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arn but a few years at the busineaa. 1 do flot sec how

the quotation can he "a misnonler, adeluajon, or a clîat."

It certaiflly ia ail it appears ta be-if anything it does nlot

present ant adequate idea oîf ita positioîn at the preacat

time, for it bas preserved a record of ail the arta, and ia

aiso the moat uaefîîl and indiapensable agent employed

in humant affaira. It is increasing aIl the time. Civiliza-

tion scarcely advanced at ail titi printing was jenerally

spread, bîît since it has become cheap its advancea havé

been witbout paraiel, as we can a e by comparing the

world nt the time of the invention and the nineteentb

century. 1 dio flot sec why it is flot the "Iart preserva-

tive of ail arts" just the samne, even if those whu are

employed in it are poorly paid. It accompliahes juat as

mîîcb good ;it is îlot the fauit of the art. I'rinters, as a

general tbing, do atand higber than other mechanics

where they pay the samne attention ta their trade. liefore

the invention of printing, arts were discovered and then

teat to the huîmait race, but silIce ila invention, in the

fifteîîth centllry, when any great diacovery waa made it

was transmitted to the next generation, and so on. ''h

triumph of mmnd over matter is aeni more plainly in the

daily wori: itn',g of the differenlt priîîting offices than any

where el.'e. 1Instead of being nîerely the "art preserva-

tive of ail a ,ts," it is the employer of ail arts and the

leader of miankind. "IHair Space' seema t0 bc iooking

more at the peculiflry betiefits reaped by those who are

empluyed at the priîîtiîîg, than he dues to the reat mnenu-

îng of the qîlotation.

'ibis, Mfr. Editor, is my opfiîîiîn of what the quotatios

"art preservative of -dl arts" mneals.
M. E.

«IArt PreservatÂ"Ve of ai Arts."

ST. JOIHN, N. Bl., May 25, 1877.

Sîiz, -- White iooking over the April nîîmber of tbe

Miscellanj, 1 obaervedi a communIication under the bead-

îng of the ''Art Preservative of ail Arts." 1 nt once

I.went for it' and commenced ils pertîsal, expecting

ta find something claborate and instructive -somnething

that would show bow broad and trîîthfîîlly the quotation

could be applied when speaking of the preservatiotl of the

arts and sciences, both past, present, and futuîre: bît,

înatead of thit, 1 fotînd tbe writer calling tbe quotation a

".misIlomTer, a deltîsion, a cheat," etc.. and to prove that

bis flagrant assertion is truce, be in very strong langîlage

pointa ta the tinancial and social position of printera, as

a class, compared witb masons, plombera, etc. Now, 1

sbouid like " Hair Space " te explain in wbat way sucb

remarks tend ta prove the ,,dsapplicatioi of the aaid qua-

tation wben applied by men of intelligence and learîiflg

ta the preservatioli of art aîîd science, or wbat conîsection

any part of bis article bas witb the beadiîîg over it. It

must appear quîite cietar to cvery inîtelligenît persan that

be bas put tbe wroîîg bead ta bis coin molnicatIionl.

The writer of this piece of elîîqîence invites "Ifrîendly

discussaionl." Oîî what poinît? I).es be menti an the

verity of bis sharp and acrilnoiious refeîces to the statîls

of prilîtera generîliY, or is it on wbat be catis tbe mis-

appiied quiotaitilili, If al t'le latter, 1 sec nia roon for

"discuissin." i arn incliîîed ta think II Hair Space" is

iaboring tînder sorme delîlsioli as tII tbe truc interpretation

of tbe senîtence-"ih Art 1reservativeaof ai Arts," and

1 hope lie will, at %ffme fuîture day, eniigbten tbe readers

of the ih'.tce'/ianY by giviîlg tbein his definition of il.


