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’]-.‘-HOSE‘ who, s’ editors -of -any:of

the serials to which. the veisé- -

writérs-of Canada send so many ‘con-
tributions, are able to judge of the

faults. most frequently met with-in the :
compositions, submitted ‘to them for
publication, have obsérved :that- the .

point; .of weakness:in much of what-
would otherwise be creditable-literary.
wdrk is rather in the form than.in the
matter. . There is a:want of knowledge
of: the Jaws. of metrical rhythm, of the
outtvard and!visible:form-in which:the
Divine: presence- of-poetry.is tosbe. in-

[

voked:to manifestitself The:various -
speciesand sub-species of lyrical metre; .
the+dadences:of. blank verséj so multi- -

form iit itone and Zwibre, from. Milton,.

Young:and:Cowper; to: Keats, Shelley,’:
Tenhyson and Browning, are leftto be. -

learned by eat, ‘unaided by .any sys-.
tematic study. Now; although it is.
absdrd. to-attempt tosteach. by-rule: or
system -that: #Art of Postry” which
is ‘born,.not manufactured, yet: as, in.
the case of the sistek:art of music;.a
kuowledge .of ‘the: laws. .undér which
the ievolution' of poetical. form has
manifested itself,.cannot ‘but be.useful
to -those who practice the exercise
so valuable as: a mental discipline: of .
condensing ‘thought into. its. most
attractive: form of ‘‘ordered: words.”
And even ito those .who néver write
poétry, to. those who, like the most;
attractive women we meet, are appre:
ciativé and. receptive rather-than crea-
tive;. it must add-to the pleasure with
which :they watch. every fresh. devels.
opment" of -the marvellous -vitality. of
our literature, to clearly understand

the. rhythmical laws,.under Which its .
movement ‘has taken place. No trea- .
tise on this sibject has. as ‘yet beén..
written in ourlanguage ; a-few'thoughts:
thereon may, it is' hoped, have inter:

est- ifor-the- readers. of the -Ganapa.

EpucaTioNiL. MoONTHLY:,

Mr. ‘Herbert. Spenéer -has shéwn-in.
his, “ Essay.on Progress” 'that music,.
poetry and -dancing were originally::
parts:6f oneand the saine:act.of relig:.-
ous wotship - {This is: proved by'what.
is-knowmofi the: Greek-tragic:chotusj.’
whichwas dtits beginnitig 2 hymnsiing:
in honour of the God ‘Dionysus, iwith:.
a dancingiaccompaniment.. :Soitoo the
Hebrew: psalm$ were: ‘probably: ‘sung:
during- solemn. ecclesiastical+ dances:
like:that 6f David..before the ark:-of
God;.and:of which:the modern ¢ Pro--
cessional hymn ” :among the Ritualists -
is:a curious ‘survival: - In the :conser-
vative: East thermetrical form:of the:
words sung-hasremained:the same:to”
this day, at leastamong Semificraces;
the dance isstill not whatwe under-
stand by ‘the word,. but:a-solemn.
thythmical: .movement .in time" to' &
slow.and- simple: chant, resembling:
those known' :to- us as Gregorian: .
Among Western:nations, and to:some.
degree: among .- Eastern; the: Aryan.
race,:such-as the:Persianiand; Sanscrit::
speaking peoples, both the dancing;:
the music, and the rhythmicak words:.
have been-differentiated+into 'separate:
branches:of-arty:ahdreachiof.these- has:
assuméd. increasingly:complex. forms;.
according.to .the well-known: law-iby:
which:allithat is callediProgress thovés:
from:thessimple:and. homogeneouis: tos



