risteri's passion for the stage was absorbing from tbe time when
she firat trod the boards, is evident f rom the following:.

1 neyer felt acy fatigue, and sucli was my passion for tbe stage that
when my manager chacced te give me a quiet evcning in order net te
overdo my strength, and perhaps aise a littie with the malicious design of
making the public miss me, I felt quite like a tish eut of water. It was
in vain I meant to devote those leisure evecings te the study of a cew
and difficult part. I applied myseif te it with the greatest ardeur, but
when the heur struck fer the play te begin 1 was seized with such restless-
ness, sucob disquietude, that netbîng sufficed to cali rue. -L secined te hear
the first chords of the orchestra, thuù impatient murmur of the audience,
the intoxicating sounds of applause. I walked up and dewn my room
with rapid and impatient strides, sceking te distract my mind. I trîed to
repeat fromn memory some ef tlie passages in the play [blad been studying!1
It was ail of ne use ! 1 could apply inyscîf te nothing, and at last I liastily
entered my motber's chamber, saying: "Shail we go for an heur te the
theatre 1" Il Weil) let us go then," sbe answered, "if yen cannot kcep away
from it for one evening." Irnînediately we put on our cloaks atid bats, and
wcct. As seon as we reacbed the theatre my spirits rose, and I was
happy.

Frequently lits of depression came over lier which completely over-
powered lier :

On sucli occasions I would wander, by choice, in the cemetcry of the
city at the dead of niglit. 1 would often remain there for long periods,
reading, by the help of the moon, the inscriptions of the varieus gravestones.
Then 1 would return home fulil of sadness, feeling as tbough I liad myscîf
been anc of the sufferers in those sad sceces and cases. ius, aise, it
was my custom, whcn I arrived in a city hitherto unknown te me, after I
had visited the picture galleries, te obtain permission te inspect the lunatic
asylums ; fer if I did net go te the cenietery it was there tbat the night-
mare which for tbe moment pessessed me, impelled me te wander. Mad
girls were those who attracted my deepest synipathy ; their sad, tranquil
iunacy allewed me te penetrate into tlîeir colis witbout danger of any kind,
and I was able to stay long with theni te gain their affection and confidence.
Gradually, howcver, as years rolled In 1 ut'grew these eccentricities; mny
nerves begyan to acquire the temper of steel. I learned to confine nîy
romantic ideas witbin reasocable limits, and 1 appiied inyseif with redoubled
energy te the study ef my art. WILLIAM J. BoK.

NVew York.

liow shall we form a j udgmcnt rcspecting the relative merits acnl position of
literary mnen 'i lu soine sense such a judgnîent will neyer be formed, and
can neyer lie formed, for ene simple reasen, that we cannot agree about our
jury. Shahl we determine the question by Idcount of hcad 1 " Tbis is
clearly inadmissible. Ihink of Mr. Matthcw Arnold, the higli priest of
culture, wlbo declares that majerities are almost always wmong 1 Ccrtainly
in regard te, literary judgments Mr. Arnold is here riglit. But how shahl
we find our jury of experts ? Men equally capable, as far as their ncigh-

heurs can judge, express opinions almost as conflicting as those of the man
of culture and the Philistine.

Pembaps there can be ne ultimate judgment but that of time whicli
resuits in the survival of the fittest. licre we have a combination ef the
judgmect of the best and tbat.ef the majority. The fleating opinion of
the many gees for very little after those Ilmany " ha~ve passcd away
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the ages col]ect the judgments and the testimonies of the few ; and the
resulting j udgment will generally not be far wrong : at Ieast there is very
littie to be gained by resisting it, and thiere is no appeal fromn it.

This is too early to determine the place of Charles Reade among the
English novelists, or those of bis own age. In some respects, particularly
from the inequality of his work, it is flot quite easy to place him, as we
shall presenriy sec ; but it is not too early to make nearer acquaintance with
a man of such striking, personality, whose contributions to English litera-
turc and to the English stage have been so important and influential.

Mr. Reade's nepbews have shown good taste in the compilation and
composition of the volumes before us. They are of moderate length; they
contain no0 words which can give offence to any living persons-as far as we
are able to judge. They give us an adequate accounit of Charles Reade
himself, bis origin, bis comparatively uneventful bistory, bis character and
peculiarities, and bis writings. The selection of the extracts fromt the letters
and journals lias been made by Mr. Charles L. Reade, the residuary lega-
tee of the author; and the actual writing of the book bas been donc by
Mr. Compton Reade, who is himself a literary man of some mark, and was,
for some time, chaplain of the colbege in wbich Charles Reade was a fellow
-Magdalcn College, Oxford. We have noticed only one slip in regard
to accuracy, a curious one to be made by an Oxford man. Mr. Compton
Reade confounds T. Mozley, author of IlReminiscences of Oxford," tbe con-
tributor to tbe Tinbes, witb J. B. Mozley, bis brother, wlio was Regius
Professor of Divinity.

Cliarles Reade was fond of tracing bis own mental peculiarities to cer-
tain ancestors who were rnen of note, Englisb gentlemen for many gene-
rations back, nor did lic fail ta recognise witb gratitude a great grand-
mother, the beautiful daugliter of a blacksmith, wbo, lie supposed, bad
brougbt some ncw power into the family.

No doubt there is a good deal in beredity ; Mr. Reade may have been
rigyht in accountirïg for bimself in this way. His noble and generous inil-
pulses, bis biatred of injustice, bis endless warfare against everything wbich
bie thouglit wrong and mean and base xnay have descended to im. from bis
forefatbers, and not least from the fine old squire, bis father, and from bi$
beautiful, pious, cultivated mother. But tbe eminent man had another
side ; lie was impatient, litigions, cantankerous, and sometimes even verY
violent in speech.

These tbings must be put down in part to nature, in part to education.
In the latter respect, lie was distinctly unfortunate. If lie bad gone to A'
public school, he would probably bave made a mucb botter start, and would
bave been botter prcpared to enjoy bis university life. As it was, hie 15
one of the few inen of cultivated and litcrary tastes who bave cared hardlY
at aIl for the great nniversity of whicb lie was a menîber, or for the3
beautîful college ini whicb ho was first a Demy and afterwards a FelloW,

Charles Reade was a student of literature and a critic longe before lie
became an author. On one point tbere can be no doubt, hie was eminentlY
conscientious, if lie was also crotclietty, as a dramatic and literary artist.
The labour whichlibe underwent in the preparation of bis plays and novels
is perliaps greater than that undergone by any contemporary writer. Lord

Lytton was probably quite as great a reader ; but it would be difficult tO
camne another writer wlio was equally carefu:l to get all the informationl
necessary for the understanding and representation of the period, the
persons, the circumstances, with whici lie was concerned.

Two fauîts bave been tbougbt to be conspicuous in the novels of Reade.

The flrst is their cbaracter of pampbleteering. It does certainly appear

as though the conspicuonus endeavour to expose and denounce soine abuse
would, to some extent, mar tbe litcrary cliaracter of works of fiction.
Most readers must bave had this feeling wben reading sucb books as
IlNeyer too Late te Mend," Il Hard Cash,"" "lPut Yourself in Ris Place.,"
It is felt much less in bis greatest work, "lThe Cloister and the Hearth."
But, after ail, the question is, wlietlier the aim of tbe writer was aîiowed
to interfere with the objective accuracy of lis pictures ; and on this poinît
wc must give a verdict in bis favour. We could enumerate many novelg
which bave been supposed to occupy a place almost in the first rank, il'
wbich there is no evident purpose, whicb are saturated with the subie"
tivity of the writer. Fromn this Charles Reade is free. Hie bclongTs to the
great family of objectives, in whicb Homer, Shakespeare, and Scott 1jld
their place.

There is one curions apparent exception to this in the second f~l
which bas been charged against Charles Reade. We refer to a kind Of
Jack Ilornerisni whiclif romn time to time breaks out in bis pages. ~Ws
a good boy am IJ!" Hie insists on your appreciatiîîg literature, the liter.rY
artist-nay, bimself. 11e sometimes seims to stop and ask the reader
wliat lie thinks of that ! If lie bad been remonstrated witb on this poiflte'
lie would probably have said that the public was so great an ass that 't
needed to be told wbat to admire. This may be truc ; but as e

stubborn, and will not always do whatthey are bid. It is better tobold 0t1
the bundle of bay, and say nothing about it.

Charles Reade's genius was essentially a dramatic one, and wlien lie

penned bis epitaph lie put Ildramnatist"1 first after bis namne. le "/%0
very angry wben some of bis plays failed, and when others wvere rejetd
by the managers. It was another case of 'lasses." The mac, howeveo
wlio put upon the stage "Masks and Faces," "lNeyer too Late'to M~end,,,
and "Drink," lias someriglit to streng opinions. Even bis play of "~Geld'
which was declared to be a failure, bad such success that it s9.v8d tbe
manager of the theatre in which it was played from muin.

Some of bis novels must be placed not only in the first class, but il, the
first rank. "lNeyer too Late to lqend" took the world by storm .Il
Yourself in Ris Place " lias sceces, notably thbe description of the burst' g
of the reservoir, whicb no reader will ever forget. IliHard Cash " is a'
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