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THE STAGE AND ITS PEOPLE; MANY WELL REMEMBERED HERE {
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CERALDINE

FARRAR SAYS SHE

WILL BE MARRIED IN THE FALL

Opera Singers Away to Europe—Praise

Won by Daughter

of W. S. Harkins—

Percy Haswell Given a Hearty Wel-

come in Baltimore
{

“Who's Who in Opera.” constituted a
large part of the passenger list of the
Kaiser Wilhelm II. sailing yesterday from
New York for Bremen.

Geraldine Farrar, for the 50th time in
her career, denied that she was going
abroad to wed a count, duke or prince. In-
stead, she declared an American has won
her heart, and the wedding is to be some
time next October. Meantime, she is going
to Europe to sing a few times.

Miss Farrar, Mary Garden and Caruso
occupied the only three suites on the up-
per deck. Caruso had troubles with his
baggage which prevented his reaching the
steamer before 6 a. m. He had expected to
get a night’s sleep on board, but friends
prevented. ~

Others among the opera folk making
their annual flight to Europe were Direct-
or Gatti-Casazza, his wife, Mme. Frances
Aida; Putnam Griswold, American basso,
who is to sing for the German. Emperor;
Emmy Destinn, Frieda Hempel, Charles
Dalmores, Basjl Ruysdael, Arturo Toscan-
ini and Alfred Wertz.

Mary Garden, radiant and slimmer than
ever, left for the Highlands of Scotland
and the bonlevards of Paris. It was close
to sailing #me when she boarded the Kai-
ger Wilhelm II and went to her state-
room.
¢ Grace Goodall, a favorite in the days
of- Jelenko in this city, is playing with the
Davidson Players in Columbus, Ohio. They
opened there this week in “Get-Rich-
Quick-Wallingford.” .

Tom Waters is organizing a summer
vaudeville road show and will play a ten
weeks' tour of the White Mountains and
coast_ of a'aine and New Brunswick.
“There wi® be six well-known vaudeville
acts, a lady orchestra, and two special
films. The show will be managed by Thom-
ras-R. C€éndran, opening June 12.

. Paul Gilmore is to have a new play
next season. Mrs. Mabel 8. Keightley
of South Bend, Ind., is the writer of the
‘play The Honor of Savelli, which has been
‘accepted by him for presentation next sea-
‘son, This i1s Mrs. Keightley's second play.
Her first was The Methods of Jefferson
'Drake, which has been played for several
years. !
~ Gaby Deslys and Harry Pilcer will again
“dance the London music halls this sum-
/mer. She likes America better than Eng-
“land, byt she believes in giving her public
.4 vacation.
Y JIrene Bordomi, a chic little French sing-
‘er who appeared at the New York Winter
©tGewder:- last winter, has written to the
f:ilesSl' Bhubert informing them of her
succesd in a new production just staged
in Pans in the Theatre des Capucines.
© Sam Bernard is going abroad this sum-
‘mier in search of a new musical play for
‘Americans. “All for the Ladies.” however,
swill‘be used by Mr. Bernard as his vehicle
yfor the greater part of next season.
Virginia Karle, who originated the role
iof . ““Molly Seamore” in “The Geisha,”
twhen *that " piece was first produced at
Daly's Theatre, has been engaged to suc-
ceed Lina AWarbanell in the star produc-

jon of that ‘piéce now current at Weber
& Fields 24th street Theatre, New York.

“Alma “Belwin, who is playing the lead-
ing ingenue role in' “The Five Frankfor-
ters” at the 39th street Theatre, New
York. has been signed by the Messrs. Shu-
bert to continue under their direction.
Mr. Harkins’ Davghter

Concerning Miss. Emijy Stevens’ playing
in the new Bhaw comedy *‘Man and Super-
man’’ in Chicago, opening this week in
support of Robert Loraine, a prominent
eritic writes: *“Miss Stevens is excellent
in her characterization of the w@ful siren,
bound to marry Tanner in spite of hig
evident -and determined wish ‘not to~join
the ranks of the benedicts.” Miss Stevens
is the daughter of W. 8. Harkins.

Gus Hill has had. a new book written
for Mutt and Jeff for next season entitled

Mutt and Jeff in Panama. It is by Bud |

Fisher and Owen Davis, with Iyries by
D. B. Cobb andl music by lLeo kdwards.

Two former St. John players. Dustin
Farnum and Wm. Farnum are playing in
New York.in the star revival of “Ari-
zona,” under the management of the
Messre. Shubert, Brady and Selwyn which
opened this week for a special limited en-
gagement at the Lyric Theatre. The pro-
duction has been entively rehearsed under
the personal direction of Augustus Thom-
ag, the author.

“Arizona” was first produced in Ham-
lin's Grand Opera House in Chicago some
. thirteen years ago, and then ran for an
entire season at the Herald Square Thea-
tre in New York. Since that time, its
#only New York presentation of conse-
quence has been a revival at the Academy
of Music, which, however, naturally did
not compare in importance with the pres-
ent undertaking. !

If the revival of “‘Arizona’ is received
with the expected enthusiasm it is high-
ly probable that, after the New York en-
gagement the entire company will proceed
to Chicago for a limited visit.

To the mayor’s request that ‘‘The Play-
boy”’ should not be acted in Boston, Lady
Gregory—tas -acceeded. This is her ex-
plamition: —“We want to be at peace

_—~with our own people. We have never want-
ed to force “The Playboy” on any one
who disliked it, but many times it was
demanded of us. This year that will not
be so. The mayor of your city has done
us a favor in asking that we omit the
play. It makes it easy for us to avoid
displeasing any one.”

Seymour Hicks, the English George M.
Cohan, has secured ‘“Broadway Jones” and
will play the title role in London.

Fritz Williams is to have his old part
of the Frenchman in Frohman’s coming
vevival of “The Amazons.” .

Tna Clare made ber vaudeville debut in
New York this week.

Poor Longfellow! Arthur Hopkins has
arranged with the poet’s heirs to have
‘Evangeline” dramatizéd. Seventy-five
persons are to portray the heroine’s life
In seven stages and Edna Goodrich, form-
oy Mms. Nat Goodwin, is to portray the
lady.

Pleasing. though not a second “Spring
Maid,” was New York’s verdict on “The
Purple Road,” a new operatic romance
which had its premiere there this week.
Janet Beecher who played the wife in
“The Concert,” enacted Empress Joseph-
yine.

*Orrin Johngon will play in “The Money-

+moon,” assisted by Miss Marguerite Les-
llie, a sister of Miss Martha Hedman.

Percy Haswell

Of a former St. John favorite, a Balti-
more dramatic writer says: “In looking
back over the last week one cannot refram
from voicing the opinions and sentiments
of the hundreds of play-goers who flock-
ed to the Academy and exclaim ‘Stare
may come and stars may go, but there is

and loyal following than Percy Haswell.'
This charming actress must truly have
been deeply affected when op the opening
night she found a capacity ‘audience wel-
coming her back to her old home after
years of absence. The . sincerity and
warmth of the welcome would have filled
the heart of any actress with joy, and
the mass of flowers which passed over
the footlights gave further proof of the
esteem and love in which she is held by
Baltimoreans. She gave a charming and
exquisitely finished performance last week
in The Royal Family.”

Hugh Dillman, lately seen in David Be-
lasco’s The Woman and engaged for Jessie
Bonstelle's stock, at/ Buffalo, was thrown
from an auto recently and is compelled
to remain in Columbus, where he is the
victim of a dislocated armr at the shoulder.

The Good Little Devil, after closing at
the Belasco Republic Theatre, New York,
will be put into the hands of moving pic-
ture photographers for two weeks. Ernest
Traux, Mary. Pickford, William Morris,
Wilda Bennett, and the entire company
will appear.

Bruce MacRae, a former Harkins play-
er here, and now playing in Years of
Discretion, will next season be starred in
a comedy by' Edgar Selwyn, under the
management of Cohan and Harris. The
other principal parts will be played: by
Virginia Pearson and the author.

Otis Skinner, like every prominent act-
or, is repeatedly asked to advise young
people about ‘going on the stage,” “If
a girl comes to me with the usual ques-
tion, ‘Shall I go on the stage ’ I always
say ‘No, a thousand times no.’” says Mr.
Skinner. “Keep off the stage is my advice
—and you will: be. a-fool if ;you:take it.
Tn other words, ehe-herself should know
best whether or not shé should «enter the
dramatic profession. Anybody who ad-
vices for or against advisés wrongly.”

E. H. Sothern and Julia Marlowe are
said to be preparing a wordless perform-
ance of ‘“Romeo and Juliet.”” They -have
not planned this inmovation because they
do not consider the lines of Shakespeare
sufficiently meaningful, but the story of
*Romeo and Juliet” lends its@}f so admir-
ably to pantomifNie tréatment that they
| wish to see the effect on an audience with
this particular play presented solely
through action. The piece will be given
in its entirety, with no scenes omitted, but
absolutely without words.:

The advice of persons prominent in mus-
ical circles has been asked by those hav
ing the musical programme of the Panama-
Pacific Exposition in-charge as .to the best
method of obtaining an .opera to commem-
orate properly the opening of the Panama
Canal. When the Suez Canal was opened
Verdi under contract wrote “Ada.”  This
great work stands, and the hope is to give
to the world another lasting opera in con-
nection with the exposition of 1915. Puc-
cini has been askéd, and it is said is will-
ing to undertake the task. It has been
suggested that a competition “be held,
with a large prize sufficient to stimulate
the best composers of the world.

BALFAK YOUNG LADY
WA SUCCSS
NEW YORK THEATREA

The New York Dramatic Mirror pub-
lishes a portrait of Gladys Fairbanks, a
Halitax young lady and pays a great tri-
bute to her ability in a ‘“character role
which is by far the hardest and most dif-
ficult to fill,” and says her work in New
York thic winter as Jane in The Poor
Little Rich Girl,” is considered the most
artistic characterization of the season.”
The Mirror says:

Gladys Fairbanks is one of the youngest
actresses on the stage. She is a Canadian
by birth and made her debut in stock as
ingenue, in Milwaukee, and other West-
ern cities, where she became a tremend-
ous favorite. Her Broadway debut was as
Mrs. Etchorn, in Mrs. Wiggs of the Cab-
bage Patch, and several times she played
Mrs. Wiggs during .the New York season.
She next appeared at the Garden Theatre
with Clay Clement in The New Dominion,
after which she made a tour with Max
Figman to the coast in The Substitute,
The Man on The Box and The Old:Curi-
osity Shop.

Miss Fairbanks has played several en’
gagements with etock companies in Phila-
delphia, Boston, Cleveland and Washing-
ton, the longest being spent at Syracuse,
where her popularity exceeds all character
women. She is one of the most versatile
actresses in her own line of work and has
a national reputation in many of her parts.
Many years of stock and Broadway ex-
perience, playing a long list of characters
bave given Miss Fairbanks a finish in her
work that is the envy of the younger gen-
eration. From her first entrance to her
exit every detail has a-finish that markse
the master hand. :

In old comedies Mies Fairbanks is par-
ticularly fascinating on account of the
purity of the atmosphere surrounding her
characters. The person represented seems
to have stepped out of the book and on
to the stage.

Miss Fairbanks, who is a daughter of
the late Louis P. Fairbanks, was on a
visit to Halifax last year.

COULDN'T SPARE THE TIME.

An elderly pair were making their first
visit to a New York playhouse.

“Well, Sarah,” remarked the old gentle-
man, at the conclusion of the first act,
“don‘t you think we'd better be a leav-
in’?”

“Why, no, Hiram!
over yet.”

“Well, it says on this here programme
that three days elapse between the.first
and second acts, and I'm durned if I
want to set here that long.”—Judee.

The show ain’t half

none who ean boast of a’/ more devoted]
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«MAKING UP” WITH FAMOUS STARS

BLANCHE BATES LITTLE RABBIT-FOOT TELLS IDAH McGLONE GIBSON THAT THIS |
HIGHLY-MISUNDERSTOOD PROCESS INVOLVES A LOT MORE THAN JUST
'PUTTING “A DAB O' POWDER” ON YOUR NOSE

By IDAH MoGLONE GIBSON

W

COSTLY FOR TREE

Sir Herbert Pays $2,500 ‘In
Royalties; Play Fails

ONE OF ANOTHER KIND

Sir ‘Squire Bancroft Stll Making
Meney Out of Diplomacy, Which
Cost Him $8,500 Many Years
Ago—The English Stage

(Times’ Special Correspondence)
London, April 19—iiven
plays have little or no chance in Lon-

don at the present moment and the houses
that are enjoying good business can be
numbered on the fingers of ‘a one-armed
man. “The Yellow Jacket,” over which
everybody who sees it gushes enthusiast-
ically, is in its last gasps and something
will have to be found to take its place
at the Duke of York’s. ‘Typhoon,” a
Japanese play at the Haymarket, in"which
Laurence Irving scored heavily and which
was universally, praised by the crities,
is playing to half empty houses and its
life cannot be much longer protracted.

Speaking of the “Typhoon,” reminds me
of some inside facts concerning its intro-
duction into this country. You will re-
member that Tree—much to._his regret
and loss—a few weeks ago, -produced a
play -called “The Happy 1sland,” by the
same. author, at His Majesty’s theatre, and
that it ran aubout ten days. It seems that
I'ree bought three of this author’s plays,
sold “Typhoon” and. another, and kept
the worst of the dot. To make matters;
worse he paid the author $2,500 in ad-;
vance royalties for “The Happy lsland,”
which is a pretty stiff price for the priv-|
ilege of producing a failure for ten nights
and two mantinees.

While we. are still on the subject ofi
prices: I might reveal some of the inside
facts concerning another but much more
sucesssful play. 1ndeed, in this case the
purchaser - has had cause to congratulate
himself many times over. The play is
“Diplomacy,” whigh. Gerald Du Maurier
has. revived at Wyndham's, and which
has been such a success that I understand
the big libraries have bought most of the
best seats for the next threec months. The
play was originally produced by Sir Squire
Baneroft, who paid Sardou $8,500 for ue
English rights., Bancroft was so anxious
to secure the play that he took the pre-
caution ‘of taking his check book with
him when he visited the Frenchman, came
to terms at the first interview, wrote out

really = good

‘a check on the spot and got a receipt. You

will realize that he has had no cause to
regret his step when I tell you that he
has made fully $45,000 out of the play
since, and has every reason for believing
that this figure will be materially increased
by the present revival.

Unfortunately for SirSquire Bancroft,
he did not do so well over another deal
of which 1 have just heard.” A few weeks
ago Princess Baristinsky, a Russian act-
ress, appeared at the Coliseum here in a
short play called “Lolotte,” an-adaptation
from the French. : It ‘was a silly nule
play and really was not worth all the fuss
that was made over it behind the scenes.
1t appears that years ago Bancroft com-
missioned Sir Irancis Burnand to make
an Engish adaptation for his use, paying
the one-time editor of Punch no less than
$2,000 for his three or-four hours’ work.
Such a price was unheard of in those
days, especially as Burnand had not yet
become famous as an editor, and natural-
ly Bancroft has been anxious to get his
money back. During all these years he
has never produced. his version but when
the Russian princess appeared he straight-
way made a claim that he had the sole
English rights. An investigation proved
that he had neglected to register his adap-
tation at Stationer’s Hall and really had
no power to prevent the Coliseum produc-
tion.

Shaw and the Miner Poet

Bernard - Shaw was recently rehearsing
one of his plave in a London theatre when

<
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“Noéwadaye“whén women use more Or
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Jess make-up % think they would be more
desirable: to::loakwas - if they .would .do it

mor‘e""anidtk%%ioaid 4
ather dagt™™ ¥isiioe s (o
“Perhaps “thiey ight Zain some points
from the womern of the stage. ‘Ask some
of then to 'tell’ you the secretd’ of the
powder-puff gome” time won’t you?’ he
finished.
* Blanche Batés happened to be the first
dctress | went to see after this conver-
sation and so I put the question ‘to her.

“Come up after the first act -and I’ll
ghow you how T make'up,” &he eaid.
“I have a long wait then.”

The artist ‘tnd I were seated in the
pretty little dressing-room and had time
to take a look around before the actress
made her appearance.

The mirror ‘was hung in the centre of
her make-up shelf. Beside the numerous
brushes, combs, jare of cream and boxes
of .powder, there stood at one side a pic-
ture of Miss Bates’ mother and close be-
side it was avolume of Materlincks’ ‘‘Life
of the Bee.” :

Just then in came Blaunche Bates in a
perfectly lovely dress of eream silk ratine
combined with tan crepe du chine. A
black hat with tan feathers made the
artist remark about its becomingness and
he started right in to draw her, but those
feathers bobbed about so as she talked
that he had hard work doing it!

“Well, I'm all made up, you see!” said
Miss Bates, with a emile. :

“But I can TELL you how I do it
And she imniediately began to frivol with
the hare’s fgot and fuss about her face
with a puff! :

“Every; actress makes up a Mhttle dif-
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ferently for a different age and a different
character,” she said first. ‘In this we
differ from the usual society woman,
who always uses the coloring of sweet
sixteen and perfect innocence even after
forty. i

“The heroine of ‘The Witness for De-

_|fenge,” in which I am playing now, is a

woman of refinement, but she has lived
through bitter experience. Her face
must Jook like that of amy other nice
woman -over thirty. Her cheeks -and lips
must not be too red and her eyes must
have the heavinéss of unshed tears. There
must be a alight droop to the features—
not enough to suggest age, but certainly
enough to intimate sorrow.

“Yes, any woman can do all this with
a careful make-up and I advise a man who
is married to a clever woman to look ‘a
little out’” when wifey appears pale and
unhappy and seems about to collapse. She
may be training for a trip to Palm Beach
or it may be a diamond and emerald: din-
ner. ring she has set her heart on! She has
made -her- toilet with that in ¥iew! i

*“Here is how I make up for a woman
of thirty or so:

“First, I apply a very heavy cold cream
to make a good ground work te build on.

“For my lips I use a grease stick, the
same kind almost every woman uses when
making up for evening. It is a very dark
red. My hair is combed in the flat
braids in- which I always wear it.

“I use brunet powder and a rather
brown-red rouge, something that gives the
complexion a beautiful tint, but which still
lacks the first freshness of youth. T put
a little blue:grey grease paint over the
eyelids and darken under my eyes with
a tint of deeper blue.

“For my  eyelashes I use black grease
paint, but T do not ‘bead’ them. For the
shadows about the eyes I use that pencil
with which the old style surgeon used to
mark out the place on your body where
he intended to make the incision. . It is
very dark blue-and is said to be perfectly
sanitary.” ’

Although Miss Bates declared she was

-all “made up” she was continually putting
a little. more powder, fixing up her eye-
brows - or tinting the lobe of her ear a
pinky hue. I have never yet seen an
actress who could resist her make-up box
if she were near it. !
- She did not, however, have to make
her mouth turn up at the corners, for
Blanche Bates is always emiling when she
is not laughing. She seems to be the
happiest actress I know—and especially
since she has married. ’
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the editor of a London paper saw a good

opportunit;{'pf manufacturing some copy!
at the expe}}e of the‘ brilliant Irighman.’

The editor had had'a call from a miner-|
poet, a soot-begrimedl indiyidual who, after
working for yeats im-a Cumbetland pit,
discovered suddenly that he had the knack
of rhyme. The editdr, wrote ouf a letter
of introduction to Shaw, gave it to the
man, called in a repérter and told him to
run along in the réar. and see what hap-
pened at the meeting of kindred spirits.

The miner presented: himself at the stage
door of thestheatre and eent in, his letter
of introduétion. Shaw soon made_ his ap-
pearance, a great tall lanky figure in
tweeds, towering . abbve the squat .miner,
who was seared hdlf to death. The report-
er. whipped out his notebook prepared to
take down word for word the brilliant con-
versation of the two. This is what happen
ed.  For several momeuts Shaw stood look-
ing down at the embarrassed miner-poet.
Then he eaid: N,

“Are you John Smith

“Yes, sir.” ’

“And you're a poefi hey?”

“Yes, sir.” | o

“Well.” gaid Shaw; shortly, “why don’t
you go back and d8 an honest day's
work?” i !

The newspapers here are full of talk
about the . great ‘theatrical “elump” this
season. What has happened is that out
of a score or more of wholeevening plays
put up-for a run at the West-end theatres
during the last month, there have been
roughly, "at least, a dozen failures, either
comparative or complete.

The idea that these failures: have been
due to the rivalfy of the ragtime revues
may be.piit out of court at once. If the
revies took -people away from anything, it
would be from musical comedy, which ap-
peals to the same public of more or less
frivolous. folk, and *nuts” and “flappers”’
of all classes. But all the musical come-

P

everything points to the contrary. There
is, for irstance, the really tremendous suc-
cess of Forbes-Roberteon’s season at Drury
Lane, where the “national theatre,” usual-
ly empty at thig time, is crowded every
night to the doors to see acting of the high-
est and purest quality.

Then there i “Milestones,” almost a
“high-brow”” “play, yet still building up a
record that only farce could touch in the
old days. Among other sure and trium-
phant successes may be set down “Bought
and Paid” For” at the New, “The Head-
master” at the Playhouse, ‘“General John
Regan” .at the -Apolle, “The Schoolmis-
tress” at the Vaudeville, and “The Great
Adventure” at the Kingsway—all in' their
different ways thoroughly intelligent plays.
Several more recent productions, too, such
as “Typhoon” at the Haymarket, are shap-
ing to the same end.

Not_least, anydye who has seen the huge
popular-price audience that delights night-
ly at the Lyceum in the Melvilles’ admir-
able “Nell Gwynne” melodrama, will hard-
ly be talking of degeneracy in the dramatic
enthusiasms of the -six-penny gallery.

On the other hand, there have been fail-
ures equdlly certain. In point of fact what
hae Happened is simply that certain mana-
gere have produced poor plays—timid imi-
tations .of past successes, adaptations, pre-
sumably “safe’” revivals, mild comedy-
farces, and one-part plays making no par-
ticularly strenuous call upon the nervous
energy of the chief character. i

MORE POPULAR TABLOIDS
-OPERA HCUSE. NEXT: WEEK

The engagement of the Knickerbocker
Tabloid Musical Comedy Company begin-
ning at the Opera House on Tuesday after-
noon is certain to prove.popular with

dies have heen going as strongly as ever,| amusement seekers. The opening perform-

if not more go.

What the revue is really | ance will be a tabloid version of the well

rivalling ig juet the rest of the programme | known musical comedy, The Princess of

at' ite own thusic hall home.
Can it be, then, that the public as a
whole is losing its taste for good playe well

| India. The company includes Miss Bertha

Dayis, prima donna; Cal Evans, comedian;
George Sinclair,. tenor, .and others . to the

played, and that genius puts forth its fin-i number of eleven people. Afternoon, 10c.,

eat efforts jin vain?

Here again nearly 15c: evenings. 10¢.. 20c.. 25e.

{ Trunnelle,

CAMERA AGTORS AND ACTRESSES IN-
JOLLY TIME AT SCREEN GLUB BALL

‘Settled

Btilnny;;J-dHln's:on; and Owen Moore and
Mary Pickford and Many Others We
- Know ‘Were: There—Film Trouble Is

The 'actors and actresses. who are seen
on ' the 'screens of the various picture

Screen Club ball in New York. It was a
delightfully suceessful event, and the fol-
lowing account taken from theNew York
Dramatic Mirror will be of interest to the
many St. John admirers of those in at-
tendance and taking a prominent part in
the affair:

When the hands of the clock pointed to
2 a.m., and Bob Daly jumped to the stage
in Terrace Garden, baton in hand, and
ended the grand march by I®ading several
thousand voices in singing ‘“Members of
the Screen Club, We,” enthusiasm at the
Screen Club ball ran high. It had been
gathering force since 9 o’clock Saturday
‘evening, when Ferguson’s orchestra played
the first of the dance numbers.  With each
succeeding number the crowd on the floor
became larger and gayety increased propor-
tionately. , The grand march was brilliant
the singing of the club song was a stirring
expréssion of loyalty to a club that in eight
months has become the great fraternal
body of the motion-picture industry; but
the climax in the excitement was yet to
come, ! i

King Baggot, holding a eouvenir pro-
gramme in_his hand, stood on the plat-
form. “How much am I bid for this auto-
graph book?” he askéd. Just to start
things some one said $50. A moment later
the bid was raised to $100, then $150 and
$200. Carl Laemmle entered into the
game; so did Frank Tichenor. F. J. Bea-
croft, on behalf of The Dramatic Mirror,
offered $300, and Siegmund Lubin, stand-
ing well ‘at the rear of the crowd, raised
it to $350. Fred Mace, president of the
Photoplayers of Los Angeles, drew a round
of applause when he bid $500. At about
this time Mr. Baggot took off his coat,
the more readily to' throw himself into
the task of bringing up the price. C. O.
Baumann, who occupied a box with his
partners, Charles Kessel and Ad Kessel,
Jr., made it $550. Mr. Laemmle came back
with another bid, and each advance was
bettered until the programme went, to Kes-
gel and Baumann for $1,000. The partners
were applauded to the echo. They were
led to the platform, and the next ten
minutes were devoted to congratulatory
speech-making:. These were high points ‘in
the Screen Club hall.

But to come to an ordered relation of
facts! In the crowd, numbering approxi-
mately 4,000, were celebrities from all parts
of the country, and 'representing every
branch ;of the motion-picture industry.
There were-mantifacturens, business repre-
sentatives, directors’ “and. -players galore
Pretty actresses circulated = through the
rooms with bundles of programmes un-
.der their arms; and the sales were large.
MAmerican flags and long white silk stream-
iers dotted with stars were used liberally
in decorating the boxes and ceiling; and
suspended over oné end of the room in
¢green electric lights were the words
“Screéen Club.”*

The bulk of the crowd arrived a little
before midnight, and, in addition to filling
the “dancing floor and boxes, occupied all
the tables in the epace adjoining the ball-
réom. President Baggot enrolled himself
on the side of Mayor Gaynor when he
‘suggested ' from . the platform that ‘“‘we
dance as our mothers used to dance.”
Most of those on the floor accepted the
suggestion. :

Tt was after 1.30 o’clock when the line
was formed for the grand march, with
President Baggot and Mary Pickford at
the head, followed by John Bunny and
Siegmund Lubin, each with a partner;
Arthur V. Johnson and Lottie Briscoe,
Mr. and Mre, C. A. Willat, Mr. and Mre.
Billy Quirk, Alice Joyce and Tom Moore,
Harold Shaw and Edna Flugrath, Mr..and
Mrs. C. Jay Williams, James Kirkwood
and Gertrude . Robinson, William Shay
and Jane Fearnly, Mr. and Mrs. J. H.

{Gerhart, Mr. and Mrs. William Bechtel,

Bernhardt Niemeyer and Miss Allen, Mr.
and Mnrs. Tefft Johnson, Mr. and Mrs.
Hopp Hadley, Herbert Prior and Mabel
Darwin Karr and Florence
Bindley, Mr. and Mrs. Crane Wilbur, Mr.
and Mrs

Arling, Mr. and Mre. Harry Benham, Mr.
and Mrs. J. W. Cavanaugh, Howard Mit-
chell and, Jennie Nelson,

Because of the fact that the fight had
a tinge of local interest owing to its being
waged in this city as well as in other cen-
tres where there were agencies for the re-
spective companies, the news that the
General Film Co. and th Kinetograph Co.
'had declared a truce should be of inter-
est. The rival houses supplied by these
concerns, the Nickel by the General Film
and the Gem by the Kinetograph several
times conflicted in the matter of presenta-
tion of pictorial features, and it was in-
teresting to watch the progress of the
“flm war” in this connection. The fol-

houses had a gay time last. week at the}

Charles Handsworth, Mr. and;
Mrs. Paul Panzer, Mr. and Mrs. Charles]

lowing concernig the matter is fr
a prominent motion picture authority:

“Trouble between the General Fu
Company and the Kinetograph -Compas
was ended last week when the latter cc
cern went out of business and eold
stock of films to the Gemeral Film Cer
pany. This action will. end the disput:
over the Detective Burns picture, Expo
sure of the Land Swindlers.

“The amount of money involved in the
transaction is not known, but it is sup
posed to have been a large sum, ag the
Kinetograph Company had a big stock of
pictures on hand. After a few weeks, dur-
ing which the affairs of the company will
be settled, the Kinetograph offices will be
closed.”

Romaine Fielding, star actor and directe
of the Lubin Stock Company at Nogs'
Ariz., is making himself quite conspi,
and useful on the Mexican border &
Fielding has been sworn in as & dep
sl{enﬁ' and made two or three import..
arrests. During the recent battle of No
gales between the Constitutionalists and
Federal forces Fielding worked hard or
tl}e field and also took many - interestin;
picures of the battle and acenes after the
capitulation of the Federals, who took re
fuge on the Americon side of the town.

Eleanor Blanchard, of the Essanay com
pany, has been -compelled to resign fron
@hat company on account of the continue:
3" health of her mother. Miss Blancharc
8 on her way east to accompany her moth
er to Atlantie City for a month’s rest.

Hettie Gray Baker of Hartford, Conn.
author of many popular and artistic Selig
photodramas, among them Sally in Ou
Alley and Old Songs and Memories, visitec
Chlclago recently, on her way to Calffornia
During her stay in the western metropal’
she was a much interested visitor at the
Selig studios, where she witnessed the
production of an elaborate picture by Os
car Eagle, the scenario for which Mis:
Bakelj recently wrote.

Irvmg Cummings, of the Reliance Com
pany, is planning an automobile tri;
throug.h New Jersey and Pennsylvania i:
the middle of May, for which he is boc!
ing theatres along the route, where he wil
appear as an added attraction. Mr. Cuw
mings expects to return to the Reiriac
W.lth a good time and many new friendt t
his ‘credit.

A London special to the New York Tr
bune says:—

“Tired of the Stare and Stripes,” are th
words used in announcing a combinatio
of _manufacturers, agents and exhibitors ¢
Britigh' moving picture films organized t
try to eubstitute in England and the Brit
ish colonies pictures of English scenery an.
water falls for filme supplied by Americ>
n:nd continental firms. The annocuncam
continues. " e B

“The British public is admittedl;
of American wild-west scenes, and p
ly eontinental domestic scenes. L
British films is giving the inhabit
the colonies‘who have never seen E
a totally erroneous impression of t
ther Country. If they see a battlé
flies the Stars and Stripes; and 'if
see a fire brigade at work, the backgroui.
is New York.”

Bitter complaint is made that the Uni

ed States supplies Candda with 90 per ce
of the films exhibited in the dominion.
' “Winnipeg ‘alone with 200,000 inhabi
ants, speaking twenty or thirty language
throngs the picture palaces every night, t
gee picture after picture of American pr
duction.” .

GEM'S WEEK END BILL -
HAS WESTERN, SOCIAL
AND COMEDY FEATUR.

The week-end performance at the Ge
Theatre, opening yesterday, proved ve
entertaining for those who attended. T!
feature of chief interest was a Selig st~
of the far western plains, “The Shot-
Man and the Stage-Driver,” a thri
drama of daring and romance, with
of the Selig Company’s most capable
ers enacting the most important roles
the scenes laid on the western prai
It was a story of absorbing interest
pleased greatly.

There was also another fascinati
drama entitled ‘“The Fire of Vengeance
a story with an original turn, portrayi
the career of a successful artist who
life-work is. destroyed by a woman who
hand he hae spurned in marriage becau
of his love for another.

Comedy galore was furnished by ‘G
Carney and other Fesanay comedians
their fun-vehicle “Alkali Ike's Mot
Cycle,” with a laugh at every twist
the pedals. George Irving and the
chestra added to the attractiveness c

‘programme.

A GLANGE BACK

AT THE SEASON

(From the New York Sun.)

When the history of the present theatri-
cal season comes to be written in connec-
tion with its predecessors there will be one
detail of marked difference from former
years. Never has taste In the matter of
the new dramas submitted to the public
shown such marked variations. What New
York has approved has altogether failed in
certain cases to interest other cities. More
striking, however, has been the approval
elsewhere of plays to which our local play-
goers took but slight fancy. This difference
in taste was most marked between the two
cities which are supposed to represent the
conservative ideas of the East and the
greater independence of the Middle West.
Chicago, and New York have altogether
failed 40 agree as to the merits of the
dramas. submitted for approval.

This divergence in opinion wae notice-
able chiefly in the matter of foreign
dramas. Both Hindle Wakes and The
Blindness of Virtue were acted in New
York with ample appreciation of their lit-
erary and dramatic qualities, but with
little or no public patronage. The Drone,
which was abandoned wfter twé hearings
in this city, is said to have fouhd much
ereater favor in the western citv. Ruth-

erford & Bon highly praised for its artis
qualities, was eo cruelly neglected by t
public that even the smallest theatre
New York was but sparingly filled: duri
its. performances. That powerful study
a disagreeable English problem did r
travel eo far west as Chicago, so the 1
versal of metropolitan patronage was r
to be noticed in this case.

But there was sufficient public for
two other metropolitan failures to m
them notable among the enduring sucr
es of the theatrical year in Chicago.
must mean that there is in the w
demand for plays of character and
lem apart from their quality first & «
matic products and secondly as mgans
entertainment. Or it may be that 1
theatre-goers of the west have decided t!
the entertainment is of a character diff
ent from that required here. At all even
the theatre-goers of the west have gho
a disposition to welcome with greater ¢
diality than those who live in New Y«
the works of the so-called new pl
wrights. Perhaps this difference in-ta
ie of advantage to the manager who m
suit his wares to as many markets as
sible.. What is not appreciated here n
reward his enterprise before western at
ences.




