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Familiarity with the rest of the Messiah5
wor~k demonstrates that their "lintstone"
single wasn't just a kitchy aberration, On
Gun-Shy anid Bikini Red, they. exhibited am¶
obsession with things Amnerican. Unlike a
band like U2, th is obsession went beyond
mere superficilacquaintance with American
roots music (blues anid country). The Messiahs
àre also fascinated with the fabric of American
culture. Lyrically, they reflect the obsession
with cars and guns that figures so proniinently
in the American Weltanschauung (world
view>. Chrome-domed frontman Bill Carter's
Iyrics also bely an understanding of the
essence of blues lyrcs. Carter is obviously
taken by the lyrlcs of someonie like John Lee
Hooker, which go beyond the standard
melancholy of the blues to reveal such
subterranean sentiments as murderous rage,

Besides Carter's lyrics, itis his guitar work
which is the main attraction of this band. Al
of the songs on Ttaly Religious are con-.
structed arôund Carter's reverb-dlrenched
guitar riffs. He augments these riffs with
squalling wah-wah, howling feedback and
psychotic side guitar to incredibly dynamki
effect. On Totall!>' liious Carter aiso shows
off a..previQosly unheard facility wlth th(e

Downchild Blues fBhnd

Stony Plain

1 f Sanm and Dave werè white Canadianis
instead of black Amerîcans, this 15 what their
music would sound like-. Gone Fishing.. .
breaks no new ground, nor is it the apex of
ariy individual aspect of the blues~. Instead, it
follows along a fanilliar path. The icks,
breaks, solos, arrangements, and vocals
have ail been done before, and better.

little tunes ( they each cohtribute five songs,
with onl>' one cover on the album). The
tempo varies, from slow, sad songs ("lt lsn't
Right"> to out-and-out dance tunes ("When 1
Say Jump"). The group, fueled by Gene
Taylor oni piano and Pat Carey on saxo-
pho~nes, are best at the boogies.

Put the package together, and you have a
gcood background tape, or music to read by.
It .just won't excite or am1aze you. The fast
songs make the stiof a fine party tape. To
know pewnchild in concert is to love them,
anid if yoiu#\e seen theni in front of a dance
floor, this will remind you of some fine tirnes.
Otherwise, it's. solid blues, Chicago style,
done b>' a band f romi Toronto.

My. oneserious comisiaint wth the album
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