
THE 0. A. C. REVIËW

OIN (RIrIt I5i
Tht' missioîn of thte critit j,, tii hel

Pe'ople tî, inîpros e. Tlhe ziiji outf i rit

cri ticisiti s i oitfîseil wi th avtits u i
is sUtIîIii'.'l to bu rer fiiit-fiîiilitig it.
grunibling.

The cri t j shîiuld lie thIe phx .i(ia.
Whoî (iagniiet". thte t roubîlei anid itdîa te

t he remitîs' The' diictîr, hiiweser, ilt
flot w'alk ip Ii thit' tlait ilt tht' stret
in forni hiut t ha t he is <i uîl'suffer

i ng frîtu ctnain t!i's rtitr', attd l'res(rili ,
"'littable trt'atmeiit. His att''s titi

pret'tUs tii Il' gi s ci awiy for îlothinîg
1It ks Worth money, beî'.îiist' he knows.

Paradoxit'al as it niiy .ound. gratui-
tous criti'ism is flot aiways ret.eis.eti
gratt'fully, anti titis is tltt' aitiigether
surprising. i t is nauitrii ti resen it thle
so-t'alled critit'ismi of the inexperit'îtt-et
of thiise Whiî have titt sufficieiit gritsji
of the sulîjet't tii jutige tif the tînalits îî f
the Performance. The attitude îîf the,
would.iie critic is siimetimes thiat tif the
Phariscu: he th.inks thte Lotrd th.ît bu
knows si Aîuch anti is flot as tîther mî'n
wbose ignorante hl Piuies anti contlemns.

To be tif ruali use, critit'ism must lic
sympathetic: bu Whoî speaks should havec
struggietl with diffictulties, himselK-f and,
has'ing cliniheti a littie higher tot the
ruggud path, uiboulti strutch tint a hand
to aid and raille bis fellow travulier.
His duty iii tocnt'tourage., flot tiidepress;
ta huai, flot tn wound. Ahulity to
criticize involvus experiencu, discrimina-
tion, comparilion and tact. Criticism
must bu candid if it lis ta be 9ervicuablu.
Indiscriminate praise is mischievous.

bt tîi.se shiialt lit g iv sut uht'rt' i t is
(fil('. On Iiitlitii ît'r handt iîuîit'rfet't ioîIs
Iii ast luit lit' giîisst't îîer. rhe' ir'.t

îî tt'j tiiwa~ris iuttîrîist'ititi s tii kruiiw
lai''. îls , andît noi lîi n linîg shtîulîl
fet-I iggrit's'til if il ts stggt'stt't t hat ht'
or sht' i, lotî al"i tt' litw less. if al

Il liattiint îî fîîrîîîtd iuî dotîr that ht' was
s siifft'riîîg frontî al sorie thlroî, hi' wiiîii
s lit rîtllt'r anuiiio iii if hi' suere toll i bat

hi, thrtî,t s aslut sore ai ia.ll, buit in al

%'et %%heu al sinîger (stutiîtimt.s hlu-
t'st1v s' sserts t hatt sIte sa ng siinethittg

* drcadfuliy, ht'r frt'iis hlst.it ii, .îssurt'
lit'r thitî sht' i. îjîiît' iîîistakt'î Ild thiit
ont the' tiittrars, fliv i i tlitliiy
Andi îiill sheî'ssiii f'el hurt if
t lits 'îgri'eil wil lit'r stiat(eleit. She
îItight b lit' heli punutint ladt% suh b
We iill fi r tonsotsio n tii Johln U~'esley
tt'lhiîig hit that sut' fîiti1ti lî- urîiî'î îf
fie'r sin:'. bîut w lii, wheu lit 'îgrt't' tha t

.,ht' wi, 10 ilttîlt al grt'at sinner, tlew
iitii a pa.ssionu oîf inthignai litn

Tht' ptiiitiîtg outi îf suit' weakness in
excuutitîti ,s siititt't ilîîts met suit h thbe
retort, '' 'îîlî u tit il ans' lietr
Yoursclf?'' This revea il an uc t'on'
ceptiîn tif tht' functiîîî tif tht' critic

whicb is iii knotw, îîît Ii Perftirni. A
cripple mighu crititit' danceing. aiîd a
ilundli man might t'riticize singing, if
the:,' had thte reuisite knotwletlge. But
that iii thu point. When mas' a flan
asisume that bu possesses that knowl-
udgu? Proîaluly it is real11Y wiser flot
tii ollur criticism until it is sîîugbt,
tbougb wben the deuître trulY is ta, belp.
it iii often bard ta Icuep silence.


