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by his pepils. It is a mistake first becaunse the time devoted to
his actual drawing on tho blackboard should never exceed one-sixth
of the time devoted to tho drawing lesson; and second, becanse
only a few pupils could sco the particular puints of a picture on
the blackboard well onough to draw it properly. Tho board
should bo used to illustrate mothuds and teach principles, and by
its aid a principle can be explained as ensily to a wholo class as to
one pupil, .

Merions oF CoNbuctiNGg A Brackusoarn Drawinag  LgssoN.
A blackboard drawing lesson may be tanght in two ways. 1. The
whole subjoct is drawn on the board before the class is told to
draw, or a word of oxplanation isgiven to them. Thoe teacher then
calls attention to the pniuts to hoe attended to moat carefully, or
occasionally when thoy have had considerable practice, he allows
them ti try each for himself without any instructions from him.

2. The teacher explaina carsfully the first thing to be done, and
then does it himself. The class then deaw the part explained,
and await the explanation and illustration of the next step to be
taken. Thus part by part the wholo drawing is completod.

The latter method is on the whole preforablo to the former. The
pupila ave more certain to comprehend what they are doing, and
they are compelled to give particular attention to the explanations
of the teacher. Iu teaching according to the latter wmethod the
lines drawn both by teacher and pupils should at first be drawn
faintly.

When drawing on the board the eye of the teacher shounld bs on
a level with the contre of the blackboard.

Of course when scholars are copying a drawing from the black-
board they must reduce it considerably in sizo. This is a good
excreise and forms an additional reason for making frequent use
of the blackboard in teaching drawing. Great care must be taken
to see that all the parts aro reduced proportionately.

It is an excellent exercise for the pupils themselves to take turne
ocensionally in drawing on the board. One part of the class may
be engaged in this manner while tho others are drawing in hnoks,
This exerciso gives varioty to the pupils, and affords opportunities
for practising the enlergement of copies. (Dictation wnd Memory
Drawing will bo discnssed in the next number of the JOURNAL.)

HOW TO READ.

RY RICHARD LEWIS.

I

Reading aloud with proper expression may bo almost regarded
as one of the lost arts. No doubt we read more and there are
more readers in this than in any generation that existed before us.
The extension of the means of public education has multiplied the
race of readers. But our present habits of reading have disadvan-
tages whicl it is probuble did not exist when the power to read was
a rare qualification. Then the head of the family, or any membor
of it who possessed the ability would assomble o cirele of hearers
around him, and by the exercise of his knowledge, not only entor-
tain the listenvrs but awakon and sustain a general interest or the
subject of his oxercise, caleulated not only to improve but by this
concentration of several minds on oue ohject to strengthen their
symputhies and bind them in closer nnion. Family or social read-
ing then must havo had a moral effect nut unlike that of the social
singing assemblies that gather together ia the family circles of Ger-
many ; and, if, us we may fairly suppose, tho subject of readitg
was of o puro and clevating charactor we may essily eonceive how
beneficial this old fashioned custom must have beon to all concerned.
Every one must have heard of the story of the village gathering

! public entertainments.

night by night in the blacksmith's shop to listen to the reading of
Richardson’s Pamela or Virtue Rewarled, and how they set the
village bells to ring when virtue was triumphiaut.  Wo mny easily
conccive how the eutertaiunient awoke new feelings and views in
tho minds of the humble listeners, gave them a now interest in
life and strengthened the social instinets of tho villagers.

Our present habits of reading are ominently wunsocial, and,
unless we read for special study, uninstructive. Wa do not now
see the family cirele listoning to onereader and all deeply intorested
iu one subject. ISach now sits apart in selfish and solitary silouce,
wrapped in the perusal of some attractive boolk ; and whatever be
the subject it can be of no value toany but the render, and is utterly
opposed to all social intercourse and family enjoyment. No doubt
this unsocinl habit, which is growing amongst us, is due to the
fact that every ono can read, but it is not the less unsocial and
unimproving. It is also very probable that the habit of reading
only with the eyc makes all bad readers. We lose the charm
of tho living voice, because it has not been cultivated ; and the
monotony and want of expression which so many throw into vocal
reading bocome intolerable, when we can more earily and pleasur-
ably entertain ourselves by silent eyo roading.

Bat all these disadvantages show the necessity of a reformn in
this direction. Not only for the hnprovement in farmily habits and
intercourso is vocal reading a necessity ; but iu view of tho few
who reully enjoy any kind of reading, and in countries liko ours
whero so many reasons and forces are at work to make family and
social gatherings desirable during the long season of winter, o
rovival of the old custom of reading aloud presses itself upon us ;
and heneo tho question of ** How to Read” claims erruest consid-
ation.

No doubt this habit has in some degree been revived in our
But every ono must have observed tlit
L .. 38 the subject had somo special dramatic interest or humor
about it, the public reading rarely pleasos. DBut the greater ob-
jection is that tho reader in most cases does not know how to read.
The reading is probably not only destitute of expression but com-
bined with imperfect articulation which makes much of whatis
read unintelligible, and with the painful efforts of an untrained
voice to make itself heard, public readings are only toleruted to
cormapliment the realer when lhe happens to have somo social in-
fluence or by way of varioty to the medley programme.

The charm of vocal reading is howover as powerful as that of
vocal music whon exercised by o cultivated reader ; and when the
subject intended for reading is classic and dramatic in character, it
may justly rank as high as the best music in its moral and intellec-
tualinfluences. The highest exhibition of this power is no doubt
heard in the delivery of great actors. The scenic splendors, the
costumes, the variety of persons and the incessant action that dis-
tinguish theatrical exhibitions form a powerful feature of the attrac-
tion. But tho theatre is vnly crowded and the audience moved
and delighted when the vocal utternnces of the accomplished and
gifted actor or actress give expression and reality to the langunge
of poetry.  An able and cultivated elocutionist will often command
as large audiences and exerciso as powerful an influence over those
audiences, when standing beforo the reading desk and without any
of the accessions of costume or scene. Interpreting with skilfal
voico and trathfal action the classic productions of literature, such
a reader accomplishes greater trivmaphs than either the actor or
tho singer, for he does all this alone. Qcoasionally tno, but the
event is rare, we have the display of this neglected art in the
srered ministrations of the pulpit, when a cultivated reader throws
the charm and beauty of a trutbful elocution into thz lauguage of
Holy Writ or sacred lyrics. But so utterly is this art noglected in



