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One of the most Important and inter
esting events of the theatrical season 
will be the production to be made by 
Harrison Grey Fiske of Percy Mackaye’s 
poetic drama, ‘‘Sappho and Phaon.” 
Mme. Bertha Kalich, who became an 
English speaking actress of eminence up
on her assumption of the title part in 
Maeterlinck’s “Mona Vanna,” will have 
the role of Sappho* and the production 
is promised for the early part of Octo-

Mr. Mackave is the young poet-drama
tist, whose first work. “Jeanne d’Arc,” 
found acceptance at the hands of E. H. 
Sothern and Miss Julia Marlowe last 
season.

“‘Sappho and Phaon” will more than 
compensate the student of the drama 
who reads the play in advance of its 
production. Those defects which marred 
“Jeanne d’Arc” in a certain degree are | 
not apparent in the newer play. There >■ 
is present a more vital and cumulative ! 
dramatic interest. The dramatic move- j 
ment is rapid; the tragedy becomes vivid 
and real, and the story gains in sweeping 
and compelling power as the plot un
folds. As a piece of poetic writing it 
ripples melodiously and evenly.

The opening scene of the play is, plac
ed in the indefinite future, hut the later 
acts go back to a period 600 B. C.

The first act, which is in the nature of 
a prologue, is the scene of an excavation 
at Herculaneum. A bnxT many centur
ies old, is Brought to light by a work
man, and it comes into the possession 
of an American'tourist, whose imagina* 
tion is vivid. Upon opening the box he 
finds among its contents a number of 
vials, the handles of several brushes and 
a number of other objects, and at once 
jumps at the conclusion tkat he has dis
covered the make-up box of Actius, the 
Roman actor. He unearths also the man
uscript of the tragedy of “Sappho and 
Phaon,” by Varius, and ruminating over 
his discoveries and their possible signi
ficance, the American begins to dream, 
and in his vision of the Herculaneum of 
other days he sees the gay and thought
less throngs of Pompeians, utterly obli
vious of their impending doom.

As the dream continues, the modern 
scene fades from view, and in its place 
is seen the dressing rooms in the pri
vate theatre of Varius. who, accompan
ied by Horace and Virgil,-has come from 
Rome to watch a performance of his own 
play.. Actius is making up for his part, 
and Nnevolia, cast ns Sappho, and with 
whom Actius is madly in love, is teasing 
her lover. Onçc more the picture fades 
and the interior of the theatre is 
brought into view, the performance of 
“'Sappho and Phaon” claiming the at
tention.

Pittacus and Alcaeus are the most per

sistent wooers of the fair Sappho, who is 
(adored of all men, but each suitor in 
turn is rejected* and not until she sees 
Phaon walking past in the street does 
she learn what love is. To Phaon her 
love goes out boundlessly despite the 
knowledge that he is a slave. Even the 
revelation that Phaon is in love with 
Thalassa. a slave girl, by whom he ha# 
two children, does not discourage Sap
pho, but rather it increases her deter
mination to bring the man to her feet. 
Calling to her aid all a woman’s wiles 
she finally attracts Phaon, but he comes 
not as* her slave, but as her lord and 
master.

Alcaeus and Pittacus, the disappointed 
lovers, learn of the romance, and in jeal
ousy plot against the lovers. Phaon is 
taken into captivity. He escapes and 
goes to the temple to offer a sacrifice to 
the gods. The strains of a lyre reach 
him, and in his hatred of the plotting 
Alcaeus he creêps forward, thinking to 
ifind in the musician the object of his 
hatred. He strikes a cruel blow behind 
the pillar and kills his little son.

He is seen bending over the tiny body 
when Thalassa. the mother, enters with 
a babe in her arms, seeking for the child. 
Phaon suddenly comes to a realization 
that his duty to the slave girl compels 
him to relinquish Sappho, and, taking 
up the body of the dead child, he goes 
once more into the temple,, accompanied 
by Thalassa.

Sappho likewise sees in a flash the ut
ter hopelessness of her love, and with a 
despairing cry throws herself into the 
sea. Her final speech is one of the most 
beautiful passages in the entire drama 
and. being well worthy of quotation, fol-

I
fTis the sea, ' * ' '
The teeming, terrible, maternal sea 
That spawned us all. She calls us back

But I will not go. Her womb hath 
• wrought me forth 
A child defiant. I will be free of her! 
Her ways are birth, feemtdity and

But mine are beauty and immortal love. 
Therefore, T will be tyrant of myself— 
Mine own law will" I be! And I will

Creatures of mind and melody, whose 
forms

I Are wrought of loveliness without decay, 
I And- wild desire without satietv,
I And joy and aspiration without death! 

And on the wings of those shall l.i. nnp- 
pho!

Still soar and sing above those cliffs ot 
Lesbos.

Even when ten thousand blooms of men 
Are fallen and withered—there, 

and maids

Langdon McCormick’s latest play, '‘Jes
sie Left the Village,” has good points. 
The scenic as well ns mechanical portion 
of the production excells all othef efforts, 
while the east is all that can be desired. 
The Green Corners’ Symphony Band is 
one of the many features to especially 
mention. This play will be seen at the 
Grand next Thursday and Friday nights 
and Friday matinee.

Misg Isabel Irving, the deinty Ameri
can comedienne, who is to be seen at the 
Gra*id on Wednesday as the star in the 
new play, “The Girl Who Has Every
thing,” has had a decidedly interesting 
career upon the stage, and her experience, 

’in spite of her youth, has been a large 
one. Miss Irving stepped direct from the 
schoolroom of real life, at the age of fif
teen, to tntor upon her theatrical career, 
and her first part was that of a little 
schoolgirl in “The Schoolmistress.”

While with John Drew, Miss Irving 
found her greatest successes in “The 
Marriage of Convenience,” “One Sum- 
"ner’s Day.” “The Liars” and “The Ty
ranny of Tears.” She played her first 
Shakespearean part when with the Daly 
company, taking the role of Audrey in 
“As You Like It.” Other successes she 
achieved were Faith in “The Last Word,” 
“Nancy & Co..” “The Railroad Love,” 
“The Great Unknown,” the part of Helen 
in “The Hunchback,” and the part of 
Titania in “A Midsummer Night’s 
Dream.”

ISABEL IRVING,
Who will be seen in “The Girl Who Has Everything” at the Grand on

Wednesday,

Savoy Attractions for the Season
That the Savoy Theatre management 

is sincere in its promise to bring to Ham
ilton this season the real talent of the 
European music halls, stars of every na
tion, who have made “advanced vaude
ville” the emphatic success it is, will be 
apparent to those who glance over the 
attractions that will he seen here this 
season. The official list of over 250 acts, 
comprising probably the greatest array 
of talent in vaudeville’s history, has just 
been received from William Morris, the 
New York booking agent. These acts 
are under exclusive contract for appear
ance only on the Klaw-Erlanger circuit 
of “advanced vaudeville” theatres, in 
connection with which the Savoy is book
ed, and will be seen at no other theatre 
in this city, this season. Many of these 
big attractions will be remembered by 
theatregoers for the success attending 
their appearance last year. Among them 
are Fred Niblo, Stuart Barnes, James 
Ÿ. McDonald, monologue artists; Jack 
Lorimer, the eminent Scotch comedian; 
Charles R. Sweet, Willy Zimmerman, 
and Vasco, the “Mad Musician,” three 
great musical acts; Josephine Cohan and 
company; the Staley Transformation 
Company, Kamo’s Comedians, and many 
others. Claire Rjomaine, Grace Hazard 
and many others of this season’s best 
hits will be found in the list, which is as 
follows:
Stuart Barnes.
Four Bards.
John Birch.
Herbert Brooks.
The Bogan nys.
Hope Booth & Co.
Edward Blondcll &

Co.
Wilfred Clarke &

Co.
Crane Bros.
Daly’s Country

Choir.
Harry Corson 

Clarke & Co.
Carlin & Otto.
Caron & Herbert.
Canfield & Carlton.
Josephine Cohan &

Co.
Collins & JIatt.
Josephine Ainsley.
Dclmore & Lee.
Vinie Daly.
Duffin, Redcay 

Troupe..
Dosroches & Bian-

Dolan & Lenharr.
Geo. (Honey Boy)

Elite Musical Four.
Marie Florence.
Florenz Troupe—10.
W. C. Fields.
Fagan & Byron.
Greene &, Werner.
Geo. Fuller Golden.
Howard Brothers.
Hyams & Mein-

Grace Hazard.
Mme. Adelaide Her-*
Italian Trio. 
Jewell’s Manikins. 
Walter Jones & Co.

Fred. Zobedie.
Wa 1thour Troupe. 
Dumont Minstrels. 
Mosher, Hnughton 

& Mosher.
Roy L. Roysc.
Six Musical Cuttÿs. 
Lew Sully.
George Monroe.
La Troupe Carmen. 
Frosini.
Winston’s Seals. 
Three Ernesto Sis-

Joe Welsh.
The Sa lieras.
That Quartette. 
Hay, Ward & Co. 
Joe Maxwell & Co. 
Joe Hart’s Military 
Girls.

Seven" Grunatihos. 
Zaretzky Troupe. 
Dankmar - Schiller 

Troupe.
Sydney T. Grant. 
Clinton & Jerome. 
Juggling McBans. ! 
O’Brien, ïlavel &! 
Co.

Kara.
Ralph Johnstone. 
Bellman & Moore. 
J. W. Winton. 
Curzon Sisters. 
Prince Kokin.
Juan Caicedo.
Claire Romaine.
Le Roy, Tnlmo &' 

Bosco.
Walter BelloninL j 
Little Tieh.
Tschin, , Maa 

Troupe.
Mile. La. Camargo. 
La Esmeralda. 
Barons Manegeric.

The Three Keatons. 
Kuratakua Japan

ese Troupe.
Klein, Ott Broth

ers & Nicholson. 
James J. Morton. 
Marguerite & Han- 

ley.
Meredith Sicters. 
Morris & Morris. 
Maud Hall, Macey 

& Co.
The Three Meers. j 
Hal Merritt.
Eva Mudge.
Abie Mitchell.
Jas. F. McDonald. 
Nichols Sisters.
Fred Niblo.
Irene Leee& Co. 
Quigley Brothers. 
Riccobona’s Horses. 
Julian Rose;
A1 Shean & Co.
Six Samois.
Chas. R. Sweet. 
Stanley & Cogs- 

well.
Tourbillion Troupe. 
Terley.
Thompson’s Ele

phants.
Henry & Alice Tay-| 

lor. .
Woodward’s Seals.! 
.Ward & Curran. ; 
Willy Zimmerman/ 
The McNaughtons.j 
Alexandroff Troupoj 
Herr mann the

James Ilarrigan. ! 
Chas. Kenna. 
Quaker City Quar

tette.
Brindmour. '
It. J. Jose.

.Three Yoscarys. 
Sellerk Bros.
R. G. Knowles.
Fred Kamo’s Com

edians.
Oakley & Sicgrast. 
Vasco.
Charles Burke & 

Co.
Wilton Brothers. 
Jock Lorimer. 
Cottrell P o well 

Troupe.
Henry Lee.
Mme. E t o i 1 e’s 

Equines.
Press Eldridgo. 
Monarch.
Maud Lambert. 
Billy Clifford. 
Allenci and His 

Monkey.
Jordan & Harvey. 
Olympia Quartette. 
Collins & Brown. 
Johnny Johns. 
Hawthorne-& Burt. 
Fcrrcros nod Dog. 
Four Lesters. 
Warren & Blanch

Frank Bush. 
Rompany Opera Co 
Paul Cinquevalli. 
Louise Agoust & 

Co.
Hill & Sylviany. 
Irma Orbassany. 
The Rupplets.

Edmund Bosan-

Whit Cunliffe. 
Rawson & June. 
Los Nu Esther

Edith "Helena. 
Georgetty’s. 
Mamselle Murgcr. 
Paula Del vs.
Sisters Nichette.
Mastro & Oretto. 
Six Glinserettis. 
Leavitt’s Spanish 

Troupe.
The J/ttfingstons. 
Mamo Trio.
Keefe & Pearl.
May Belfort.
Lew Hawkins.
Mile. Cliester &

Dig.
Clifton Crawford-. 
Ida Fuller.
Ixmg & Cotton. 
Emmy’s Pets. 
Valazzi.
Will Rodgers. 
Carroll & Cook. 
Kelly & Ashby.
Bn molds Adi mais. 
Williams •& Tucker. 
Ilardeen.
Girard & Gardner. 
Flying ‘Automobile, 
lieras Family. 
Burton & Brooks. 
Nilsson’s Ballet. 
Finley & Burke. 
Seven Mhwatts.
.01 lie Young & 3

Brothers.
New house & Car

rol.
W. S. Harvey & Co. 
Four Lukins.
Abdel - Kader and

Leroy and Clayton. 
Auric Dagwell. 
Marco Twins. 
Willard Bond & Co. 
Prelie’s Dogs.
Mile. Maniac, 
Brothers Willing.

Baptiste & Fran- 
con.

Mile. Lucie Merger. 
J. A. Wilson and 

Dog.
Mile. Flexmore. 
Martenik Brothers. 
Cole & Rags.
Mabel Sinclair.
Kilts & Windrum. 
Griffiths Bros. 
Marie La Belle. 
Havaner & Lee. 
Seven YuiHans. 
Jean Clainmont. 
Artois Bros. 
Trapnells.
Amy Anderson & 
Co.

Herbert’s Dogs. 
Okabe • Japanese 

Troupe.
Edna Aug.
J. Frances Dooley 
A Co.

Mr. and 
Clarke.

La Vails.

Mrs.
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ed “The Verdict 
of the World on Tolstoi's Assault Upon 
Shakespeare,” and it makes interesting 
reading for those who may care for the 
subject. The result is called “a' triumph
ant world-verdict in favor of the Bard 
of Avan,” and it is needless to add that 
it was inevitable.

Tolstoi’s place among the world's not
able men ie such that his declarations 
against Shakespeare as a pôct, a drama
tist and an influence on humanity were 
bo tin d to attract attention and excita 
comment everywhere. The article notes 
the fact that England ami America were 
stirred to indignation by the assertion.-! 
of the great ascetic and pessimist, and 
that ffney have responded with a continu
ant output of Shakespearean literature; 
that France uontrihutes a symposium in 

•vriilch her most eminent men have taken 
part; that Germany lias spoken defin
itely, and thus that “in three great coun
tries, representing three great races, the 
case of Tolstoi against Shakespeare has , 
been tried, and in each instance ended j 
with the unqualified acquittal of the de
fendant.”

It quotes Harper’s Weekly, which, -say
ing that "If Tolstoi’s theory of art is 
correct, then Shakespeare must yield to 
his accusations,” assumes that Tolstoi’s 
claim as to common appeal as the test 
of the best art, if true, would crown 
Mario Corelli and Hall Caine and cause 
Shakespeare, Milton and Shelley to doff 
their bays. Why Milton and Shelley, 
who have nothing to do with the case, 
great as they may be, should be set in a 
trio with Shakespeare does not. appear. 
The statement of Harper’s Weekly that • 
“It is perfectly true that Shakespeare is 
not. universally liked or read” is amazing, 
because it is not true. An exact examin
ation will show that while this or that 
‘“popular" author, including Corelli and 
Caine, may sell many copies of their 
works of Shakespeare are steqdily. made 
known and perused than of any of them, 
and possibly n greater number than all 
of them together can "inspire the public 
to buy. And this after generations that 
bave absorbed a vast and unknown mul
tiplication of his writings.

-To get some idea of the real universal
ity of Shakespeare, one 1ms only to note 
bis world-wide acceptance and Worship. 
Pertinent to this are the sections of the 
digest in Current Literature relating to 
French and German opinion in this Tpl- 
etoi matter. In n symposium published 
In Les Lettres (Paris), nearly fifty lit
erary men and artistic celebrities contri
buted. Denis Diderot has compared 
Ebakesreare to the colossal St. Christo-

Cer of Notre Dame, “between whose
rs we might pass without reaching to 

Ida groin." To Renan, Shakespeare was 
“the historian of cternitv.” To Victor 
Hugo he was “the god of the theatre." 
“Above Shakespeare,” added Hugo, 
“there is nothing." Rodin pronounces 
Shakespeare a universal genius. Rene 
Boylesve finds in his writings “a divina
tion of what is called the modern soul.” 
Jules Romains says “It must be confess
ed that the old Englishman dead is much 
more the contemporary of us younger 
men than .the old Russian living," Paul 
Reboux secs in the Shakespearean cycle 
nn incomnarable social document,. Clins. 
Henry Hirsch and others emphasize 
/shakes,pea re’s influence upon French 
literature. Raoul Aubry. Andre Dumas 
end Robert. Scheffer appeal to the per
sistence of the Sbnkespenrervi tames ns 
the host possible vindication of Shakes
peare. Ludovic Hnlcvy trests Tolstoi's 
criticism ns ir mere freak, and Jules Clar- 
etie colls it a paradox. Paul Bfhnud. Gas
ton Devore, Gabriel Trarieux. Oswald 
Hesnnrd. Rene Bovlesve end others as
sign Tolstoi’s dislike of Shekesneoro to 
a sort, of artistic myopia .induced by bis 
excessive moral fervor.

A fellow voyager on Richard Mansfield’s 
last Atlantic crossing in search of health 
told with a laugh that the sick man had 
always addressed his servitors severely, 
always referred to himself in the third 
person.

“Mr. Mansfield will have more butter 
•—butter, dolt/' was his cry at the cabin 
dinner, which left the waiter gaping his 
amazement.

On that voyage was recalled the story

Bennett’s 
H All Star t
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of his punishment of the extra woman 
whose ruling personal habit dominated 
her even while on the stage. The star, 
in the middle of an impassioned declam
ation of eight minutes, saw tne loose 
jaws wagging, the large white teeth shift
ing their extra cargo of gum. The speech 
ceased. Mr. Mansfield strode across the 
stage to the shadows where stood the 
gum cliewcr. Seizing her arm he conduct
ed her, not gently from the stage. Then 
returning he plunged into the interrupt
ed fury of his stage lines.

Given opportunity to deny such tales 
of himself, he tossed them aside with 
the haughty remark that they all eman
ated from “the cheap jacks of his form
er companies.”

They whom he rated higher in his ser
vice than these same cheap jacks put in 
occasional pleas for lenient judgment, of 
the faults of their chief.

“He can’t endure stupidity,” they 
said, of him “and carelessness always 
threw him into a rage. His greatest aver
sion was for mental slovens.”

Manager Dris
coll, during the 
two weeks that 
Bennett’s Tliea- ; 
tre has beenj 
open, has been, ! 
as it were, feel
ing the pulse of | 
the general pub

lic. He made no mistake when he put 
on the all staiygreater advanced vaude
ville, and thpe^plendid record for humor, 
excitement and refinement that has 
characterized the bills will be maintain
ed. The shows this week have been at
tended by large crowds at all perfornv 
onces, arid the seating capacity of the 
theatre, large as it is, has been generally 
taxed to its utmost, while on a number 
of occasions “standing room only” has 
been the cry. As far as advance book
ings are a criterion good ebusiness is as
sured for two weeks to come.

“Next week,” says Manager Driscoll, 
“wo arc going to put on a show that 
could not be eclipsed by that running in 
nnv house in the United States. It is 
to‘be composed of artistes who arc gen
erally featured all around the Keith- 
Proctor circuit. Take Rose Coghlan, for 
instance. -She has a reputation second 
to none in the legitimate, and her ad
vent into vaudeville was considered as 
distinctly strengthening it. She will be 
H-ve here in her great one act play, ‘The 
Higher Law.' In this Miss Coghlan is 
assisted by a large company of compe
tent actors and the act is teeming" with 
excitement. It may be appropriate to 
mention that when it was played in Phil
adelphia its reception was so good that 
that the manager of the.house tried to 
book a return engagement. lie was un
able to do so, as this act was wanted all 
over the circuit. Bennett’s lias been ex
tremely fortunate in getting it, and its 
success is almost assured.

“For sheer thrilling excitement it 
would be hard to beat the looping the 
loop net of Mile. Carlotta, on a bicycle. 
The young lady descends down an in- 
din.'* at a terrific pace, and rounds the 
loop in full view of the audience. In 
tld-, it is a case of sheer nerve and wrist 
strength, as there is absolutely nothing 
to keep the machine in ling but the rid
er's guidance. M'dlle. Carlotta has the 
uninue distinction of being the only wo
man in the world who is accomplishing 
tills act. l'atsy Doyle, the quaint Irish 
comedian, I think needs no introduction 
to the theatre-going public of Hamilton 
at my hands. He bus an entirely new 
act, and it will be bound to prove amus
ing, ns it has come to us with the best 
of recommendations from the cities Pat-1 

i sv has shone in this season. Bernier | 
and Steele, who we are putting on, arc i 
a brace of fine singers, and have a very | 
inti resting act. Foster’s dog is a marvel | 
of canine intelligence, and besides doing j 
everything but talk, gives an imitation 
of Paderewski at the piano. 1 have not i 
heard him myself, but those who have 
say that he bears a remarkable resem
ble, lire to the .prodigy, particularly about 
til.* hair. In addition to these head
liner#, we have the De Voie trio, famous 
for their picturesque imitations of Ro
man statuary. The Chadwick trio's net 
will be found to be as good as anything 
in its line in the country. In this act 
will be introduced Miss Chadwick, the 
champion woman buck dancer of the 
world. The Americas comedy quartette 
arc known across the border as the Big 
Foui. They carry n richly funny .comedy 
act, which always earns them a promi
nent position in any show they appear

ROSE COGHLAN,
Who will appear all next week at Ben

nett’s.

At the
Grand

in. The Bennettograph is to show two 
entirely new and original films.”

Orchestra leader, S. Minnis. Music for 
next week :
March—The Four Kings .... Abe Tosch 
Selection—Nordland .. Victor Herbert

James T. Pow
ers,, who is star
ring in “The Blue 
Moon,” and will 
lie seen at the 
Grand shortly, in 
all his career has 
never had such 
unlimited oppor

tunities as he has in this musical com
edy. This statement is made with the 
full knowledge that Mr. Powers was the 
leading comedian with the Augustin 
Duly Musical Company for seven years, 
and where all of his parts were arranged 
by Mr. Daly to suit bis somewhat pecul
iar methods.

The greatest, theatrical triumph of 
years, Wright Lorimer’s massive and 
gorgeous drama, “The Shepherd King,” 
Is booked for early presentation in this 
city, with Carl Eckstrom as David, as
sisted by the original company and pro
duction. s

“The Top o’ th’ World,” a new Amer
ican extravaganza, will be the attraction 
at the Grand Opera House next Tues
day evening. As a spectacle it presents 
a series of glittering pictures of rare 
beauty. The comedy is bright and di
verting and the musical numbers are 
melodious and of the whistling variety. 
Great stress is laid upon the dancing. 
Bailey and Austin, Laughlin and Kath
leen Clifford have individual and ensem
ble dauepig numbers that are expected 
to create a furore, and the Collie ballet 
is said to be more popular than any 
.pony, peanut, broiler or squab ballet of 
the past. Among the other prominent 
principals of the company are John D. 
Gilbert, Arthur Hill, Harry Fairleigh, 
U ill F. Phillips, Bessie Franklin, Roger 

i Dolan and many others.
Ihe chorus of seventy is sure to be 

i the cynosure of all eyes, for it presents 
an array of beauty not often seen in 
present-day productions. “The 'fop o’ 
th’ World” is a fairy story that will ap
peal to all the grown-ups as well ns to 
children. e Its sole aim is to drive away 
dull care. Soon after the engagement 
here, “The Top o’ th’ World” will go to 
one of the Shu ber t theatres in New York 
for the balance of the season. Seat* are 
ubw on sale.

The fudge scene” in the new musica 
college girls’ play, “Cupid at Vassar,” i, 
one that takes wherever the play ji 
gi\en. 1 lie girls have been rehearsing 
their college songs in the room of th 
most popular girl in college, Kate New 
ton. Incidental to the music a concoc 
tion known as “fudge” is being made ii 
a chafing dish. “Cupid at Vassar’’* is ti 
be presented at the Grand nU Mona; 
night. Seats are now on sale.

Miss Grace Cameron’s last vaudeville 
engagement was in South Africa., and ori 
the long voyage to her native land, when 
not thinking of “home, sweet home,” she 
was studying the part of Dollic in hei 
new play, “Little Dollie Dimples,” ir 
which she will be seen at the Grand this 
afternoon and evening, and when she ar 
rived in New York was letter perfect at 
the reading rehearsal. Miss Cameron has 
bad many offers to return to vaudeville, 
but now that her success as a star is

ANNA LAUGHLIN, * |
fflhr witL ttjjpeza: ^ “TBn Tb$r a?" t&!: Wtoa. Company at the Grand next Tuesday.

a line of criminal operations in Canada 
similar to those for which she was 
tried in New York, several business 
houses having been numbered among 
those whom she swindled. One of her 
New York victims was. Susan B. Clarke, 
a dressmaker of 20 East 32nd street, who 
received a worthless cheque for $199 
for .merchandise.

Miss Strangways expected to be re
leased on suspended-sentence, hence her 
disappointment, and the collapse in the 
courtroom >vhioh followed. . .She had been 
a governess, and had also been a con
tributor to western magazine'-

ADVENTURESS SENTENCED.

Eva Fox Strangways Gets Year in 
Penitentiary.

New York, Sept. 13.—Overcome by 
the prospect of spending a year in the 
penitentiary, Eva Fox Strangways, who 
swindled a number of hotels and other 
business houses by passing worthless 
cheques, was carried in a faint to-day 
from the Court of General Sessions after 
being sentenced by Judge McAvoy. The 
Strangways woman was Arrested in 
Toronto some months ago. She pursued

ON THE QUESTION
OF STAGE MORALS.

case, the writer, who condemns all things 
theatrical, from open-work hosiery to 
Hepnerized leading woman, displays in 
,cvçry paragraph an ignorance of his sub- 

'so appalling- that one must con
clude he has never read the Clipper or 
Frederic Edward McKay’s Daily Talk's 
to Young Girls.

Helene Laekaye rushes to the defence 
of her profession, although exactly why 
she should go to the trouble is not dear.- 
Everybody knows that the stage can 
troduce about as putrescent a set of 
noflits as one could ask for this eide 

pfv.Sodbm;. but so, for that matter, can 
every other wnlk- of life, providing you 
look for it. There are earnest, honest, 
respectable .men and women in the thc- 
atficnl; Rrolession, and there are the 
other*hid. But because a married 
clergyman recently eloped with his ward, 
there is no inference that every man of 
the cloth is a libertine. Really, the 
topic is worn so threadl>are that it is 
scarcely worth further discussion.

The St. Louis man who has sniffed 
only the offal in his nosings into the 
drama, signs himself “A. W. R.,” and 
contributes this gem of nescience:

s“Booth, one of the greatest tragedians,

Out in St. Louis a newspaper discus- j in New York City lost over $160,000 in 
sion is waging on the old, »ld topic of I nn honest effort to maintain a dramatic 

_ , ... . . | school for good morale. If the theatrethe morale of the etage. Ae ,s usually the ,, not a putKrid rarcaMi whv u it that
about it such vultures have already 
gathered ns the drinking saloon, gam
bling house and brothel, and why has 
the green room of the actors eo often 
reeked with the same pollution as the 
thirci circle^"

Mws Laekaye, in a feverish desire to 
keep the lily unomirched, has written 
the editor of the St: Louis Times all 
about her spotless associates, as fol:

“Theatrical his toy does .not record 
such an attempt on the part of Booth 
to teach good morals dramatically. An
other misstatement is this writer’s ref
erence to the greenroom. I have played 
in almost all the leading theatres 
throughout this country and have never 
seen a greenroom, and anybody familiar 
with the region back of the footlights 
knows that greenrooms exist only in 
fiction. , *

“An unanswerable argument is found 
in the lives led by the majority of play- 
cm who have be.cn bom in the profes
sion. Take, for instance, Joseph Jeffer
son, J. II. Stoddart. the talented Eleanor 
Robson and the Taliaferro sisters. It 
would be impossible to find anywhere 
people who hod led more virtuous lives.” 
—N. Y. Telegraph.

sion as a vocalist. She possesses a voice 
of excellent quality and has a pleasing 
stage appearance. The act comes here dir
ect from Philadelphia where it. has been 
making a big hit. Another fine attrac
tion will be the appearance of the “Jup
iter Cowboys,” from Oklahoma. This is 
a pretty illusion net with much to 
amuse and excite admiration ns a nov
elty. It comes highly recommended by 
vaudeville managers. Mr. and Mrs. Dan 
Hiatt, although unknown to Hamilton 
audiences, are reputed to be two of the 
cleverest entertaniers in variety and in 
their novelty musical comedietta, “An 
Operatic Rehearsal.” they have an act 
that is full of rollicking fun and really 
bright humor. Adams and Guhi, German 
comedians, should^ prove another very 
pleasing number, and contribute largely 
to. the daugh end of the bill. Francis 
Wood, hoop roller and juggler, lias an 
act rather unique in its class. The work 
is said to be neat mid skilful and a 
number of new tricks are introduced. 
Gardiner and Robinson, with a line of 
bright new stuff, and the kinetograph 
with new pictures make up a bill, which 
the management promise will maintain 
the standard for excellence “advanced 
vaudeville,” has established in its short 
career here.

Orchestra leader, Herbert A. Martin. 
Music for next week:
Overture—Marriage of Figaro.. Mozart 
Waltz—-When You Know You’re Not 

Forgotten.. .. .....J. Fred Helf 
Irish IndiatT" Thterinezzo—Arrah Wanna

Exit March—Princess Pocphontas . .Hoyt

“Fighting the Flames.”
At to-night’s meeting of the Veteran 

Firemen’s Association final arrangements 
will be made for the benefit perform
ances by the Edward Shields Biograph 
Co. of Chicago. The performances will 
be given in. Association Hall on Satur
day, Sept. 27 and 28, with Saturday mat
inee. The company will present “Fight
ing the Flames” with moving pictures of 
the Hamilton Fire Department in action.

At the Conservatory.
The Conservatory, Bowling Club is the 

latest addition to our city’s music insti
tute. It is proposed to utilize the lawns 
of the Conservatory as a rendezvous 
for the recreation of the teachers, di
rectors and stockholders. Considerable 
interest is already being manifested in 
this departure. The teachers are also 
organizing to forward the best interests 
of the school, and have placed three ac
tive committees in charge of the three 
essentials, one on art, one on recreation 
and one on advancement.

assured she has turned a deaf ear to the 
“two-a-day” managers.

•-Under the leadership of Mr. I. W. 
Lomas,;the house orchestra will play the 
following programme at next week’s 
shows: -
March—Under the Banner of Victory ..

(Franz V. Blou
Concprt waltz—La Barcarolle ..................

(Waldteufel
Selection from' The Iloncymooners ....

v, v (Geo. Cohan
Intermezzo—Martinique... William Lor- 

(ainc
E(xit march—The Tournament ............

(Harry Lincoln

A show that will 
maintain the 

K fast pace of the 
dGVOy $ Q first three weeks 

n of “advanced 
vaudeville” is 
promised at the 
Savoy next week, 
W bod ward’s 

Seals, credited with being the greatest 
animal net before tho public, will be the 
chief attraction. That the act -merits tho 
praise bestowed upon it is vouched for 
by its long ami successful run at the 
New Y'ork Hippitlroinh and the fact that 
it is playing the Klaw-Erlanger houses 
as one of “advaneett^Paudeville’s” most 
sought after- attractions. .The work of 
the animals is"'wtearkahlc, genuinely in
teresting and: therjapusaid to be among 
the finest examples'^bf nniiyal training 
.on the continent. Captain Woodward, lias | 
been complimented every ‘place he has 
appeared for the degree of perfection to 
which ho has trained seals. They do some 
great juggling stunts, innumerable other 
tricks and the playing of the seal band 
is a feature.

Miss May Belfort, the English singing 
comedienne, and a London favorite, who 
has been meeting with great success in 
this country is sure to provide a thor
oughly enjoyable number. Her humorous 
character 'songs are sure to be appreci-

In “The Rake’s Progress,” a dramatiç 
episode founded on Hogartli's pictures, 
she gave evidence of strong dramatic 
power. A special added attraction of ex
ceptional merit will bo Robert Fitzsim
mons, ex-champion pugilist of the world 
and his wife, in a skit, which is said 
to he as clever ns, any in vaudeville. 
Aside from the interest that Lanky Bob 
is sure to create with this, his first ap
pearance here on tho variety stage, lie 
is said to give a performance that is 
thoroughly entertaining. His wife, Julia 
May Gifford, is making a strong impres


