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TOPICS Of AN OLD- 
TIMER

Tbe Great Home-Rule iass Meeting at 
Massey Mall—The Study of Mates— 
Thomas D'Arey McGee s Doleful 
Discoveries — Conditions Looking 
Better Mow- The American Revolu
tion a Celtic Product—The Premier 
of the British Empire now a Celt— 
The Great Latin Poet, Virgil a Celt 
—“Melts in Literature" — Names 
Taken From Irish Saints — The 
Names of Roman Gods, Irish - Great 
Changes in American Magazines— 
President Roosevelt’s Irish Inclina
tions

It was a joy to my heart to be 
present at that great Home Rule 
meeting in Massey Hall on Saturday 
evening, Oct. 13th. It was a gratifica
tion to me to have had an interview 
with Mr. T. P. O’Connor. M l* , the 
president of the Irish National Lea
gue of Great Britain, after an inter
val of twenty-six years. It was a 
pleasant circumstances to behold so 
large- and so grand and so intelli
gent and so enthusiastic an assem
blage of Irish men and Irish women 
and their friends as met in Toronto’s 
largest hall on that night, to listen 
to one of Ireland’s brightest embassa
dors plead the cause of Ireland's 
wrongs and tell in burning words of 
the right of Ireland to have Home 
Rule. And this in the presence of 
some of Ontario’s most distinguished 
men and women and without one 
word of interruption—a great change 
from the Toronto of old that I re
member. But greater than all, more 
hopeful than all, more gratifying than 
all else, It was to me to hear from 
the lips of this well-accredited and 
well-informed embassador that the 
day of Ireland's redemption was at 
hand. On that day of jubilee the sons 
of Erin, with hearts overcharged and 
minds uplifted, will give thanks to 
Almighty God that tho day of their 
country’s deliverance has come to 
pass, and that the seven hundred 
years’ of struggle, the seven hundred 
years of suppression, and seven hun
dred years of humiliation, will at 
last in our own day, come to an end 
forever The democracy of G-«at 
Britain, which in unfortunate former 
days was hostile to everything Irish, 
have at length awakened to the jus
tice of Irish claims; and well may 
they, for it is the presence of the 
Irish members in the parliament c 
Great Biitain that has ever been the 
principal support of popular rights in 
that great legislative body. Only one 
good point that the envoy might have 
made was omitted, and that was that 
the King himself is not only a home 
ruler, hut a friend of Ireland gener
ally. There is also another potent 
fact that has to be thought of, and 
that is the influence of rate It is no 
longer the “Celtic fringe’’ that has
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to be considered, lor not only is there 
now an educated “Celtic fringe," but 
a realization of the fact that some 
of the best blood of Britain is Cel
tic If the present government of 
Great Britain and Ireland succeeds in 
its plans of giving Ireland a parlia
ment of her own that circumstance 
will he Lugei) due to a Celtic pre
mier, what Campbell-Bannerman un
doubtedly is. Mr O’Connor stated 
in his speech that there was never 
greater enthusiasm evinced in the Un
ited States for Irish Home Rule than 
what he saw at the Philadelphia con
vention a few days before. Seventy 
thousand dollars was subscribed at 
that convention with the promise to 
make it one hundred thousand; and in 
Boston a few days later the sum of 
ten thousand dollars was subscribed 
Everybody in the United States is 
tor Irish Home Ru e, and there is no 
one more ardently so than the Presi
dent of the United States himself, and 
this fact," too, must have its influence 
on British public opinion. When I 
spoke to Mr. O'Connor of Col. John 
F Finerty’s great speech at the 
Philadelphia Convention (and in a 
sense it was great) his remark was : 
“Yes, but the days of tail-twisting 
are over.’’ When I think of the past 
it) Toronto, that meeting of Mr. O’
Connor’s was exceedingly gratifying 
to Old-Timer.

ESS
Thr study of races as well as the 

study of languages is another of the 
factors favorable to Home Rule, and 
here in Toronto we have an Irish 
Gaelic League and a Scottish Gaelic 
Association, both studying the lan

guage, the music and the ancient 
'dress of the Gaelic people; nay, also, 
i the study of the Keltic race from 
I which both branches sprang. To my- 
jself, half Saxon that I am, the his
tory and fortunes of the Keltic peo
ples is a fascinating subject. Many 

I books have been written about the 
j Anglo-Saxons, principally in their 
'laudation, and with this l have no 
|i|uarrel; but it is full time that the 
scholars of Europe and America were 

'enquiring into the merits of tne Kel
tic race that has been so long sub
merged; for whatever uplifts any por

tion of humanity uplifts it all, and 
I what I contend for is not superiority 
for the Kelt, but fair play. There 
has lately been added to the books in 

, the public library a small volume en
titled “ Nicholson's Celtic Re

searches,” which was favorably dis
cussed at the September “Ceilidh’’ of 
the Gaelic Society; and as a literary 
diversion I would like to sec the 
ground of Keltic literature more gen
erally gone over.

s s s

Thomas D’Arcv McGee In his day- 
paid a good deal of attention to the 
study of race and bewailed the mis
fortunes of the Kelts; but I am in
clined to think a better day for them 
is dawning. I am myself inclined to 

'think that the greatest achievement 
of modern times is a Keltic achieve
ment, hut that we don’t know it. 
Here is one of McGee's little poems 
wherein he bewails the fallen condi
tion of his own race:

THE SEARCH FOR THE GAEL.
1 left the highway—I left the street— 

In Albyn I sought them long,
I followed the track of Kenneth's feet 

And the sound of Ossian’s song,
By the Kymric Clyde, and in Gallo

way wild,
I sought for the wreck of my race, 

But the clouds that the hills of Al
byn hide

Have pitied their forfeit place.

I looked for the Gad in the Cam
brian glen.

From the Cambrian mountains mid. 
And saw only mute, coal-mining men— 

The face of my race was nid.
At Merlin’s work in Caernarven waste 

They knew not Merlin’s name—
And the lines the hands of the Master 

traced
As the devil’s craft they claim.

I looked for the Gael in green Innis- 
fail,

And they showed me cowering there 
Misshapen forms, cast down and pale, 

Thy disciplined host, despair!
But I noticed yet in their stony eyes 

A flash they could not veil,
And I said, “Will no brave man arise 

To strike on this flint with steel?’’

I have found my race—I have found 
my race,

But oh! so fallen and low.
That their very sires, if they look’d 

in their face,
Their own sons would not know. 

Still I've found my race—I’ve found 
my race,

And to me this race is dear,
And I pray that Heaven may grant 

me grace
To toil for them many a year.

It is nut so long ago, only a few 
'years, that McGee himself an ardent 
Kelt, wrote those despairing lines, 
and yet there is a great change. The 
“Kymric Clyde’’ is the place of “sea 
power," for it is there that shipping 
is mainly built; and the inhabitants 
of Clydesdale are among the most 
thrifty in the world. The Cambrian 
Celts are no longer “mainly coal min
ing men," but are a strong, united 
political power, and Merlin’s work is 
not forgotten, for Welsh history, 
Welsh song and Welsh nationality are 
held in high regard. Avd the Gael in 
“Green Innisfail" is no longer “cow
ering then” and is in the expectation

(Continued on page 5.)
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CHURCH MUSIC AGAIN
By the Very Rev. Mgr. Wallis, Be

fore Hie Society of SL Cecelia, 
London.

I have been asked to put before you 
this evening a ample and brief state
ment v! the general laws which Holy 
Church imposes upon us with regard 
to the rendering of the musical por
tion of her services I need hardly 
say that I am not going to attempt 
to give a complete detailed account 
of all the legislation of the Church 
upon this subject; such an account 
would furnish matter for a whole 
course ot lectures, and would be quite 
beyond the scope of our quiet little 
discussion to-night. Neither do I 
propose to trouble you with long quo
tations from bulls and decrees nor 
with strings of references. My inten
tion is to give just the broad lines of 
legislation from the time of Pope 
John XXII., A D 1332, down to the 
Motu Proprio of Pius X., A D l!t03. 
This course is rendered the more easy 
by the perfect agreement which exists 
in the tone of all the decrees and in
structions which have been put for
ward from time to time during these 
many years.

The question of Church music has 
become specially prominent during 
the last few years. There has been 
for some time a deep and ever grow
ing feeling th.it much of the music- 
performed in our churches is not only 
altogether unworthy of (he House of 
God, but that it is actuall) ir oppo
sition to the spirit of true worship, 
and a hindrance Instead of a help 
to the devotion of the faithful. Our 

| present Holy Father recognizing the 
pressing importaiKf of the mat ter, 
had scarcely taken possession of his 
see when he, by bis Motu Proprio, 
made an earnest endeavor to place 
the whole question once for all on a 
satisfactory basis. Many of his pre
decessors legislated with a similar 
purpose, but never yet has the desir
ed result been permanently attained.

Nearly three years have now passed 
since the publication of the Motu Pro
prio, and what have been its results’’ 
It is true that, here and there, most 
praiseworthy and loyal efforts have 
been made; but with these few excep
tions the results have up to the pres
ent been so small and disappointing 
that one begins to fear that, unless 
something can be dore to arouse the 
interest and to strengthen the zeal 
of all concerned, this latest great ef
fort of the Holy See may be to some 
extent nullified.

To what cause may we assign the 
apparent apathy with regard to this 
question? We well know that it does 
not arise from any wilful disobedience 
or opposition to the Pontifical au
thority. Would it not he more cor
rect to attribute it partly to the spe
cial difficulties presented by the pre
scribed music, partly to the difficulty 
of obtaining singers properly qualified 
to render this particular music; and 
partly, if not almost wholly, to the 
wrong ideas which unfortunately pre
vail at the present time as to the 
kind of music suitable during Divine 
Service.

With regard to the two firs (-men
tioned difficulties, I do not think for 
one moment that they are in
superable, even in small churches The 
Holy Father does not require impos
sibilities The more one studies the 
Motu Proprio the more does one ap
preciate the broad wisdom and 
thoughtful moderation of its tone.

A SUBJECT FOR ECCLESIASTI
CAL AUTHORITY.

With regard to the wrong ideas, the 
question of what is or is not suitable 
for use during Divine Service is one 
for ecclesiastical authority, and not 
for private judgment. As loyal sons 
of Holy Church it is our. plain duty

to submit any personal liking or taste 
to the ruling ot the properly consti
tuted authorities. It is not for us to 
dictate to the Holy Father what we 
desire, but for him to tell us what 
we are to do.

The spirit of the Motu Propiio is to 
check the present day tendency to 
render our music worldly and thea
trical, even when this is done with 
the good intention of attracting peo
ple to our churches. The Pope em
phasizes the fact that the Liturgy has 
not been made for the music, but 
that the music must be entirely sub
servient to the Liturgy, and must 
adapt itself to it. Only last year, 
in an audience given to M. Bordes, 
director of the “Schola Cantorum" 
of Paris he said how he admired and 
valued the compositions of Mozart, 
Haydn, Bach, etc.; but that he lil.ed 
to hear them outside the church, many 
of their works being unsuitable for 
use during Divine Service. A great 
deal of this very excellent music 
which has been ruled unfit for use 
may. of course, be enjoyed at sacred 
concerts.

1 am not going to attempt to deal 
with the question from a technical 
or artistic point of view. That is 
more a matter for musicians

The Motu Proprio and other Ponti
fical statements on music agree as to 
three styles of music which may be 
used in churches: the Gregorian; the 
Polyphonic; the Modern.

The Gregorian is the real Chant of 
(he Church. This music has always 
been sanctioned and encouraged by 
the (,'hurch; it is her own music; she 
prescribes it for the use of her priests 
during all sacred functions; she or
ders it to be taught in all ner semin
al ies, making it one ot the compul
sory subjects tor all candidates for 
order s. All this has been confirmed 
by many Pontiffs, by the Council of 
Tiuet, and rerently b> the Popes Leo 
XIII. and Pius X. A decree of the 
Sacred Congregation of Rites dated 
November 20, 1660, and numbered 
I,ISO in the authentic collection, pre
set ihes: That no priests shall be eli
gible for appointment as Chap'ains 
to render the Divine Office, until they 
have successfully passed an examina
tion in Plainsong. The Bishop is to 
arrange for such examinations.

The Pope wishes the Gregorian 
Chant to predominate in the Liturgy 
and he also wishes it to be executed 
with very great care and preparation; 
as one of the chief obstacles in the 
way of its advancement has been the 
bad execution, and the had versions 
which have been in use. Both these 
evils will, we hope, be remedied by 
the publication of the amended texts, 
and by the teaching of the qualified 
authorities. The Pope wishes to re
vive the old custom of making all the 
people take an active part in the Li
turgy; and it is his desire that the 
faithful should know and be able to 
sing the Chant.

It is difficult not to love Plain Chant 
once one has acquired a proper know
ledge of it. ft is our duty, in obedi
ence to the expressed wish ot the 
Holy Fat ner , not only to endeavor to 
obtain such proper knowledge our
selves, but also to do all in oar pow
er to help in its general diffusion. 
Among the means which the Holy 
Father suggests are: The teaching of 
the subject in seminaries and colleges, 
the teaching of the Chant in schools.

The Pope quit** justly condemns an 
opinion which seems to prevail very 
generally, viz , that Gregorian Chant 
is only suitable for funerals and peni
tential seasons He lays down as a 
principle that a function loses none 
of its solemnity when nothing but 
Gregorian music is used, and, in 
fact, what can we imagine finer than 
those beautiful inritatories, hymns, 
sequences, responsories, lamentations, 
Passion and “Exultet," so eloquent
ly expressive of the mind cf the 
Church at the time of their use
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Gregorian Chant had attained to iu 
greatest possible glory, ft was used 
in our beautiful old cathedrals, ab 
beys, and monasteries Our fat tiers 
have left us a magnificent inherit 
anee. and it is very gratifving to 
know that old English manu» 1 ipt - 
have been largrlv used in the prrpu.u- 
tion of the new Vatican Text, and 
will thus come once more into use, 
not only here in England, but 
throughout the west.

The Holy Father aulhuti/cs the re 
tent ion of ancient texts b> t host- 
countries which are so fortunate as 
to possess them, and we may, there
fore, hope that some of our liturgi
cal scholars may lx- encouraged to du 
for us what the S'olvsmcs Pvncdic- 
tines have already done for France.

At the present time our separated 
brethren arc reviving these ancient 
melodies and using them in their ser
vices; and it would be a disgrace to 
allow these treasures, left us bv our 
Catholic forefathers, to lie altogeth
er neglected by us Many Provincial 
Synods, from the time of St. Charles 
Borromeo until now, have insisted up
on the use of Plaiuchant. Benedict 
XIV dealt most thoroughly with the 
question in his celebrated Bull “An
nus Qui" February 19, 1719 Alex
ander VII. having previously done so 
in 1657. In our own time Leo XIII. 
(Congregation of Rites, September 
21, 1834) follows the example of his 
illustrious predecessors, and all agree 
together with our present Pontiff in 
the same broad rules for our guid
ance

We come now to the consideration 
of the Polyphonic music or school of 
Palestrine. This music, after the 
Gregorian, has always been praised 
and sanctioned by the Popes. It real
izes what Benedict XIV. lays down 
as the qialitirs necessary in music to 
be used in church, as having no world
ly or theatrical element, but being 
helpful to prayer and devotion. Leo
XIII. in his instruction of 1891, 
says that the music of Palesti.na and 
the great composers of his school is 
declared most worthy of tie House of 
God. The Motu Propiio cf 1903 com
pares it with the Gregorian and says 
that it possesses all the qualities ne
cessary to church music and orders 
that it be used in all basilicas, colle
giate churches, seminaries and in 
other churches where it can he well 
executed.

It is noteworthy that both the Mo
tu Proprio and the regulation of 1891 
agree entirely with each other and 
enunciate the same principles, viz. 
that where the Polyphonic music 
cannot be properly rendered, Plain- 
chant should be used.

I will say no more upon this point. 
We have seen how earnestly the au
thorities of the Church have striven 
at all times to encourage ami spread 
the knowledge and use of the Church’s 
own chant; wc have seen the generous 
praise and encouragement’ given to 
music of the Polyphonic school; and 
we now- come to the instructions 
and regulations concerning the. use of 
modern music. Here we are at once 
struck by a change in the tone of the 
Pontifical documents; for Plainchant 
and the Polyphonic school there is 
praise and encouragement; for mod- 
' n music there is only toleration 
with safeguards and limitations.
PRINCIPLES OF ACCEPTANCE.
The Pontifical documents give us 

certain essential principles to enable 
us to discern whether a composition 
may be accepted.

John XXII. in 1332 in his famous 
Bull “Doctor Sanctorum/’ condemns 
the use of any profane music; and de 
plores the abuses which obtained in 
his time; many of them being similar 
to these which we deplore at the pre
sent day. Alexander VII., April 23, 
1759, threatens excommunication, sus
pension. anu deprivation to the su
periors or rectors of churches who 
tolerate any music cf such a kind in 
their churches. He also forbids even 
the least alteration of the text, or 
repetition, and also forbids the use of 
orchestras. Benedict X.TL, in his 
Council of the I.ateran, renews and 
reinforces both the Edicts of John 
XXII and Alexander VII. Benedict
XIV. says; There must be nothing 
profane or theatrical Music which 
represents all or any of these fea
tures must be excluded. Pius IX., 
through his Cardinal Vicar of Rome, 
Cardinal Patrizi, in the fifties took 
the same measures for Rome as had 
been previously taken by Benedict 
XIII. Leo XIII. in his Regulations 
of 1884, and the Roman Congregations 
111 several decrees, especially in one 
for Baltimore in 1884, exhort the 
Bishops to use all the means at their 
disposal to banish this objectionable 
music. The Regulations of 1881 hav
ing tailed to bring about the desired 
end, Pope Leo reiterated them with 
greater emphasis in his Regulations 
of 1894. One of the last acts of his 
Pontificate was to sanction a decree 
concerning the Cardinals’ functions in 
Rome This Decree forbids in those 
functions any music but the Gregor
ian and Polyphonic.

How strikingly in agreement are all 
these condemnations, directions, and 
regulations, dating from John XXII 
with those contained in the Motu 
Proprio of Pius X. He has simply 
summed up the legislation of manx 
predecessors. It is evident, there
fore, that the use of this profane, 
voluptuous, or theatrical musk in 
certain churches has given it no real 
position in the Church, as it has al
ways been under the condemnation of 
the highest authority. The use of

modern iuumc, however, is not for
bidden when it eonforms to. the gen
eral regulations laid down, when it
fulfills the conditions and is free from 
object tollable elements. The Pope 
wishes that the wink be as the hom- 
bie servant of the Liturgy, he does 
not wish the ! unctions to he suspend
ed foi it, he condemn» undue rr|>**- 
livion. and ah ulutilv folbuls ary at- 
tetalion cf the liturgical text Tha 
music is to le in good taste, there 
must Iw nothing vulgar or trivial, 
woildlv or theatiiral ?t must he in 
harmony with ihe function It must 
be holy, woUhy of the House of God, 
and must not be of a nature to re
call seculai thoughts and associa
tions

The Pope wishes the music to be 
choral, and 1 hough he does r.oi abso
lutely forbid solos, he limits them to 
short passages which should have the 
character ol a hint of melodic projec- 

, tion, and be strictly bound up with 
the test of the choral composition. 
Our choirs, must not be made concert 
platforms on which to exhibit the 
charms of particular voices. Modern 
music, then, is recognized and allow 
cd by the Church when it conforms to 
her requirements. There appears to 
be a somewhat widespread opinion,

1 based on no documentary evidence,
1 that the sacred works of any well- 
know'n composer of secular music will 

'certainly be condemned; that the 
composer’s name will be sufficient to 

'ensure such condemnation. The Romao 
Congregational is not so irrational,

’ but judges every composition on its 
[own merits—accepting all that con 
.tains the essential elements of sacred 
music, and rejecting all that fails in 

'that respect.
I Having now considered the different 
sty les of music allowed by the Church 

I we come to practice; and here the 
Motu Proprio goes further than pre
vious Pontifical documents. Hitherto 
we have had the directions of the 
“Cercmonfalc Episcoporum," whicn, 
although very precise on certain 
points, are also very.vague in others; 
wc had also the “Directorium C'hori,'' 
and a great many decrees of the Con
gregation of Riles condemning abuses 
hut wc had no complete and concise 
code of Instructions for vvery-day use. 
such as we now have.

j In dealing with these instructions 
v,c will.djhUti.gui-.il between the litur
gical F uni lions and the extra-liturgi
cal By liturgical we mean the func

tions which belong to the Missal, 
.Breviary, and Pontifical; by extra- 
liturgical such functions as Renedic- 
tion, at other times than Corpus 
4. Inisti, and processions, other than 
those prescribed in the “Ritiualc Ro- 
manum" for the proper days.

THE MASS-
Of all liturgical functions the Mass 

is the most important The Motu 
Proprio confirms the legislation of the 
“Ceremoniale Episcoporum," the de
crees of the S.R.C., Nos. 222, 1335, 
3691, 3980, regarding the obligation 
of singing in their proper order the 
different parts of the Mass, and of 
having no Vernacular. The only thing 
that can be added is a motett after 
the Offertory, and one to the Blessed 
Sacrament after the “Benedlctus," 
before the “Pater Noster." The Pro- 
uer of the Mass ought to be sung in 

'Gregorian Chant, but on days when 
•the organ is allowed to be used, the 
Gradual, Offertory, and Communion 

‘may be supplied by the organ, provid
ed that some cantor recites them in 

(a loud and intelligible voice, so that 
all the congregation can hear them, 
on days when the use of the organ is 
not allowed, they must be sung. If 
there is not a competent choir to sing 
sufficiently the Proper to its right 
music, there is no objection to having 
it sung to a psalm tone, or even on 
great days, according to the Motu 
Propiio, it may be sung in figured 
music, provided that it be not thea
trical The “Ceremoniale Episco- 
porum" and the Motu Proprio re
new the prescription that the music 
must not keep the celebrant waiting 
01 suspend the Mass unduly. For the 
“sanctus" both celebrant and choir 
must make the us>:<il concessions.

For the “Kyrie," “Gloria,’’ “Sanc
tus, and “Agnus Dei," the organ 
can alternate with the voices, proviJ 
ed that the. rules above mentioned are 
observed (“Cer. Episc lib i. cap. 
xxix).

The rule allow ing the organ to sup
ply is, as we see from the text ot 
the “Ceremoniale Episcoporum.’’ a 
concession, therefore, it does nat at
all mean that it ought to be prefers - 
ed to the singing of the whole tea 
but it may be of great help to thoiv 
choirs which are not strong enough 
to sing all efficiently, and thus Ihev 
may carry out the prescriptions in a 
lawful manner. During the elevation 
the organ should be pi.xyed in a sol
emn manner on days wh in its use is 
permitted. The use of Vernacular is 
strictly forbidden during High Mass

For Vespers, on days when the use 
of the organ is allowed, the repeti
tion of the Antiphon may be supplied, 
also in the hymn and in the “Magnifi
cat’’ the organ may alternate with 
the choir provided that the rule of 
having the words pronounced in a 
loud and intelligible voice is observ
ed The organ may not supply the 
Doxologies, the “Gloria Patri," or 
any verse during which one has to 
kneel. The Motu Proprio prescribes 
that, as a rule, we are to keep to 
the regulations of the “Oeremoriale 
Episcoporum" (lib. ii. cap. i. no J), 
viz., that the psalms should be sung 
in Gregorian Chant, but that the 

(Con'inued on n*ge 9.)


