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THE CATHOLIC REGISTER.

THE CHICAGO FAIR.
A Day Among the Pletures In the Art
Palace.

I saw tho musta blown m from the
lako, thus morning, The wind pushed
them over the housetops from whenco
they tumbled mto the streets, filing
all places with damapness nnd all hearts
with gadness, 1 was praywng for a
breeze to blow them away. I wanted
to spend a bright day among the pio-
tures m the Art Palace. The sun
camg to the reseue and lis gulden
fingers gathored up the lhyguid atmos-
phere to cool its fevered face. 1 pro-
mised to write of tire prctures wn tho
ArtGallery. [ho bright day gaso me
the advantage of seainy these can-
vasses at their best.

If you ask which nauon has the
finest digplay th ol painting, I must
repeat the judgment of the public at
Iatge : France leads. Her artists are
exquaite 1in techmque. Their coloring
i8 natare s hue.  1f they paint a f{ace
it looks hike flesh ; if a Honer it wears
the tunt proper to its kind. Therr
excellonce 1n tns especinl line becormes
more marked by contrust. If you pass

nun save when tho artist paints the
religious habit.

o A though the wind roufd glve tho he piness,
The guilelees nun within her convent knowe,

In oppomtion to tins sweot joy
dopicted in ¢ Prayer " hangs in tho
same room a proture of horror. An
old man sits by n fire-place and hud.
dling close to himn is a child of about
oight. On tho other sido of tho
ohimnoy a girl of twelve rests on a
beneh. In the centro of the room on
a faded and rudely decorated catafal-
quo o white coflin reposes and over it

oats & white tullo veil. Beside tho
coflin, one arm thrown oveor it, half
kneolin;i. half hangiug, a wreath of
wliuto tlowers by her knees, is the
mother. The one in the coffin gives
tho pictute its titls, ** My First Born.™
Tho picture rppeals to your sympa
thies. It makes you feel. The utter
helpless:ess of the mother's griof
strikes deop. There is a human
mtorest in the canvas that will not
fail to move tho coldest heart. You
turn from this to seck roliof. You
find it in Edward H. Bashficld's
+» Christmas Bells,” a picture that has
been copied over and over again.
Twe hugo bells of bronze are swinging
buck and forth in an old beliry and

from the Fronch Gallery 1into that of | threo angels, one sitting on the beam

the United btates, jou are at once

that sustains the lower bell, the other

aware of the change. Tlis was made { two floating near the upper one,

very noticeable to me last week.
havoalready spent soveral days in the
Art Palace, and have been wondenng
if eyes used to piciures would catch
the difference that s nouceable when
drifung from one roum t another. A
11ttle incident satistied my curiosity on
this pomt. 1 was w oneof the rooms
of the United States section which
immediately joins one of the French
spartments. The walls are hung with
a class of pictures wherein Jhe arlists
have tried o paiut strumg sunshine.
Brgbt yellow s the predomincting
tint, If you take a general view of
the room your verdict will be, pour
chromos, A guntlemun came from the
French section and entered the roomm.
Be took one glance, uut a hasty glance
eitker, and saud. ** Why, youneed not
be an arust to tell wiich of these
rooms 18 the botter.  These pictures
look cheap.” And sv they do. The
American artists have o very large dis
play. 1 do uot tlnk our painters
have succeeded s5 well as our aevlp
tors. In conciption they arc un
doubtedly grand but :n execution they
are below their themes. The artists
who do not reside at home Lave much
the best of tho display. Their sub
Jects as a class aro most remnrkably
un-American. They have tried to
imtate foreign arusts even in the
selection of subjects. As though our
nation's story, our dear land's history,
the marvels of our woods and dales,
in our lulls and lakes, were barren of
theme for a painter's brugh. Come,
my countrymen, como home and study
America. Many of the themes are
purely roligious. As a rule theso are
among those that hold the crowds
bost. One of this class in ths Ame-
rican Gollery is particularly note-
worthy. It is called * Prayer.” In
a corner of s dim room three nuns
kneel before o shrine winch is not
seen.  One on the floor faces you. She
has that sweet, calm look so common
to the cloister. Her two companions
are kneeling on low chnirs, using the
backs thereof for head rests. Of these
you have a side view. They are wrapt
in devotion . a holy and happy smile
keeping your gazo from wandenng
away. Youlook and look and wonder
if any of life’s gall bas ever mingled
in their cups of pure delight. You
may gaze On every canvas in that vast
display, see women of all nations,
pictures in every shade of joy and
every hue of pleasure, pessants and
quechs, tho slave of the household
trdging et some daily task, and the
glave of the morphia injecting the
sense lulling potion into her arm, bat
you will not find that look of peace
that sleeps on the face of a Catholic

I | putung its tongue a wagging, theso

fill in quite a large canvas. Aside
from n certain stiffness in arm and
leg of the lower angel the picture is
very go d.  One othcer in that room
must be noticed. It is a silent ser
mon. It is an incident of the Franco-
Prussian war. History will record
the deeds of sacrifice the religious
men and women of France did for
their bleeding country. The battle-
field sprinkled with the blood of many
sturdy liearts, atrewn with the dead
and the dying. became the legacy of
religions. They cared for the wound
ed and «ven in battle passed along the
lines taking the injured away. Look
A poor fellow has fallen from sheer
loss of blood. Two sisters, wearing
those well knewn white  bonnots;
chanee along accompanied by an army
surgeon. The surgeon has removed o
ball from the man's wrist aud the
pentle gister is binding the bandages
about the wound. Suddenly she
groans and falls faceward over the
wounded man. Her companion has-
tens to lift her bead, which, as she
sits, she allows to rest on her arm.
Hurriedly the surgeon bends over the
fallen. Excitedly the wounded ¢ Jdier
raises himsell up, resting his half
dressed limb upon the sod. But the
fallen onc stirs not, breathes not.
Limp and dead her hands oxtended
lay. A pallor is on her fuce and livid
are h = lips, her eyes are clored—
forgver. She is an * Innocent Vio-
tim.”

But [ bave not timo to speak of the
many of tho canvuses in this scction
and so must hasten on. There are
geveral ‘* Annunciations ** to be seen
and these are unusu.lly odd in con-
ception. In one of these our Lady
sits and tho angel is genuflecting. He
raises a long index finger in a warning
manuer. In another our Lady stands
and the angel floats ahightly above
her, the conventional lily well to the
front.

There is one canvas thit I think
must have come from the bLrush of a
Chicagoan, who, having heard that
joko about St. Peter's not knowing
that a place named Chicago was in
axistence, determined to get even.
And he did. In * Chmst and the
Fishermen " he has had his revenge.
I think the Committee on Art could
bave omitted without remorse this
and soveral other pictures. St. Peter
will get even with that man yet. The
*Light of the Incarnation ™ is a can-
vas of angels in cloud land who look
for, far down upon tho earth. Then
from one little spot bidden by fore-
ghortoned forests light streams as
from a center. The clonds and the

angels glow in glory. In this ns in
tho gonerality of tho work of tho
Amorionn artists, the conception is
botter thian the execution.

Tho lsrgest canvas in the United
Btates oxhibit, and tho one that holds
tho largest orowds before it, in from
thio brush of Car! Marr, of Milwaukee.
In tho 18th contury numbers of por-
sons collooted togother for tho purposo
of roligious roparation. They bared
their shoulders, and forming in pro-
cossions wont through tho streots
of towus and willages thrashung their
baoks until tho whips wero reddened
with tho blood thot leaped from the
flesh in answor to each Llow, At tho
beginming theie motive was just. Thoy
8002 run into orror, howover, and held
that the buptism of water was of no
aval. Flagollation, they thought, was
nucessary to salvation. They spread
ihrough Italy, Germany and I'rance.
Two counciis, Lyons and Coustance,
condemned their crrors and oxcesses.
1 am told o numbor of deluded Moxi-
cans call:ng themsolves * Flageliants”
after the olden gect, imitate theso
pubho whippings once a year. This
occurs o2t Good Friday. The reman-
ing 864 days of the yoar thoy spend
regardlesa. Uno of theso old time pro-
cossions 18 tho subject ou tho vory
large canvas called ¢ Flagellants. *
The framo 18 about 22ft x 1G6ft. In
the centre of the picture stands a
Domimesn, who, with uphfted hands,
seems to be cleoring the way for the
penitents. Following him s an acolyte
bearing the processional crogs. Then
came the Flagollants. dualf stripped,
thoir baoks are scared and bloody.
Somo bend over, a little oh:ld about
14, who, reprosenting our Lord, is
being carried on a litter by four of th,
penitents. An immense throng has
gathiored on the cathedral steps, lines
| the march or fills 1n the procession’s
| wake. Tlus picture s one of the most
| powerful mn the galler). No other
{ canvas holds the crowds as well
| In the French exlubit are many

beautiful and s> odd productions.
{ The hfe sze portrait of Pops Lo
| XU, by Theobald Chartran 13 mag-
t mficent. The sweetest smule I ever
1 saw 18 fixed forever on that canvas.
Leon Joseph Bonnet has a most life-
hke picture of Cardinal Lavigerie. A
very queer canvas 18 a ** Descent from
the Cross.” Those who crowd around
the body as 1018 being taken down are
| all clothed in modern costumes. Our
| Lady looks liko a woman of about §¢
years, 1n o common black deess and
shawl ot to-dsy. From the il top
Jerusalem msy be seen—Jerusalem
filled with modorn buildings, fuctories,
ten and twelve gtories high, Removed
from the crowd about our Lord isa
French peasant, who, standing on the
brow of hiil, shakes his fist at the city
below. Ifthe pcture is not allegorical
it i3 meaningless.

French humor orops out in the
¢« Return of the Missionary.” In a
convent hall sits a rotund, jolly and
rosy old superior. He is busy over a
chess board with a companion not
quite so sleek, but apparently enjoying
sright good health,” The superior
has twrned from the board and leans
back in his chair, his e!lbows on the
arm rests, his hands extended in sur-
prise, his faco illamined with a
pleased swile and other things, The
cause of this joy is o lean, lank and
cadaverous missionary, who, pilgrim's
staff in -hand, advances to grect the
superior. Following him comes a
negro from the wilds of Sonegambia,
his sole burden o much amunsed ape.
A monk, also in right good health, in
fact, all look excellontly well save the
missionary—1s having a little bye-play
with the chattering stranger. One
band offers bim an apple, tho other
conceals o second behind his back.
A third inmate of the monastery
stands at the door and beckens to the
rest of the community. Tho humor of
this pictaro is ia tho contrast botween
the newly arrived worker and the folk

that stayed nt honce, 1 cannot say it
in words., Ono smiles and is much
amused at the sly insinuation. In the
Gormaon gallory aro to bo found many
fino specimens. A peouliar bluigh tind
soems to pervads tho atmospliero of the
gonerality of tho pictures hero. You
wondor if all of theso artists lived by
tho sea.

Tho most powerful in this seclion
is tho fanoy skotoh to which I have
roforred bofore. It i ** Polyphomus
Fishing.”” Tho Germans ave superior
whon it comes to portraying tho
robust. Tho figuro of tho ono oyed
oyclops whomn Ulysses blinded is
grand. It stands out from tho wall,
overy musolo swolling, brown and
Linrdy looking, pninted type of pessive
power. 1 can uot pass on without at
least montining the benutiful ** Ag)-
theosis” by Prof. Ferd Koller. Ho
seomns to havo caught the happy ef
footiveness of the coloring that pro.
dominates in the French gallery.  The
theme is William 1. after tho Franeo-
Prussian war. Drawn in o mogni-
ficont chariot sits the old Emporor
gloriously wrapped in kingly ermine.
Over him floats the angel of victory
beariug the Lmperor's laurcl wreath.
Following un mounts are Von Moltke,
Bismark and the late Frederick. Tt
18 a beautiful conception grandly
oxecuted. Thoe Italian Gallery is of &
different style ontirely. They seem
to succced best un small ~anvascs
containing scenosof merrumont. Their
pictures of home life arc true and
beautiful in every Jetail -as a sohbnol
they make perfeet wlat has gained
for Jean Millet his fowe; that is,
attitudes. Tho exprossion of attitudes
is the koy note to the success of their
statusry and to the intereat their
pictures oxcite.

The Russman gallery, t' ~ugh not
very large, 18 undouhtedly grand. I
saw one micture, the remembrance of
winch I shall bear forever. It was a
glenm of sunshins that breaks through
a storm and Jarts across & dripping
vessel on the waves. o real ia this,
that o gentleman who stood beside me
ndvanced to the frame to see if the
Iight were real or painted. There are
many frames of power that in a lotter
brief as this wust necessarily be, I
cannot c¢ven mention. A Lttle at
tention to the character of a picce of
work will readily onable one to re
cognize sume porticular artis’s brush,
evel as you got to know 8 man’s hand
wnting. Gan Melcher's work will
give tho novice a splendid chance to
try this, Let him note the similarity
of the subjeots chosen by theso artists
and the peculiar treatment ho gives
each one. With little trouble he will
be able to recognize other products
from the same brash.

In overy panting there should be
some 2emtral 1dea. Puroly fancy
themes will scarceoly catoh the mind.
Religion, history, humanityand nature
will give the artists subjects innumer-
able. Those who struggle moerely for
outline, who paint graceful figures and
warm, {leshy hues are no more than
mockers of art. Their art will die
with thom. It has not the impress of
immortality. Thero are some of this
stamp in tho Art Exhibit, especially
from the modern school of realism.

For Nixx Yranrs-Mr. Samucl Bryan,
Thedford, writes: ** For nino yoays I suf.
fered with alocrated sores on my logs ; I ox-
pendod over $100 to p'!gsichn:, and tried
overy preparation I heard of or saw recom.
mended for such disease, but could get no
rolief. Iat last wis recommended to give
Dr. Tuouas' Ecrrerric O1t a trial, which
has roaulied, after uniog eight bottles (using
it internally and oxternally), in a complote
cure. I beliovo it is thoe beat medicine in the
world, and 1 write this to Jot others know
what {t has dono for mo.

ExXCceLLRNT Rrasoxs exist why DR, Two-
As® EcLEcTRIC O11 should bs used by persons
troubled with affections of the throat or
lungs, sorcs upon the skin, rheamatic pala,
corns, bunfons, or cxternal injurics, Tho
roasous aro, that it is speedy, purs and un-
objectionable, whather taken intornally or
applied oatwardly.



