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by his pupils. It is ta inistake first because the tinio devoted to
lais actual drawing on the blackboard shoiul noverexceed one-sixth
of the tinie devoted to the drawing lesson ; and second, because
only a few pupils could se the particular points of a pictutre on
the blackboard iwell enougli to draw it properly. Tho board
should ho used to illustrato miiothods and teahi principles, ad by
ita aid a principlo can be explained as easily to a whol cits8 as to
one plipil.

MPTî;ruun oF CoNnUCTINo A BLACKOALt DiNv< lsoN.
A blackboard drawing lesson nay be tauîglt in two ways. 1. The
whole subjoct is drawn on the board beforo tho class is told to
draw, or a word of explanation is givon to thoni. The teacher then
cals attention to the points te ho sttended te nost carefully, or
occasionally when they hiave had considerable practico, le idtlws
thern t-, try cach for liiiself without any instructions fromt hin.

2. Tho teacher explains carcfuilly thofirst thing to bo done, and
thon does it hiiiself. The class thon dra w the part explained,
and avait the explanation and illustration of the iixt step to be
taket. This part by part the wholo drawing ls coingletod.

The latter umethod is on theu wiole preferable to te former. Tho
pupila mre cti certain to comprehend vhat thoy are doing, :and
thoy are compelled to give particular attention to the explanations
of the teacher. lu teaching according to the Ltter tuethodl tie
lines drawn both by teacher and pupils should at first be drawn
faintly.

When drawintg on the board the oyo of the teacher should bo on
a lovel with the contre of the blackboard.

Of course when scholars are co.pying a drawing fran the black-
board they imust reduce it conasiderably ira sizo. This is a good
excrcise and formas an additional rcasoni for making freqiient use
of the blackboard in teaching drawing. Great care imst be takon
to sec that all the parts are reduced proportionately.

It ia an excellent exerciso for the pupils theiselves to take tuairno
occasionally in drawiig on the board. One part of the class may
be on)gaged in this Mianner while the others arc drawing in hoks.
This exorcise gives variety to the pupils, and affords opportuinities
for practising the ciulargemnet of copies. (Dictation and Memry
Drawinîg will bo discuîssed in the next mnhoîîbcr Of the JOURNAL.)

HOW TO READ.

RY RICHARD LEWIS.

I.
Reading aloud withî proper expression may b almost regarded

as one of the lest arts. No doubt we rend more and thero are
more readers in this than in any generation that existemd before us.
The extension of the means of public 'ducation has mnaltiPlied the
race of readers. But our present habits of reading have disadvan-
tages which it as prob.ble did net exist when the power to read was
a rare qualific:tion. Then the heal of the family, or any member
of it who posses;sod the ability would asbemble a circle of hearers
around him, and by the -xercise of his knowledge, net only enter-
tain the listeners but awakon and sustain a general interest on the
subject of his exercise, calculated net only to improve but by this
concentration of several minds on one object te Btrengthen their
sympathies and bind them in closer union. Family or social read-
ing thon must have had a moral affect nut unlike that of the social
singing assemblies that gather together ia tho fnamily circles of Ger-
many ; and, if, as we may fairly suppose, the subject of readiùg
was of a pure and elevating charactor we may easily concoive how
beneficial this old fashioned austoma must have beon to all concernel.
Every one niust have heard of the story of the village gathering

niglt by niight in the blacksnith's shop to liston to the rcading of
Rliclardson's Pamela or Virtuo Rewardd, and how they set the
villago bells to ring when virtue was triuiphaant. Wo May easily
conceivo how the oentertaiitent awoke new feelings and views in
the minads of the humble listenersi, gave thei a new interest in
life and strengthened the social instincts of the villagors.

Our piesent habitq of reading are cmiinîontly unsocial, and,
inless we read for special study, iinstructivo. Wo do not now
sec the faiuily circle listoning to one reader and all deceply interested
iu one subject. Eaclh now sits apart in selfisl and solitary silouco,
wrapped in tho perusal of some attractive book ; and whatever be
the subject it can be of 110 value toany but the reader, and is uitterly
opposed to all social intercourso and famnily enjoymnonît. No doubt
this unsocial habit, which is growinig aniongst us, is due te the
fact that every one can rend, but it is not the less iunsocial and
unirmproving. It is also vcry probable that the habit of reading
only with the eye makes aill badi readers. Wo lose the charm
of the living voice, because it lias not been cultivated ; and the
monotony and want of oxpression whiclh so nany throw into vocal
reading bocome intolerable, when wo cai more easily and pileasur-
aibly entertain oursolves by silent cye reading.

But all theso disadvantages show the necessity of a reform in
this direction. Net only for the improvenent in famdly habits and
intercourse is vocal reading a necessity ; but in view of the few
who really enjoy any kind of reading, and ina countries liko urs
where so nany reasons and forces are it work to make family and
social gatherings lesirablo during the long season of winter, a
revival of the old custon of reading aloud presses itself upon us
and hence the question of " low te Read" claims er.mest consid-
ation.

No doubt this habit bas in some degree boon revived in our
public entertainnients. But every one nu.st have observed t..t
u .. 3s the subject had some special dramnatic interest or humor
about it, the public reading rarely pleasùes. But the greater ob-
jection is thqt the reador in most cases des not know houw te read.
The reading is probably not only destituto of expression but con-
bined with imperfect, articulation which makes much of what is
read unintelligible, and with the painful efforts of an untrained
voice to make itself heard, public readings are only tolerated to
compliment the rea.ler when he happens te have sonie social in-
fluence or by way of variety to the medley programme.

The charm of vocal reading is however as powerfuil as that of
vocal music when exercised by a cultivated reader ; and when the
subject intended for reading is classie and dramatic in character, it
may justly rank as high as the best music in its moral and initellec-
tual influences. The highest exhibition of this power is ne doubt
heard in the delivery of great actors. The scenic splendors, the
costumes, the variety of persons and the incessant action that dis.
tinguish theatrical exhibitions form apowerful featuro of the attrac-
tion. But the theatre is only crowded and the audience moved
and delighted when the vocal utterances of the accomplished and
gifted actor or actress give expression and reality te the langeage
of poetry. An able and cultivated elocutionist will often conmand
as largo audiences and exorcise as powerful an influence over those
audiences, waen standing before the rcading desk and without any
of the accessions of costume or scene. Interpreting with skilful
voico and truthful action the classie productions of literature, such
a reader accomplishies greater triumphs than eitlher the actor or
the singer, for lie does all this atone. Occasionally tno, but the
event is rare, we have the display of this neglected art in the
sacred ministrations of the pulpit, when a cultivated reader throws
the charma and beauty of a truthful elocution into t½ý language of
Iloly Writ or sacred lyries. But so utterly is this art noglected in


