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NILSSON IN ¢ LES HUGUENOTS

The following from the London T'imes conceruing o ;mrl‘urinuncc
ot Her Majoaty's will doubtlens effectually st al rent any fenrs that
smay have exiated fu the nduda-of Mo, Nilsson’slegion of admirers
"‘)’-!'ur\lin;: the miecrss of her Fidodine -alwond, and at the same
time gives the Tie to the deteriomtion in this matchless rtiste's
powers s There was o feature in the cast of*** The Huguenots™
which gave to that juatly renowned work, the masterpives of ita
composer, & rew sl 'T{“'oml interest, . We refer to the Palentine
of h{!nn. Uhristine Nilsson, who, like her cuntcm']u;rury, Mme,
Aduling Patti, utid w).lh lf'l"'"”«‘: goind reason, sermn determined to
how that her geninsis not confitied to any pactionlar line of open ;
thnt high tragedy is wn much in her sphiere as sentimental drus,

and that she ean play Moyerkeer's Falentine just as well as she

ean play the Mignon of Ambrose Thomas or the - Margaret of

Gounod.  The result has twice proved that s«he hag not ‘overea.
tmated her capacity. Mme.  Nilsson’s Falepdine is oun of the
wost admirable performances withessed of Inte yoars on the apera-
tic boanls. It {5 not only poctical in conception and clalorately
wiought out, hut-—n charm in- itself when such an engaging in-’
dividuality ng- that of Mmie. Nilssou is in question—entirely
original, ~In this, as in-every other charactor she s casayed, the
Swedish songatress thinks for hersell and takes no prodecessor. for
& model, That her voico, owing to” its extensive compass and
‘equality of tons, lend itsolf to evory requirement nocessary for the -
mlwquate exeeution of the music may be readily boliovel. Indead,
her “singing - throughout waa everythiug that could bo wished.
Maverboer-himpelf would have hoen satisfied,. and: that s sayin
wo litthe, - Bui what now interests most those amateurs who \ml'cﬁ
-the earéer of this necoinplished Indy is the extmondigary progress
16 hay of recont yeurs been makivg i the histrionie :?qmmnvnt'
of her art. - 'Phiswas nover wore apparent than in the great acones
with Marcel (Signor Cnstolinary) and Reoul de Nangie (Signor
Campanini). .BOL): sxemplified the highest dramatic power, and
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without entering into minute details, we may conscientiously affirm
that a greater effect has not been produced than that created by the
performance of Mise. Nilsson in the duet following the ** Benedic-
tion des Poignards.” - Never was applause more enthusiastic and
niore genuine extorted from a eritical audience.

THE SULTAN AND THE GREEN ROOM.

Writing on the Sultan, or Seyyin, of Zanzibar, a correspondent
says :  On visiting the opera hie gave the Europeans by whom he
was surrounded a striking lesson of dignity. Between the acts he
was invited to go behind the scenes. He asked the meauing of
this proposal of wen representing in his eyes Western civilization.

It wag explained to him that in the green room he could get a clost
view of the airy nymphs whose graceful movements he had juste.
boen admiring ; that there he could form an idea of the mode in
which a Frenchwoman preparvs to come before the public, of the

powder and paint which decomte her face, eyes, and mouth, the
artificial hair which shows off her forehead and falls over her
shoulders, the mechanieal means which render her carriage more

graceful, nnd the contributions levied on every guarter of the

world for her outfit.  The Seyyid, after reflecting a few moments,
asked whether Enropeans who went there liked people to know it.
No, ho was told ; though they had a stroug desire to go they
did not genemlly talk of haviug been there. ~** Then,” rejoined
the Seyyid, ‘¢ 1 will not have it said that during my visit to Eu-
rope 1-did a thing which 1 should be sorry to have known.”
Probably this honorble trait of his chamecter did not reach certain
circles, for fiftven or twenty letters have daily been addressed to
him, which, if placed before him with their accompanying photo-

; gmphs. cannot have given him o high idea of Parisian morality,
1

appily his interprotors had received instructions, and these atito--
graphs did not reach their destination. - o




