
The Rhythmical Dummy.

i I

said that an effic.ent means to the actual process of
poet^ca composition is not imagination andC^but a rhythm actually singing itself persistently in the

Poets and teachers of the history and appreciationof hterature are often asked by those who have talent

iZ^ZT^ ^^ '° recommend some book that willmstruct hem m the art of poetical composition. Zvambly the same answer is given: • Consult Lanier's

of Poet'
^"^"^^^'---'• Gu.nmere's " Handbookof Poetcs Corson's • Primer of English Verse"Hoods Practical Guide to English Versification

"

of oo^trl nr
" '^"^"P''"" °f 'he forms and lawsof poetry or verse were a recipe for composing it.Knowledge of these things may secure correctness ofform

;
but it w.ll not give the breath and life of poetry

It were better to recommend these verse-makers-who,'

o tl rhT • T."^''
'"'"^'' "°' "^'"-^-^ -""hod

w I reH "T' '^T'"'- " '' "^ ""^J^^^d that this
will reduce the art of poetry to mechanics, two replies

torm. It had. however, a mental counterpart in anmward rhythm: and this inward rhythm is at themoment of composition actually pulsing through the
'

mmd
;
or .f not, can be caught up again by way of the

mechanical dummy. In any case the matter is settled
by the fact that the rhythmical dummy was thus used
by the most tuneful poet and the most lyrical composer


