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rHOSE who, .s editors of anyiof
the serials to which. the veisé,

writërs of Canada send so many'con-
tributions, are able to judge of :the
faults most frequently met with·in the
coinpositions; submitted ýto thém for
publication, have obsérved that·the
point. of *eaknessin much of what.
would otherwise be creditable'literarÿ,
wrkisrther :in the forin thanin the
matter. .., There-is awant of kn'owledge
of: the iavs. of .met-ical rhythm of the
outWard andlvisible:form in *hichi the
Divine presenceýof-poetryis toîbe, in-
voked-'to manifestitselfi The!various,
species and sub-speciesoflyiical metre,
the' dadences>of blank :veisé so multi-
form in itone and finibrefrorr, Miltòn,
Youngsand;Cowper, 4iKeats,:Shelley,-.
Teni'yson.and iBrowning, are left to be.
learnèd by eair, unaided, by .any sys-.
tematic study. Now, although, it is,
absird.toattempt to teadh.byeruleý or
system -that, fçArt of Poetry? which
is bcrn,,,not inanufactured, yet as) in
the case- of the sistetfarb of music,;a
knowledge .of ;ther laws under which
the :evolution- of poetièal. form has
manifested itself,.cannot:but beuseful
to those. who practice ithe exercise
so ýVluable as: a. rental discipline: of
conden'sirig thought into. its-. most
attráctive: form of "ordered: vords2'
An'd even :to those -who néver.-write
poétry, to. those who, like the inost.
attractive woinen we meet,-are appre-
ciativë and receptive.ratherrthan crea-
tiveit mùist addfto thepleasure with
which :they watch every fresh. dev;els.
opment" of the marvellous vitá!ity, of
our literature, to clearly understand

the. rhythmical lawsiunder which its
movement lias taken, place. No tie-
tise on this· sûbject bas. as yet beén,
written in our.language; afewthoughts
therëon may, it is' hoped; have, inter-
est- iforthe. readers, of the • OANADA
EDucA'IONÀL MONTHLY.,

Mr. Herbert :SpenéeiL has shéwn in
his, " Essay.ýoù 1Progress ".'that music,.
poetry and 'dancing were originally.
parts:df one-and the saine actof relig-.
ous woiship.· This is proved bywhat
is knoWhîof the, Greek-:tragic:choïîus».
whichwas.atits beginnig a hymnsúhge
'n honour of the God Didnysusdwithi.
a dancingacc'ontpaniinènt.. :Sótoo the
H'ebrew psalmà wère probfbly! sung
dùriig soleinn> ecclesiastical. dances,
like:that.ôf David.:beforè the aik of,
God.and ôf which:the ,modern:"i-ro-
ceÈsionalhymn ":among-the Ritualista
isma curious survivalk in the :conser-
vative: East therinetrical fôrm::of!'the.
words sung ha.reniained-thesameto'
this .day, at least-among Seiitic-races;
the dance is-still fnot what·:we uuder-.
stand by the wôid,. but, a-solemà,
rhythmica. -movement -in timé* to:à'
slow.and- simple chant, -resembling-
those known2 -to. us, as Gregorian
Among Westernm.nations, and to:some
degree: amorig·Eastern, the- -Aryan
race, such as the.Persianiand: Sanscrit-
speaking peoples, both the dancingi
the -music, and the rhythmical words .
havebeendifferentiatedinto:separate
branches:ofiart andreach of.these hai
assumed, increasingly>:compler-forms
according-to the well+known law'by;
whichallithàt.is called&Progresslifiovs-
fiomhersimpleand, homogeneous:tó>
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