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Mr. Boeman di Rtvelli Introduced himself as a pianist with a well developed, 
even and unrestrained technique. The most prominent feature that characterized 
hie playing, however, was a remarkable Independent individuality which betrayed 
an Intuitive and self-reliant personality, guided by intellectual and artistic principles.

-Leipzig Tageblatt.

In the hail of the Kunetlerl.auses, the well-known piano pedagogue, Mr. H- M. 
Field, gave a musical evening to display the talents of his numerous pupils. For 
a long time Mr. Field has been considered here as a moat artistic pianist—that 
he is one of the moat painstaking and thorough piano pedagogues, the finished 
proficiency and astonishingly successful performances of his pupils are the best 
proof. These pianists from England, America, New Zealand, Leipzig, and else
where, distinguished themselves by the brilliancy and accuracy of their technique.

-Die Musik Woche. Leipzig.


