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as good literature wlsicb lias not satisfled men as tolorabiy tight
and clase-grained in these particulars, or become ciassie and pier.
maient wbich bas not, in'respect ai them, staod tbe test ai the
microscope. We distinguish, indeed, nsefuliy enongb, .between
niatter andi expression, bctween thaught and style; but no ane
bias ever attendeci ta -the subject analyticaiiy withmout beconming
aware that tbe distinction is not ultimate- that, what is cailed
style resolves itself, aiter ail, into manner ai thinking; nay,
perhaps .(though ta show this wouid take sorte .tima) inta the
successive particles ai tise matter thonght. I~f a writer is saici
ta be fond ai epitliets, it is because hie lias a habit ai aiways
thinking a quality very prominentiy along witb an abject; if bis
,style is said ta be figurative, ib is beaase lie thinks by mneans of
comparîsons; if bis syntax abounds in inversions, it is because
hae thinice the cart before lie tisinlcs tise herse.

And so, by extension, ail tihe forme ai siip-sisod in expression
are, in reaiity, forme; ai siip-sbad in thought. If the syntax
hlte, it is because thse thread oi tise tbought lias snapped or ba-
corne entaisgled If tise phraseology ai a writer is diffuse; if his
language does miat lie close round hià real neaning, but widens
ont in flat expanses, witls bere and there a trenior as the mean-
ing rises ta take breath ; if in overy sentence we recogaize shreds
and tags ai common social verbiage-.iu snob'a case it is becanse
the mind ai tise writer is not daing its duty, is not *consecutiveiy
active, maintains no continued. hold ai its* abject, hardly knows
its own d.rift. In like mamier, mfixefi or incoberent metapbar
arises tram incoherent conception, inability ta seS vividly what
is prafessedly loakèd at. Âil forma ai slip-shod, ln: short, are te
bc referred ta deficienicy ai precisian in thse conduct ai thoùglit.
Of evory w.riter it osight ta be required at least titat ho pass overy
job and tittle af- what lie sets dowa Ilirouei, bis minci, ta receive
the guarantee of having béon really there, and that ha arrange
anti connoot hie thouglîts ia a workmanlike manner. Aaything
short'ai buis ls--allowance being matie for circumst-ances which
may prevent a conscientiaus man iram always doing bis hast-an
insuit te the public. Accordingly, la all goofi liberature, not ex-
cepting the subtlest andi moat exuberant poetry, one perceives a
strict logic linking thought with >thanght. The velocity wits
wbicb thse mind eau periormn titis service ai .giving adequate
arrangement ta its thaughts, differs much in different cases. With
somne writers it is dane almost unconsciously-as if by the opera.
tien ai a logical instinct. sa poweriul that visatever teerne up ln
their mincis is niaraballeci andi made exact as it cames, andi thiere

is, perfection la thse swiftest expression. Sa it was with tbe all-
fluent Shakapeare, whoso inventions, bouadless and multitudinous,
were yet ruled by a logic sa resistless, tisat tbey came exquisite at
once ta the.-pen's point, and ia studying whose, intellectual gait
we are remindefi ai the description ai the Athenians la Enripides
-those sans ai Erecthens always moving witb graceful stop
thtrougit a glittering violet ether, where the aine Pierian muses
are said ta have bronght up yeIlow.baired Harmany as the ir co-mon chilci., 'yWith ather's at our great writers, it bias been notabl
diflerent-rejectian ai first thacugis and expressions, thse slow
citaice ai a fit percentage, andi the coacatenation ai thase with
labour and car.

Prevaleat as slip-shod la, it 18 not sa prevalent as lb was. Thora
is more careini writimsg, la proportion, aow than there was thirt1y,
.seventy, or a hundreci years ago. This may be seen on caaîparing
specimens ai aur present literature with correspanding specinens
frram bte aider niewepapers and.periodicals. Tbe precept and tise
example ai Wordiworth and thosé who helped hlm ta initiate that
ea ot aur literabure which dates «tram the French Révolution,

bavegraduaIlyiLtîroduced, among other thinigs, habits af mechanical
carefuiness, bath la prose and ina versé' .Among paets, Scott and
Byron-safe in their greatness otberwise-were tise most 'con-
spicuone ainners against the Wordsworthiàa ardinances la titis
respect aftr they had been promulgated. If ana were willing ta
risk being aboneci for spéaking truth, ano migbt caîl theso two poets
tise last.oai the great slip-shads. Tihe great sipi-shoda, hé it
observed.; and, if thora were the prospect that, by keoping silence
about slip-shod, we shionld eiee any other such massive figure beav-
ing la among us in bies lippars, who 15 there that would abject ta
his company on accunt ai them, or that would not glatily assist I

ta fell a score of the délicates witb polished bcot-tips in order ta
malte room for. him ? At the lest, it snay be said that there, are
miany passages in the peems of 'Scott and Byron which fail far
short of the standard of carefulness already fixed wvhen they wrote.
Subséquent writem'e, wvith nathing of thseir geîîius, have heen much
more carefol. Theve is, howeer, one Éorm of the slip-shod in
verse whiciî, probably because it lias neot been recognized as slip-
shed, still holds ground arnong us. It consiste in that particular
reieo of theI "poetie diction " of the ]ast century wvbich allows
iiierely mecharnoal inversions of syntax for the sake of metre and
rimyme. For example, in a poeus recently publislied, understood
ta bie the work of a celebrated writer, and aitoget ber as finished a
specimen af metrical rhetoric and ringing epigramn as lias appeared"
for many a day, there ccur sncb passages as tisese

"Harey's gilt coachi the eqial pair nUes-de8."

«"What earlier scimool ihi, grand cornediiipt rerd ?
Ris finît essays sic crowds lmn oeurily cheeie1.
Prom iearaèd ciosets. camne a sanntering sage,
Yawan'd, sniled, and spoke, and took by stens the a4je."

"Ail their lare
llumes oan .o6ikIie ail their ivil;

Before their age they inarch invincible."
"That talk iwhich art an doqieuce aidie
Must be the taik ùt tinikers ansd of wits."
"Let Bright respoeeik fer England be,
And straiglit in Bright a Cliathami wc shoulil see."

"Ail Most brave
Ia hie mixd nature seem'd te life Io iart,
Whien Leugiish lIonour roused [mis Engiish Ieart."

That sncb instances of syntax inverteci ta tise mechanical order
of the verse should ccur in such a; quarter proves that they are
stili considereci legitimate. But I believe-anci this notwith-
standing that ample precedent rnay be shown, nat oniy tram poets
ai the last century, but from aIl preceding poets-that they are
nsso legitimate. 'Verse does flot cancel any af the conditions ai
good prose, but only superadds new and more exquisite conditions;
and that is the bes5t verse where tise words foilow each othor punc-
tualiy in the most exact prose order, and yet the exquisite differ-
once by which verse doos dîstinguish itseif -frein prose is fully feit.
As, witbin prose iteeli, timere are natural inversions according as the
thought moyas on fromn the calm and straigbitforward ta the com-
plex andi impassioneci-as wbat wouid be in one *mooci IlDiana of
te Ephesiansi grea, beoelnaohr "ra s aaa

the phesians »-a, it niay bo, there is afarther amount ai inver-
sion proper within verse as sucli. Any suds amnaunt ai inversion,
howevor, must -be able ta plead itseIf natural-that is, bclonging
inevitably ta what is new ia the movement af the thouglet under
the Iaw of verse; wbicb plea wouid net extend ta cases liko those
specified, where versiliers, that they may keep their nmétre or bit
a rhyme, tug words arbitrariiy out ai thîçir prose connection. If
it shauld be asked lîow, npider so liard a restriction, a poot conld
write verse- at ail, the answer is, "lTiat is lois difficuity." But
that this canon of taste in verse is nat so oppressive as it looks,
andi that it wiil more andi more came ta be recognized and obeyed,
seems augureci in tise fact that the greatest British poet of aur
time bas himseif intuitiveiy attended ta it, and furnisbed an
aimnost continuons exampie af. it in bis poetry. Repeat any even
ai Tenayson's lyrics, where, tram the nature ai thse case, obedience
ta the canon wonld seem most difficult-his "lTéars, idie tears," or
"The splendour falls,»ý-and see if, under ,all that peculiarity
wvhichi nsakes the affect oi these pieces; if ai any in aur language,
something mare titan the effeot ai prose, overy word doos nat fali
into its place, like fitted jasper, exactly in tIse prose order. Sol
and wbat do yen say ta Mr. Te'nnyson's last -volume, -with its
repetition of the phrase IlThe Table Round?1" Wby, 1i say that,
when difficslty mounts ta imptissibility, then even the goda relent,.
evea Rhadamianthus yields. Hore it is as if the Biitisbi nation.
had passedl a spccial onactment ta this efi'ect -"l Wbereas Mr..
Tennyson lias written a set ai poame an the Round Table ai
Arthur and his Kaiglits, and whoreas he hias reproseated ta us
thmst the phrase ' The Round Table,' specifying the central abject
about wlîicb these poems revalve, je a phrase which no force ai art
caai wark pleasingiy, inta iâmbic verse, wo, the British'natio'n,


